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Music ll: In-Depth Character Analysis through Music & Text

Students Will:
e Listen to the aria “In Questa Reggia”, while following along in the score
e Complete the “In Questa Reggia” Activity Worksheet

Copies for the student: “In Questa Reggia” Score, “In Questa Reggia” Activity Worksheet

Copy for Teacher: Activity Worksheet “In Questa Reggia” Answer Sheet
Optional: "Nessun Dorma” Score

Getting Ready: Prepare listening- “In Questa Reggia”
https://youtu.be/xr_tsuJa4JE?si=fwGmxuA4RHT8VDz)

Optional: "Nessun Dorma" https://youtu.be/SgjBKuWY2hc?si=OwmCxXteREsgw6rv

Introduction: Opera is beloved because it is a combination of all the arts, including music and
text that can be pulled from many different types of literary resources. In this lesson, we will
examine how the music reflects the emotions of the characters depicted in the text. Have the
students look over the “In Questa Reggia” score. Explain any musical terms or markings that
they may have questions about including: instrument abbreviations, different clefs and keys, as
well as any other musical terms that may be unfamiliar. A musical term glossary can be found
here: https://dictionary.onmusic.org/music_symbols

Focused Listening: While following along in the score, listen as a class to “In Questa Reggia”.
You may wish to project the score and point to parts to help the students follow along. They
should listen to the music without watching the video, at least for the first time, so they fully
engage with the score and audio. Then have them look through the Activity Worksheet, before
listening a second time to the aria while making notes, either on their worksheet, or in the
score itself.

Guided/ Independent Practice: Have the students fill out the Activity Worksheet, either
individually or in small groups. Then discuss their answers as a class. Acknowledge that many
different answers can be valid, and review the relative merits of important points they noticed
in the written score, versus what they heard in the music.


https://youtu.be/xr_tsuJa4JE?si=fwGmxuA4RHT8VDzJ
https://youtu.be/SgjBKuWY2hc?si=OwmCxXteREsgw6rv
https://dictionary.onmusic.org/music_symbols
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Extension Activity: Using their answers to the activity worksheet, have the students write a
short essay detailing the changes in the music and text, and how that relates to character’s
emotions. They will need to concretely describe musical aspects in prose.

TEKs
Music;
6th Grade

(1) use standard terminology in explaining intervals, music notation, musical instruments or
voices, and musical performances

7th Grade

(1) use standard terminology in explaining intervals, music notation, musical instruments or
voices, and musical performances

8th Grade

(1) describe in detail intervals, music notation, musical instruments or voices, and musical
performances using standard technology

Music, Level |

(1) identify melodic and harmonic parts when listening to and/or performing music; compare
and contrast elements of music through literature selected for performance and/or listening.

Music, Level Il

(1) define melody, harmony, rhythm, and texture of music listened to or performed, using
standard terminology; and compare and contrast music forms of literature selected for
performances and/or listening.

Music, Level Il

(1) define musical performances, intervals, music notation, chord structure, rhythm/meter, and
harmonic texture, using standard terminology; and identify music forms of performance and
listening repertoire.

Music Level IV

(1) analyze musical performances, intervals, music notation, chordal structure, rhythm/meter,
and harmonic texture, using standard terminology; and analyze music forms of performance
and listening repertoire.
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Gardner’s Intelligences:
Musical

Linguistic

Bloom’s Taxonomy:
Knowledge
Comprehension
Application

Analysis

Synthesis

Evaluation

Bibliography:

Puccini, Giacomo. Turandot. Milan, Italy: Ricordi, 1987.

Online Resources:

www.oxfordmusiconline.com

https://dictionary.onmusic.org/music_ symbols
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Name Date

Activity Worksheet: “In Questa Reggia”

Directions: Listen to the “In Questa Reggia” music example and follow along with the score
excerpt. Please answer the questions below.

1. What story does this aria tell?

2. Choose three key moments in the aria, list them by measure, and describe what you believe
the character’s state of mind is in each moment:

a)

Q

3. In the key moments you have chosen, how does the music itself convey differences in the
emotions expressed? (Hint: Think about tempo, dynamics, instruments and voices being used,
rhythm, shape of melody, types of harmony, etc.)

a)

b)

Q)
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4. Does the music and the emotion it conveys relate to the text at each of these points? If so,
how?

a)

b)

Q)
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ANSWER KEY Activity Worksheet: “In Questa Reggia”

1. What story does this aria tell?

In this aria Turandot tells the story of Princess Lou-Ling, who a thousand years ago ruled
before her kingdom was attacked and she was captured, tortured and killed. Turandot
has chosen to honor Lou-Ling by refusing to marry and have her own kingdom taken
from her by a man from a foreign land.

