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FEBRUARY 27 – MARCH 7, 2026 



NATIONAL VOCAL COMPETITION

Get a first glimpse of the future of opera as up-and-coming  
singers from all over the country compete for cash prizes.  
These young artists will dazzle audiences—and attendees 
will get the chance to vote for their favorite, too!

Friday, March 6, 2026  |  7:30 PM
Winspear Opera House 
ALL TICKETS $10

Vocal Competition founded by Dallas Opera Guild/Bravo! 

 Get your tickets today  
dallasopera.org or 214.443.1000

First place-winner Navasard Hakobyan (center) bows at the 
2024 TDO National Vocal Competition. c. Karen Almond

PRESENTING SPONSOR: 
Belinda and Lance Hancock
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Welcome,

Giuseppe Verdi’s DON CARLO is one of my favorite 
operas of all time. It is an epic historical tale inspired by 
the Spanish Hapsburgs of the Renaissance. This opera 
has it all—political intrigue, unusual family dynamics, tense 
drama, and masterful music. 

It’s been a long road, however, to present this production 
of Don Carlo at the Winspear. We had originally planned 
a semi-staged presentation of Verdi’s masterpiece to 
premiere on March 20, 2020. The Covid-19 pandemic had 
other plans. We canceled Don Carlo, as well as the rest of 
our 2020 operas, and pivoted to digital offerings. 

It turns out there was a silver lining to canceling our 2020 
Don Carlo. We’ve used the past six years to expand 
our original semi-staged plan into the fully realized 
production you’ll see today. Leading this production, Louis 
Désiré is a venerable director and designer with a deep 
understanding of Don Carlo. This production has become 
a passion project for him. Both spartan and grand, this 
expansive and intimate Don Carlo will be unlike anything 
you’ve ever seen. 

Please enjoy the incredible grandeur and spectacle of 
Verdi’s Don Carlo! 

FROM THE GENERAL DIRECTOR  
AND BOARD CHAIR

COVER: Act  IV (V in the or iginal  vers ion) ,  Scene 3 of  Giuseppe Verdi ’s  Don Carlo ,  as 
performed at  Teatro al la  Scala in the opera’s 1884 Mi lan premiere. 
c .  Car lo Cornagl ia (ar t is t ) ,  Giuseppe Barber is  (engraver) .  Restored by Adam Cuerden. 
Courtesy of  Wikimedia Commons. 

QUINCY ROBERTS
Board Chair

IAN DERRER
Kern Wildenthal  
General Director and CEO

Welcome back, 

We are ending the 2025/2026 Season with a bang, 
thanks in no small part to the first-class cast we’ve 
gathered for DON CARLO. In the title role is American 
tenor and 2009 Richard Tucker Award recipient Stephen 
Costello. Stephen has performed with TDO many times, 
most notably originating Greenhorn in our 2010 world 
premiere of Moby-Dick—a role he reprised for us in 2016 
and with the Metropolitan Opera last year.  

Australian soprano Nicole Car returns as Elizabeth. Her 
husband, Canadian baritone Etienne Dupuis, known 
for his Verdian roles, makes his TDO debut as Rodrigo. 
Celebrated for his villainous portrayals of opera’s greatest 
anti-heroes, American bass-baritone Christian Van Horn 
returns to sing the conflicted King Philip II. Former football 
player and legendary bass Morris Robinson sings the 
Grand Inquisitor, and French mezzo-soprano Clémentine 
Margaine is Princess Eboli. 

Also making his TDO debut is director Louis Désiré. 
Louis has put incredible care into this thought-provoking, 
poetic production. And he’s already started developing 
next season’s new production of Richard Wagner’s 
LOHENGRIN, which you will see right here at the 
Winspear a year from now.

Please enjoy this phenomenal cast today. We hope to see 
you back inside the Winspear for next season! 

 



THE DALLAS OPERA 2025/2026 SEASON2

22

P
H

O
T

O
: 

K
A

R
E

N
 A

L
M

O
N

D
, 

T
H

E
 T

H
R

E
E

 L
IT

T
L

E
 P

IG
S

22

THE DALLAS OPERA’S UNDER-45 PROGRAM, CRESCENDO,  
welcomes individuals from various backgrounds, ages 21–45, 

 to mingle and learn more about opera.

Join Crescendo for the  
2026/2027 Season!

YOUR $100 MEMBERSHIP INCLUDES 
 
	 - 2 COMPLIMENTARY TICKETS 
	 - DISCOUNTED TICKETS 
	 - PRE-SHOW MIXERS 
	 - BEHIND-THE-SCENES ACCESS

Scan the code to 
learn more and join 
Crescendo today!  

Become a Friend of The Dallas Opera and experience a full range of 
social, artistic, and behind-the-scenes offerings. The Dallas Opera relies 
upon philanthropic support for 80% of its annual budget—your gift will 

have a meaningful impact in bringing opera to the community.

BECOME A FRIEND!

Learn more at dallasopera.org/support

MEMBER

  •  Pre-Sales Opportunities
  •  Impact Report
  •  First Program Book  
      Listing

$50–$249

All benefits from previous  
level plus:

  •  Opera Insights 
  •  Dress Rehearsal 
  •  Listing in All Mainstage
     Program Books

$250–$499
FRIEND

All benefits from previous  
level plus:

  •  CEO Lunch (1)

SUSTAINER
$500–$2,999
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Welcome to the Winspear Opera House.

We are delighted that you are joining us to experience 
opera. As an opera company, we are storytellers, and we 
hope to uplift the stories of those who were here before us.

We acknowledge and honor that we are on the ancestral 
land of various tribal nations, including the Caddo, Wichita, 
Commanche, and Apache Nations, who have stewarded 
this land and cared for its waterways since time immemorial. 
We also pay respect to the enslaved African people whose 
stolen labor helped build the beginnings of this city after the 
forced removal of the original stewards of the land.

LAND AND PEOPLE ACKNOWLEDGMENT
This region holds generations of songs and stories of the 
many people who have, now, and will call this place home. 
As we harmonize entertainment, education, and artistic 
quality, we hope you will join us in honoring the stories of 
our past, present, and future.

We encourage everyone to learn more about its history and 
the pathways that brought us together.

The Dallas Opera
2403 Flora Street, Suite 500  
Dallas, TX 75201
214.443.1000

Learn More about  
Dallas History

PUBLISHING INFO
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The March 7 performance is dedicated to James and Betty Muns 

DON CARLO
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Season Sponsor: The VanSickle Family Foundation in honor of Edith and Elmer VanSickle

GIUSEPPE VERDI 
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presents

DON CARLO
1884 Milan version in four acts by Giuseppe Verdi

Libretto by Francois Joseph Méry and Camille du Locle

Margot and Bill Winspear Opera House at the AT&T Performing Arts Center

CAST IN ORDER OF VOCAL APPEARANCE 

RAYMOND ACETO
STEPHEN COSTELLO
ETIENNE DUPUIS*
GRETCHEN KRUPP
CLÉMENTINE MARGAINE
NICOLE CAR
CHRISTIAN VAN HORN
MEGHAN KASANDERS
DAVID BOGAEV
MORRIS ROBINSON

Friar
Don Carlo

Rodrigo
Tebaldo 

Princess Eboli
Elizabeth of Valois 

Philip II
A Celestial Voice 

Count Lerma/Herald
Grand Inquisitor

Conductor
Director

Assistant Director

Set & Costume Designer
Lighting Designer 

Projection Designer
Wig & Makeup Designer

Technical Consultant
Stage Manager
Concertmaster

Assistant Conductor 
Chorus Director

Assistant Chorus Director 
Chorus Pianist

Music Staff

Projected Titles
Assistant Stage Managers

Production Assistant

EMMANUEL VILLAUME
LOUIS DÉSIRÉ*
JEAN-MICHEL CRIQUI* 
RYAN LESCALLEET*
DIEGO MÉNDEZ CASARIEGO*
DRISCOLL OTTO
ZACHARY BOROVAY  
DAVID ZIMMERMAN
DREW FIELD
MIRANDA WILSON*
AMI CAMPBELL
WILLEM VAN SCHALKWYK*
PAOLO BRESSAN
JULIAN REED 
MIKHAIL BERESTNEV
SOPHIA MUÑOZ
WILLEM VAN SCHALKWYK*
MARY DIBBERN, PH.D.
CHRIS GRISWOLD
CAITLYNN SANDOVAL
IVY LARIVIERE

Performance dates:  
   February 27 and March 1  
   (matinee), 4, & 7, 2026

Sung in Italian with English  
   titles

Approximate duration:  
   3 hours with one intermission

First performance:  
   Teatro alla Scala in Milan,  
   Italy, on January 10, 1884

A new production from  
The Dallas Opera

The Dallas Opera is a proud  
   member of OPERA America 

*The Dallas Opera debut
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YOUR GUIDE TO DON CARLO

TERM TO KNOW

Bravo/Brava/Bravi:  
Italian cheer meaning 
“well done”
At the opera, you may hear 
someone shouting “good 
job” in Italian. Translated into 
Texan, bravo is “good job, 
man”; brava is “good job, 
ma’am”; bravi is “good job, 
y’all”; and bravi tutti is “good 
job, all y’all.” Don’t worry if 
this is too confusing—the 
cast and orchestra welcome 
cheers of all kinds!

WINSPEAR OPERA HOUSE HELPFUL HINTS

You’ll find restrooms on the far east and west sides of every floor. Unisex 
restrooms are available on the sixth floor and the west side of the first, third, 
and fourth floors.

In addition to concession stands on floors 1–5, there are water fountains on the 
west side of the first, third, and fourth floors.

English titles are projected above the stage. Don’t panic if the screen is blank! 
Opera lyrics are repetitive, and titles are only shown the first time something  
is said.

TRIVIA

First premiered by the Paris Opera, Don Carlo was originally presented as 
five acts in French. Verdi eventually wrote seven versions of the opera. This 
production uses the 1884 Milan version, first performed at La Scala in Italian.

The libretto, while inspired by historical events, is largely based on Friedrich 
Schiller’s 1787 play Don Carlos. Verdi famously wrote of his Don Carlo, “After all, 
in this drama are neither historical facts nor Shakespearian truth to be found.”

Due to the frequency the opera is performed both in French and Italian, the title 
is often used to reflect the language of the performance. When presented in 
French, the title is Don Carlos. However, in Italian, it is Don Carlo. 

In its original five-act 1867 Paris version, Don Carlos is Verdi’s longest opera 
with a runtime of over 4.5 hours. Tonight’s performance is much shorter with a 
3-hour runtime.
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By Jordan Hammons

WHO’S WHO

The characters’ names here are 
listed in Italian, as you will hear 
them on stage. 

Don Carlo (CAR-low): Prince of 
Spain, son of Filippo, in love with 
Elisabetta

Elisabetta of Valois (eh-lee-zah-
BET-tah): Wife of Filippo who was 
previously betrothed to Carlo

Rodrigo (rod-REE-go): Carlo’s best 
friend and an advocate for Flemish 
Protestants

Princess Eboli (EH-boh-lee): 
Lady at court who sends Carlo 
a suggestive letter before 
uncovering his secrets

Filippo II (fee-LEEP-poh): King 
of Spain, Carlo’s Father, and 
Elisabetta’s husband

Grand’Inquisitore 
(een-qwee-zee-TORE-ay): Highest-
ranking official of the Spanish 
Inquisition

“Yes! I want to be strong, but when love is broken,  
it kills before death!”—Don Carlo, Act IV

SYNOPSIS IN A SENTENCE 

Love triangles, political upheaval, and 
religious conflict place Don Carlo on a 
collision course with the Church and 
his father, King Phillip II.