2. Choose three key moments in the aria, list them by measure, and describe what you believe
the character’s state of mind is in each moment:

Answers will vary. Some moments and moods to consider as possibilities:

Opening measures (creepy, scary, tense)

“Principessa” (declamatory, sad)

"Fu guando” (somber, hushed)

"1l regno vinto” (building, angry, tense)

“0O Principe” (exotic, anxious, determined)

“Quel grido” (furious, emotional, terror)

“L'orror di chi” (resolved, happier)

Ending measures (full, excited, important)

3. In the key moments you have chosen, how does the music itself convey differences in the
emotions expressed? (Hint: Think about tempo, dynamics, instruments and voices being used,
rhythm, shape of melody, types of harmony, etc.)

Answers will vary. Some musical aspects to consider as possibilities:

Opening measures (p dynamic, repeated notes in melody)

“Principessa” (lower notes in melody, key change, tempo change)

“Fu guando” (chorus joins, repeated notes in melody, pp dynamic)

"Il regno vinto” (ascending melody, rest at beginning of measure, trumpets join)

"0 Principe” (percussion joins, tempo change, swaying in strings)
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“Quel grido” (highest note until then, ff dynamic, loud brass)

“L'orror di chi” (crescendos and diminuendos)

Ending measures (all voices together, highest note of piece, key change, fermati )

5. Does the music and the emotion it conveys relate to the text at each of these points? If so,
how?

Answers will vary. Some ideas to consider as possibilities:

Opening measures (starts story telling like a ghost story)

“Principessa” (introduces new character and really starts story)

"Fu guando” (talking about war with appropriate music)

"1l regno vinto” (“her realm was conquered”)

"0 Principe” (moves back to present day, as well as elicits thoughts about foreign

suitors)

“Quel grido” (“dying cry”, full of Turandot’s agony and fear)

“L'orror di chi” (not a great connection between words and music)

Ending measures (conflict between Turandot and Calaf and people’s interest in it)
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TURANDOT

I
_'—'—-"- " S 7 S

cla.sh of arms a.nd ter . ror!
_ro.ree rom.bo___dar.mi/

Her realmwas conguer d!
Il re_.gnovin.to!

Her realmwas conquer’d!
Il re . gno vin.to!

TURANDOT
)P

L

(Trumpets in orchestia) — = = == 3 = e s =
(Trombe in orchestra e +
2
— ) ——— /’f H T~
£ | | | 1 1 I | ﬁ
) 1 L ] | 1| L 1 1 |
T ——
sesessensrestssarannsanas — n‘gf
= ] ! ] I | ] - [ | ]
e ——
_‘__‘___‘_ > i_‘_

i&‘.’:%;‘: ) E k - u o %] — 1
1%
® And Lo-u- ling, iob_ }[e Princ_ess, roughjy cap - tur d lfy a
E  Lo-u- lting, la mia e - va {tra-.sci .na - la da un
o 1 ﬁ m
ﬁ 11 =31 Sl
\____/
e = 1 —
[ T !
ﬂ——-‘
TURANDOT
= HF ; e
V.4 FJ y 1 L ¥ 4 1
man, a man like thee, like to thee, Ostrang . er,
%o . mo, co . me lte, co . me te, stramnie _ ro,
T
7 b
llu —~ b T g b =
mf — Ttmof
TF N 3
\—\—_—F/ q
121829

11



TURANDOT

CHORUS - CORO

thedallosopera

2356
TURANDOT — ——
> \
cruelly draggdto tort_ure, till her im_plor._ingvoicewas still for
lo nella not _tea.tro.ce, do.ve sispen.se la sua fre.sca
rit..........a tempo..................€0 Tall:........... vereesansanns
; I’ N : : - j 1 qI 1 1 1 qi %
g ﬁ % ! IR 4 3 e
S~ — S~ S— ~ —
psubito - dim

-——-___—\______
T 2 ; ¥
3 AT I L D ’

\\__/ \__..J \b/ \“"--._—/_ \_/_
TURANDOT

. Y &
J’ } — | -

Yy, T 1 1

ev . er!

vo . ce/

e

rp : e 1 .