Best friends with Rodrigo, a rabble-rousing rebel, and in love with 
Elizabeth, a beautiful queen, Don Carlo’s life may sound like the start 
of a fairy tale, but his reality is far grimmer. Friendship, family drama, 
and the hand of fate churn together, ignited by Verdi’s epic score.



7DON CARLO

SYNOPSIS
Courtesy of Lyric Opera of Chicago

ACT I
In the San Yust monastery, monks pray at Charles V’s 
tomb while Don Carlo laments his love for his stepmother, 
Queen Elizabeth of Valois. His friend Rodrigo arrives and 
urges Carlo to join him in Flanders to aid the Protestants 
there who are oppressed by Spain’s Catholic regime.

Awaiting the queen, Princess Eboli amuses the court 
ladies. Elizabeth arrives, and Rodrigo brings the queen a 
note from Don Carlo, requesting they meet. He distracts 
Eboli (who thinks Carlo loves her) while Elizabeth reads. 
She agrees to see Carlo. 

In private, Carlo asks Elizabeth to help convince Philip, 
the king, to let him visit Flanders. He also speaks of their 
past love. Alarmed, the queen tells him she must remain 
aloof but admits her love. Overwhelmed, he attempts to 
embrace her, but she breaks away and he flees. 

Philip arrives to find Elizabeth alone and angrily lashes 
out. A lingering Rodrigo begs Philip to be tolerant to-
ward Flanders. Philip refuses and warns Rodrigo about 
the Grand Inquisitor. Nevertheless, he is impressed with 
Rodrigo and confides his jealous suspicions about Don 
Carlo and Elizabeth.

ACT II
Don Carlo reads a note he believes is from Elizabeth 
but is actually from a disguised Eboli. Confusing her for 
Elizabeth, Carlo confesses his love. Enraptured, Eboli 
reveals herself and realizes her mistake. Rodrigo tries to 
undo Carlo’s indiscretion, but a furious Eboli threatens to 
tell Philip. Rodrigo tells the imperiled Don Carlo to hand 
over his compromising, sensitive political documents.

The Spanish royal court assemble to witness an 
Inquisition auto-da-fé. Don Carlo approaches his father 
with some Flemish deputies, who plead for clemency. 
Philip is unmoved, and Carlo infuriates him by asking to 
rule Flanders. Frustrated, Carlo draws his sword. Rodrigo 
takes Carlo’s sword and gives it to the king. Philip leads 
Elizabeth to the auto-da-fé as guards arrest Carlo. A 
distant heavenly voice sings for the condemned souls. 

TDO PERFORMANCE HISTORY
This is The Dallas Opera’s second presentation  
of Giuseppe Verdi’s DON CARLO. TDO’s first 
presentation took place November 3–12, 1988.

INTERMISSION

ACT III
Philip spends the night in melancholy reverie. His queen 
never loved him, and Don Carlo has committed treason. 
The Grand Inquisitor arrives. Philip hesitates to execute 
his son, but the Inquisitor absolves him of all guilt. The 
Grand Inquisitor then denounces Rodrigo as a heretic and 
demands his death. Philip defends Rodrigo, the only man 
he trusts, but the Inquisitor accuses the king of failing the 
Church. Philip’s will collapses.

Elizabeth bursts in: Her jewel box was stolen. Philip 
has the box and opens it, finding Carlo’s portrait. Philip 
accuses her of adultery, and Elizabeth faints. Eboli and 
Rodrigo rush in to help. All three troubled, Philip realizes 
Elizabeth is innocent, Eboli repents of her treachery, and 
Rodrigo resolves to sacrifice himself for Spain. When 
Elizabeth recovers, Eboli confesses that she stole the box 
and committed adultery with Philip. Elizabeth commands 
Eboli to choose exile or the cloister. 

Rodrigo bids the imprisoned Don Carlo farewell. He has 
confessed to owning Carlo’s incriminating papers so that 
Carlo may live, reign, and save Flanders. Rodrigo is shot 
and dies. Carlo bitterly accuses Philip of Rodrigo’s death. 
Meanwhile, a mob has gathered, demanding Carlo’s 
freedom. In the confusion, Eboli, disguised, urges Carlo to 
flee. The Grand Inquisitor quells the disturbance.

ACT IV
Elizabeth prays while Don Carlo arrives at San Yust. They 
think of Rodrigo as they discuss Flanders, renounce their 
love, dedicate themselves to duty, and bid a platonic 
farewell. Philip and the Grand Inquisitor arrive to deliver 
Carlo to the Inquisition. From Charles V’s tomb, a spectral 
monk emerges leading Don Carlo away into the darkness.
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DIRECTOR’S NOTE
Louis Désiré explains his creative 
reasonings for this production of 
DON CARLO

By Louis Désiré

It may seem strange, but Don Carlo is not a love 
story.

Even the impossible longing between the Infante* 
and his stepmother is only the trembling surface of 
a deeper drama—a drame bourgeois whispered 
among the high-born.

Here, time drifts without ever healing a wound.
The seasons glide past with the languor of souls 
who no longer know how to act.
Above them hangs the silent terror of the Inquisition;
in the corridors, murders are mentioned only in 
murmurs;
and the court—so young, so fragile—moves like a 
body unable to decide its own fate.

This, for us, is Don Carlo: a world suspended, a 
drama sleepwalking toward disaster.

We choose fluidity, a rare thing in this opera, as if the 
entire story unfolds within a single trembling thought.
We remain inside that mental landscape—the place 
where the great cross has collapsed,
where the dead return to speak,
where memory and desire float like dust in a shaft of 
light.

To give these young characters the cinematic 
intensity their tragedy deserves,
light and projection will carve the space,
shifting it constantly,
so that each moment seems to breathe, to shimmer, 
to change its skin.

The naked dead body, the shattered cross—
symbols of a power already cracking,
of a monarchy kneeling under the weight of a more 
terrible throne.
Philip says it himself after his hallucinated dialogue 
with the Inquisitor:

“Even the throne must kneel before the Church.”
In this world, they are all victims—
caught in the impossible demands of a faith 
transformed into law.

This fragility before the supreme power speaks to 
our own age.
For this reason, we imagine a tapestry of 
costumes—some modern, some historic—
echoes of then and now,
so the audience may recognize in this “theatrical 
drame bourgeois”
not a distant tale,
but a mirror of our own uncertain times.
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*In Spain, the child of the country’s monarch is 
referred to as the Infante (if a boy) or Infanta if 
a girl. Nowadays, the term Infante refers to the 
younger children of the monarch. The heir to the 
Spanish throne is titled as the Prince or Princess 
of Asturias.
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Crafting DON CARLO
The designers for TDO’s upcoming 
production discuss how they’re 
adapting Verdi’s classic story. 

Verdi’s dark masterpiece DON CARLO faced 
a long journey on its way to the Winspear 
Opera House stage. TDO initially planned 
a semi-staged presentation for March 

2020, which, due to Covid-19, never happened. Six 
years later, TDO is finally ready to present a fully 
realized Don Carlo. 
   Not much remains from that early plan, except 
a large cross across the stage floor, says French 
director Louis Désiré, who designed this production. 
The wooden set piece will break apart and shift 
around the stage, depending on the scene, he 
explains. 
   “To transform this cross, I imagined that it was a 
cross that fell down and broke,” says Diego Méndez-
Casariego, Désiré’s creative partner and the 
production’s set and costume designer. The opera 
takes place during Spain’s infamous Inquisition and 
exposes the power struggle between the Crown 
and the Catholic Church at that time. The broken 
cross represents the period’s corrupted teachings of 
Jesus, Méndez-Casariego says. 
   This cold war for ultimate power is also at the core 
of Désiré’s interpretation of Don Carlo. While some 
productions lean into the love triangle between 
Philip, his queen, and his son, Désiré doesn’t believe 
the love story is the most interesting part. Instead, 

he’s focused on the political tension, as well as the 
characters’ intrapersonal tumult.
   To do so, he’s designed a more abstract Don 
Carlo, where projections place the audience directly 
inside the mental turmoil of each of the characters. 
The costumes reflect 16th-century fashion shapes 
rather than the fashions themselves, and the sets 
and projections transport you inside the characters’ 
heads, Désiré says, “where you feel that you don’t 
belong to any country or city.”
   This speaks to Don Carlo’s universality. Audiences 
will be able to find something in the story they can 
identify with, Méndez-Casariego says. Its themes 
have repeated over and over again throughout time.
   “I deeply think that the stories are all the same in 
different moments of history,” he explains. “To love 
is the same. The drama, the hope, the death, the 
fear—they’re all the same. You can find something 
very actual in Don Carlo, because we feel its themes 
all over the world.”

By Catherine Wendlandt

Ref lect ing the shapes of  16th-century Spanish fashions,  the pr incipal 
costumes were bui l t  in  Barcelona.  c .  Louis Désiré 

Set  and costume designer Diego Méndez-Casar iego works with TDO’s 
prop designer and costume consultant  Tommy Bourgeois on plans for  th is 
product ion at  the Karayanis Rehearsal  Product ion Center.  c .  Amy O’Nei l  



THE DALLAS OPERA 2025/2026 SEASON10

From: Strasbourg, France  
Dallas Opera: Mrs. Eugene McDermott 
Music Director (2013/2014–present)  
Career highlights: Emmanuel Villaume 
has been the Mrs. Eugene McDermott 
Music Director of The Dallas Opera since 
2013 and the music director of the Prague 
Philharmonia since 2015. During the 
2025/2026 season, he makes appearances 
at Opéra de Lyon, Kölner Philharmonie, and 

Hamburg Symphony Orchestra, amongst others. Recognized for 
his insightful and dramatic interpretations, he regularly guests 
with the most important opera companies and orchestras 
worldwide, including the Royal Opera House in Covent Garden, 
Munich’s Bayerische Staatsoper, the Los Angeles Philharmonic, 
and the Mariinsky Orchestra. At the Winspear, Villaume has led 
dozens of performances of beloved classics and newer works 
with The Dallas Opera, including the world premiere of the TDO-
commissioned and critically acclaimed The Diving Bell and the 
Butterfly in 2023. He serves on TDO’s annual Linda and Mitch 
Hart Institute for Women Conductors’ artistic faculty and often 
leads various performances with The Dallas Opera Orchestra. He 
studied music in Strasbourg, France, his hometown, and at the 
Sorbonne in Paris.

Emmanuel Villaume    
CONDUCTOR

From: Marseille, France
Dallas Opera: Debut
Career highlights: Louis Désiré is a 
French opera director and set and costume 
designer whose work has been featured 
across Europe, the Americas, and Asia. He 
has collaborated with major institutions 
including the Opéra national de Paris, 
Teatro Colón in Buenos Aires, Gran Teatre 
del Liceu, San Francisco Opera, New York 

City Opera, and the Chorégies d’Orange. He made his directorial 
debut in 2007 with Werther in Buenos Aires and has since 
created such acclaimed productions as I due Foscari, Francesca 
da Rimini, Salome, Lohengrin, Don Quichotte, Il trovatore, La 
traviata, and Dialogues of the Carmelites. Renowned for his 
cohesive visual language, Désiré often designs sets in addition  
to directing, blending poetic imagery with dramatic clarity. His 
productions are noted for their emotional depth, elegant 
architecture, and strong theatrical identity. Recent and upcoming 
projects include Falstaff in Mexico and multiple new stagings of Il 
trovatore across Europe.