For ag. es with.out num . ber, Peaceful_-ly doth she

Da se_co_liel_la dor . me nel _la suc tom _ba e .
rp —3—1 TR
q ‘R - - ;‘_h_;--_--l
3 | ‘ et
For ag.es with.out num . ber, Peaceful.ly doth she
Da se_co_liel_la dor - me  mnel_la sua tom _ ba e.
rp
=== ——0—
— :

For ag.es with.out num . ber, Peaceful_ly doth she
Da se .co.liel_la dor . me nel_la sua tom . ba e.

ieessetessststaNasssseRRRRadtatesstaneRRsss H #

e e e R S——
=== — — ——

121828

12



TURANDOT

236

thedallosopera

TURANDOT _— —
‘; e . — —
- L ] 4 r —1 B
Ye Princeswho,in caravansandsplendour, * fromthe
0 Prin.ci.pi,chealunghe caro _va . ne d’o.gni
a# ; : ¥ ! = ! - :
——k—K—* : = : ]
g
slum - ber!
. nor . me!

—~th

slum _ ber!
. nor . me’

(Woed W:nd Lernv) (Glockenspiel)
(Fﬁlentg) gnup - Arpa)

I

J

T

crese. e fremendo

l

. S . A —I-'_l—-—
\!'_‘I.—I_'- 1-'—'—l
v

I_h-l-‘- l--_l==l_l-l-l_'_. E

P S, S S/ _—

4
four cornersof theworld come hith . er, in_tent to try yourfort.une,I will avenge on
ve . ni. teagettarla vo_stra sor.te, io ven.di.co su

par . te delmondo qui

: - = e 7 k ===
rit:.....;a tempo

/ ~———————— — — e S—
]
— [ O R .o S S —_— ]
a1 -
o’ — —
v *

121829

S

13



TURANDOT

thedallosopera

237
=
TURANDOT -
: - = = - 3 ’

P 7 A — aiTe ) —

T 4 | 4 % ¥
you, onyouwhobrokethatlil . y, that ag.on.iz . Ing ery! ____ That
vofi, suvoiquel _la  pu_res . za,quel gri.do equel.la mor - te! Quel

sostenendo
%___7

%fj 4“m;
- >

yaislall yess

124329

B
=
> >
PN {resolutel
resolute
TURANDOT R r;—'?—j - (con energ'iay,)
— - - -
{ - LS o I re— 4&_“&”
h 1 = - —

;J - 1§ — I ¥ 14 - -
cry_thatdy - ing cryl__ Ne’ershalll  be
gridoe quel . la mor_te! Mai nes.sun ma.

|
Largamente o - 56 . .
allarg. molto........ ==j g - P
”ﬂ# — L m 3 N { ‘.ql# Iy 1 ... . —. .
- —" *%—‘Wm : 2 et ‘ ]
s 1 - P ——— e
?b - = & — - - - -

' o = P cresc e -
ff‘ . ! i m—— ]
s == - (g B =

3 [ J Lesg Py L N

| — 4 — ¥ — —

e = — - ———=ou
= s 7 S, #*
—

TURANDOT
1. = ) - 2 ./_F‘—‘\ —

e —— = m:jﬁ% =]

v )

wed! Ne’er shallman  pos.sess
_vra! Mai nes._ sum,  nes. Sum m’'a.
- e
A
el
T
iy

14



TURANDOT

238
TURANDOT

thedallosopera

b ...—I—i=;'=__ I } ] ? T
Y F} = - * - R .' T — V
me! Thehate of him who kill'd her lives_in my
-vral Lorror di chi [I'uc.ci . se vi . vomel
rit.col canto a tempo
r
% 5 )5 =
£34 EX
TURANDOT —
f—t 1 : N Y 1 'y 1 L]%
Y heart_____  faore’er! No,____ '
cor. mi stal No,
:marp & Cellos) —1

TURANDOT — Q —
b el N - - P
ﬁ T ¥ - a—— - »—
* ! ermortal man! Ah! I neer will betray the
no! oV I ]
no! Maines.sunmavral Ak, ri. na . sce inme lor.

Piu sostenuto

:

—

i1, i

cresc : _;i’?' 1’
E I e = i

121328

15



TURANDOT

thedallosopera

——
TURANDOT
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