Louis Désiré     
DIRECTOR 

ABOUT THE  
ARTISTS
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From: Buenos Aires, Argentina   
Dallas Opera: Debut
Career highlights: Argentinian set 
and costume designer Diego Méndez-
Casariego has collaborated closely 
with Louis Désiré on numerous opera 
productions. He created the sets and 
costumes for The Flying Dutchman and 
Norma in Buenos Aires and La bohème in 
Montevideo, Uruguay. Other credits include 

La traviata at France’s Chorégies d’Orange; The Pearl Fishers in 
Biel, Switzerland; and Lohengrin in Marseille, France; as well as 
Mitridate, re di Ponto (costumes); Madame Butterfly; Luisa Miller; 
William Tell; Les Huguenots; and Il trovatore. He has collaborated 
with French filmmaker Alain Deymier on several films, designing 
sets for 2012 documentary Danse la danse, Nacho Duato about 
Spanish ballet dancer Nacho Duato, and 2011’s award-winning 
short film, Les rideaux rouges. He also co-directed Deymier’s 
2013 film, Bluu, Last Days of Ibiza. Also a celebrated interior 
designer, Méndez-Casariego’s public and private projects in 
Europe and the Americas have been featured in leading design 
magazines for their contemporary elegance and personal 
character.

Diego Méndez-Casariego  
SET & COSTUME DESIGNER  

From: Dallas, Texas   
Dallas Opera: The Barber of Seville 
(2006/2007, debut), more than 50 
productions since
Career highlights: David Zimmerman 
has worked with numerous opera 
companies around the world, including the 
Metropolitan Opera and the companies 
of St. Louis, Santa Fe, Paris, Philadelphia, 
Chicago, Minnesota, Santa Barbara, 

Amsterdam, and more. His career extends to Broadway, where 
he has worked with such shows as Wicked, The Rocky Horror 
Show, Show Boat, South Pacific, and Evita. Some of his personal 
clients include Renée Fleming, Joyce DiDonato, Susan Graham, 
Patricia Racette, Martha Stewart, and Ricky Martin. Zimmerman 
has also worked with DIFFA Fashion Runway, Dallas Fashion and 
Art, and Yelp.com Fashion Magazine. His credits include spreads 
in Opera News, Vanity Fair, and The New Yorker. TV and film 
credits are Glamour Magazine’s Women of the Year, Margaret 
(starring Anna Paquin), and Hostiles (starring Christian Bale and 
Rosamund Pike). 

David Zimmerman  
WIG & MAKEUP DESIGNER

From: East Setauket, New York
Dallas Opera: debut
Career highlights: Projection designer 
Zachary Borovay designed the long-
running hit Rock of Ages on Broadway 
and in Las Vegas, Los Angeles, Toronto, 
London, and Australia, as well as for the 
US national and European tours and 
the Norwegian Cruise Line. His other 
Broadway work includes Holler If Ya Hear 

Me, No Man’s Land/Waiting for Godot, Evita, Lombardi, Elf, A 
Catered Affair, and Xanadu. He also designed projections for 
the Radio City Music Hall’s Christmas Spectacular, Peepshow 
(Las Vegas), and Voyage de la Vie (Singapore). He has 
designed extensively for live concerts, television, and theme 
parks, including attractions and nighttime spectaculars for 
Disney and Universal Studios. His work has been nominated 
twice for the Drama Desk Awards (for Lombardi and A Catered 
Affair), and he won the first Helen Hayes Award for projection 
design. He has also won Independent Reviewers of New 
England, Carbonell, and Themed Entertainment Association’s 
Thea awards for his work.

Zachary Borovay
PROJECTION DESIGNER 

From: Houston, Texas
Dallas Opera: Becoming Santa Claus 
(2015/2016, debut), many productions 
since
Career highlights: Recently, Driscoll 
Otto has designed lighting for Turandot 
and a new production of Aida at Oper Im 
Steinbruch in Austria. Last season, Otto 
created The Dallas Opera’s new production 
of Gluck’s Orpheus and Eurydice. He 

did projections for a new production of Turandot in Bari, Italy, 
and for The Flying Dutchman in Florence and Bologna, Italy. 
Otto designed both lighting and projections for Chicago Opera 
Theater’s productions of Iolanta and Becoming Santa Claus 
and Houston Grand Opera’s Marian’s Song. Otto’s design work 
is seen frequently in New York City and in regional theater 
and opera. Credits include The Huntington Theatre Company, 
Utah Opera, The Old Globe theatre, Opera Omaha, Opera 
Philadelphia, Drury Lane Theatre, Houston Shakespeare Festival, 
Trinity Repertory Company, Hangar Theatre, Flat Rock Playhouse, 
Lyric Opera Kansas City, and Norwegian Cruise Line. His resume 
highlights include projection design for Santa Fe Opera’s The 
Golden Cockerel and the Metropolitan Opera’s La Donna del 
Lago. He received his MFA from New York University’s Tisch 
School of the Arts.  

Driscoll Otto
LIGHTING DESIGNER 
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From: Moonee Ponds, Australia 
Dallas Opera: The Marriage of Figaro 
(2014/2015, debut) 
Career highlights: Australian soprano 
Nicole Car is one of the leading sopranos 
of her generation. This season, Car debuts 
all three leading heroines in Puccini’s Il 
trittico with Wiener Staatsoper, and after 
her successful role debut as Dvořák’s 
Rusalka at Opera Australia this summer, she 

brings the titular heroine to Opéra national de Paris as well as 
Wiener Staatsoper. Car also returns to her Verdian repertoire by 
reappearing in this Don Carlo production and at Deutsche Oper 
Berlin for Amelia in Simon Boccanegra. She also sings Mimì in La 
bohème with Opéra national de Paris and Wiener Staatsoper. On 
the concert stage, she performs Ellen Orford in Peter Grimes at 
the Het Concertgebouw in Amsterdam and is a soloist for a gala 
concert honoring the memory of Jodie Devos with the Opéra 
Royal de Wallonie-Liège. She also appears in recital with her 
husband, Etienne Dupuis, for the Cliburn Concert Series in Fort 
Worth, Texas.

Nicole Car 
ELIZABETH OF VALOIS

From: Montréal, Canada
Dallas Opera: Debut 
Career highlights: Distinguished baritone 
Etienne Dupuis has performed all over 
the world. Last season saw him appear at 
Weiner Staatsoper, Washington National 
Opera, Deutsche Opera Berlin, and Royal 
Opera House Covent Garden. Recent 
highlights include role debuts as Don Carlo 
di Vargas (La forza del destino) at Royal 

Opera House Covent Garden; Rigoletto at Teatro Real in Madrid; 
Paolo (Simon Boccanegra) and Sancho Pança (Don Quichotte) 
at Opéra national de Paris; and Count Karl Gustav (La Reine-
garçon world premiere) at Opéra de Montréal. His repertoire 
includes Zurga (The Pearl Fishers), Figaro (The Barber of Seville), 
Germont (La traviata), Marcello (La bohème), Silvio (Pagliacci), 
Count Almaviva (The Marriage of Figaro), and the title role in 
Eugene Onegin. Dupuis’s albums include Love Blows as the Wind 
Blows (ATMA Classique), Honegger & Ibert’s L’Aiglon (Decca), 
and Massenet: Thérèse (Presto Classical), amongst others. In 
2021, the French government awarded Dupuis the prestigious 
Chevalier des Arts et des Lettres recognition. 

Etienne Dupuis  
RODRIGO  

From: Philadelphia, Pennsylvania  
Dallas Opera: Maria Stuarda (2006/2007, 
debut); many productions since
Career highlights: In the 2025/2026 
season, tenor Stephen Costello debuts 
Riccardo (Un ballo in Maschera) at 
Opernhaus Zurich and the title role of 
Werther at Bilbao Opera. He returns to La 
bohème (Rodolfo) at the Metropolitan Opera 
and Bayerische Staatsoper, and he sings 

the title role in Romeo and Juliet for Canadian Opera Company 
and Pinkerton in Madame Butterfly at Grand Théâtre de Genève 
and Santa Fe Opera. Last season saw Costello return to the 
Metropolitan Opera for Rigoletto (the Duke of Mantua) and Moby-
Dick (Greenhorn); sing Romeo and Juliet (Romeo) at Opernhaus 
Zürich; perform Don Carlo at Bayerische Staatsoper; and make a 
role debut as Captain Vere in Billy Budd at Teatro Colón. Costello 
has appeared at many of the world’s most important opera 
houses, including the Royal Opera House, Deutsche Oper Berlin, 
Wiener Staatsoper, Deutsche Staatsoper, Opéra national de 
Paris, Bayerische Staatsoper, Gran Teatre del Liceu, Lyric Opera 
of Chicago, San Francisco Opera, Salzburger Festspiele, and 
Glyndebourne Festival.

Stephen Costello
DON CARLO 

From: Narbonne, France 
Dallas Opera: Carmen (2013/2014, debut) 
Career highlights: Considered one of the 
leading mezzo-sopranos of her generation, 
Clémentine Margaine has gained 
international acclaim in recent seasons at 
theaters such as the Metropolitan Opera, 
Opéra national de Paris, Deutsche Oper 
Berlin, Bayerische Staatsoper, Teatro 
Colón, Teatro dell’ Opera di Roma, Grand 

Théâtre de Genève, Teatro di San Carlo, Opera Australia, and the 
Canadian Opera Company. She has appeared at Teatro Regio 
di Parma, Staatsoper Unter den Linden, Théâtre des Champs-
Élysées, Gran Teatre de Liceu, Teatro Regio, Tchaikovsky Concert 
Hall, and Chicago Symphony Orchestra, amongst others. Her 
repertoire includes Il trovatore, Aida, Adriana Lecouvreur, Le 
prophète, Carmen, and La favorite. A graduate of the Paris 
Conservancy, Margaine has won the Adami Classical Revelation 
(2009) and the Révélation lyrique de l’année at the Victoires 
de la Musique (2011), as well as the Concours International de 
Marmande’s Special Jury Prize (2010). Additionally, she is an 
established concert soloist with performances of Elijah (Berlin), 
Mozart’s Requiem (Lisbon), and Verdi’s “Requiem.”

Clémentine Margaine   
PRINCESS EBOLI 
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From: Cleveland, Ohio   
Dallas Opera: Rigoletto (1994/1995, 
debut), nearly 20 appearances since 
Career highlights: American bass 
Raymond Aceto has established an 
important presence among the world’s 
leading opera companies and symphony 
orchestras. Last season, Aceto appeared 
as Abimélech (Samson and Delilah, New 
Orleans Opera), Il Commendatore (Don 

Giovanni, Opera Philadelphia), Sourin (The Queen of Spades, 
Metropolitan Opera), and Daland (The Flying Dutchman, Fort 
Worth Symphony Orchestra). His US operatic appearances 
have included Romeo and Juliet (Santa Fe Opera); Rigoletto 
(Metropolitan Opera); The Pearl Fishers (Lyric Opera of Chicago); 
Aida (San Francisco Opera); and Rusalka (New Orleans Opera). 
Internationally, Aceto has performed in Turandot (Royal Opera 
House Covent Garden), Norma (Gran Teatre del Liceu), Carmen 
(Deutsche Oper Berlin), Nabucco (Arena di Verona), and Fidelio 
(Canadian Opera Company), amongst others. In concert, Aceto 
has appeared with leading international orchestras, like Dallas 
Symphony Orchestra, Boston Symphony, BBC Scottish Symphony 
Orchestra, San Francisco Symphony, and the Los Angeles 
Philharmonic. He has received two Richard Tucker Career 
Foundation Grants and a Sullivan Foundation Award.

Raymond Aceto  
FRIAR 

From: Atlanta, Georgia  
Dallas Opera: Don Giovanni (2010/2011, 
debut)
Career highlights: American bass Morris 
Robinson has performed with many of 
the world’s leading opera companies 
including the Metropolitan Opera, San 
Francisco Opera, Lyric Opera of Chicago, 
Houston Grand Opera, LA Opera, Cincinnati 
Opera, Teatro alla Scala, and the Festival 

d’Aix-en-Provence. Also a prolific concert singer, Robinson has 
appeared onstage with the New York Philharmonic, Chicago 
Symphony Orchestra, Los Angeles Philharmonic, National 
Symphony Orchestra, São Paulo Symphony Orchestra, and the 
NDR Elbphilharmonie Orchestra, as well as at the BBC Proms and 
the Ravinia, Mostly Mozart, Tanglewood, Cincinnati May, Verbier, 
and Aspen music festivals. He is also a featured artist on the LA 
Philharmonic’s recording of Mahler’s Symphony No. 8, which 
won the 2022 GRAMMY Award® for Best Choral Performance. 
Robinson is a graduate of The Citadel, the Military College of 
South Carolina, and is an alumnus of the Metropolitan Opera’s 
Lindemann Young Artist Development Program.

Morris Robinson  
GRAND INQUISITOR  

From: Rockville Centre, New York 
Dallas Opera: Turandot (2012/2013, 
debut); Norma (2016/2017)
Career highlights: American bass-
baritone Christian Van Horn is known 
for his compelling and charismatic stage 
presence. This season, he returns to the 
Metropolitan Opera for Carmen (Escamillo) 
and I Puritani (Giorgio Walton), which will 
be part of the Met’s “Live in HD” series. 

He also performs with Wiener Staatsoper, Théâtre des Champs-
Élysées, Canadian Opera Company, Bayerische Staatsoper, and 
the Los Angeles Philharmonic at the Hollywood Bowl. Known 
for playing some of opera’s greatest villains and anti-heroes, 
including Méphistophélès (Gounod’s Faust), Nick Shadow (The 
Rake’s Progress), and Four Villains (The Tales of Hoffmann), 
Van Horn is a beloved presence on the world’s greatest stages. 
Throughout his career, he has performed more than 100 times 
each at the Metropolitan Opera, Lyric Opera of Chicago, San 
Francisco Opera, and Bayerische Staatsoper. He has thrilled 
global audiences through the Met’s popular “Live in HD” series, 
including starring turns in Wozzeck, Lucia di Lammermoor, The 
Magic Flute, Falstaff, and The Exterminating Angel. 

Christian Van Horn  
PHILIP II 

From: Chicago, Illinois 
Dallas Opera: Elektra (2023/2024, debut) 
Career highlights: Soprano Meghan 
Kasanders has been hailed by Opera 
News as “a wonderfully promising, rich 
dramatic soprano.” On the concert stage, 
Kasanders returns to the Dallas Symphony 
Orchestra in Mahler’s Symphony No. 8, 
and she debuts with Collaborative Arts 
Institute of Chicago in their opening 

season concert. A passionate supporter of contemporary works, 
she also will participate in several opera workshops with the 
Chicago Opera Theater. Last season, she debuted with the 
Arizona Opera in La finta giardiniera (Arminda) and returned to 
Chicago Opera Theater and Opera Saratoga. Kasanders is a 
2019 Grand Finalist in the Metropolitan Opera National Council 
Auditions and she won both the First Prize and People’s Choice 
awards in The Dallas Opera’s 2019 Vocal Competition. She has 
also been recognized by the Gerda Lissner Foundation, the 
Opera Birmingham Vocal Competition, and the Mildred Miller 
International Voice Competition.

Meghan Kasanders  
A CELESTIAL VOICE   
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From: Harrisonburg, Virginia 
Dallas Opera: La bohème (2024/2025, 
debut)
Career highlights: This season, American 
tenor David Bogaev returns to The Dallas 
Opera for Verdi’s Don Carlo. Last season, 
he made his TDO mainstage company 
debut as the Prune Seller in Puccini’s La 
bohème. Bogaev made his professional 
debut during the 2023/2024 season as 

Giuseppe in La traviata and Lackey 3 in Der Rosenkavalier 
with The Santa Fe Opera, where he was an Apprentice Artist. 
He also performed Ruggero in Puccini’s La rondine as part of 
the company’s Apprentice Scenes Program and sang in the 
choruses of Don Giovanni and The Righteous. Additional stage 
credits include Edgardo (Lucia di Lammermoor), Leo (Regina), 
and Rinuccio (Gianni Schicchi) with UNT Opera, as well as Doctor 
Miracle (Doctor Miracle) with The Dallas Opera’s Education 
Outreach Program. Bogaev was a finalist in the 2025 Lewisville 
Lake Symphony International Voice Competition. He also won 
first place in the Texoma Region NATSAA competition and was a 
semifinalist at the National NATSAA Competition in January 2024.

From: Woodbridge, Virginia   
Dallas Opera: Elektra (2023/2024, debut); 
Dialogues of the Carmelites (2025/2026) 
Career highlights: Acclaimed for her 
“show-stopping” and “searing” voice, 
mezzo-soprano Gretchen Krupp makes 
exciting return appearances during the 
2025/2026 Season. At The Dallas Opera, 
she performed as Mother Jeanne in 
Dialogues of the Carmelites. Elsewhere, 

she bows with the Santa Fe Symphony in Handel’s Messiah. 
The 2024/2025 season featured performances with the York 
Symphony Orchestra in Verdi’s “Messa da Requiem”; Flosshilde 
(Das Rheingold) with Pacific Symphony; and a return to the Santa 
Fe Opera, singing Waltraute and covering Fricka (Die Walküre). 
Highlights of recent seasons include Fricka (Die Walküre) with 
The Atlanta Opera; Mary (The Flying Dutchman) with Santa Fe 
Opera and Pittsburgh Opera; Erste Magd (Elektra) and the Silvie 
cover (The Diving Bell and the Butterfly world premiere) with 
The Dallas Opera; and Samira (The Ghosts of Versailles) at The 
Glimmerglass Festival and the Château de Versailles Spectacles. 
She was also a Filene Artist with Wolf Trap Opera. 

David Bogaev  
COUNT LERMA/HERALD  

Gretchen Krupp 
TEBALDO  
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The political turmoil and 
love triangle of DON 
CARLO feel something 
akin to HBO’s Game 

of Thrones sequel, House of 
the Dragon (minus, sadly, the 
dragons). However, the people, 
places, and plot of Verdi’s dark 
masterpiece are loosely based 
on the real Hapsburg family, 
which ruled Europe part and 
parcel from the Middle Ages 
until the end of World War I. 
     Don Carlo takes place during 
a pressure point of history. It’s 
around 1560, and King Philip II 
of Spain weds French princess 
Elizabeth of Valois after the 
death of his second wife. The 
marriage between the Valois 
and Hapsburg houses ends 
more than 65 years of brutal 

wars over control of Italy. 
     Meanwhile, the Spanish 
Inquisition, established by 
Philip’s great-grandparents less 
than a century before, is in full 
force. The Inquisition, which 
focused much of its efforts on 
savagely and unfairly ousting 
all religions except Catholicism 
from Spain, also targeted 
anyone considered a “heretic.” 
This means anyone who could 
be a threat to the reigning 
powers of the Crown and, more 
importantly, the Church.  
     Outside of the Iberian 
Peninsula, however, the 
Reformation is sweeping Europe. 
This includes Rodrigo’s beloved 
Flanders, which is currently part 
of northern Belgium. During the 
1500s, Spain rules Flanders, 

and Philip’s government is 
violently suppressing the 
Flemish Protestants. However, a 
revolution is on the horizon. 
     Adding to this powder keg 
of tension is the Hapsburgs’ 
propensity to marry within the 
family (again, very House of 
the Dragon). Philip’s first wife 
and Don Carlo’s mother, Maria 
Manuela of Portugal, was his 
double first cousin, for example. 
All this in-breeding led to the 
infamous Hapsburg jaw, but it 
also contributed to a violent, 
volatile streak within the royal 
family. 
     Read on to learn more about 
fact versus fiction in this opera’s 
depictions of Renaissance Spain 
and the powerful Hapsburg 
family that ruled it. 

THIS MOMENT IN HISTORY

An Inquisition auto-da-fé in the Great Square in Madrid with the 
inquisitors pronouncing the sentences to the accused and the
crowds on the tribunes. Engraving. c. Wellcome Collection 

By Catherine Wendlandt
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We can’t visit the witches’ cave in Macbeth, the 
monastery where Leonora finds refuge in La forza del 
destino, nor the ancient Egyptian tomb where the tragic 
lovers of Aida die together. 

It’s different, however, with DON CARLO. Unlike many 
other operas, this one is based on real history. On a visit 
to Europe, you could easily go sight-seeing and visit the 
opera’s most famous scenes. 

Below are the historical locations mentioned in 
throughout the opera. Each site has much to offer any 
curious visitor eager to enhance their appreciation of 
Verdi’s glorious masterpiece.

THE PLACES OF DON CARLO By Roger Pines

San Yust
San Jerónimo de Yuste in western Spain is a major 
location in Don Carlo. In history, after Philip’s 
father, Charles V, abdicated in 1556, he withdrew 
to the medieval monastery, which is called “Saint 
Just” in the opera’s French libretto and “San Yust” 
in the Italian. Three scenes take place at San Yust: 
Carlo’s meeting with Rodrigo; Elizabeth’s interview 
with Carlo in the garden, followed by Philip’s tense 
clash with Rodrigo; and the finale, where Elizabeth 
bids farewell to Carlo before they’re suddenly 
confronted by Philip and the Grand Inquisitor. 
Additionally, the libretto identifies the monastery’s 
mysterious friar as Charles V (“Carlo Quinto” in 
Italian), but there’s no evidence that the opera’s 
conclusion—Charles dragging his fainting grandson 
into the cloister—ever occurred in real life! 

El Escorial
Philip II conceived and co-designed El 
Escorial, located northwest of Madrid, in 
1563. The massive complex included a 
palace, library, basilica, and monastery. 
Believing it offered him true peace, Philip 
valued El Escorial more than his other 
royal residences. The opera’s Philip 
muses in his monologue that only in his 
grave at El Escorial will he find rest. The 
real Philip did indeed die there, in 1598.
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By Roger Pines

ROGER PINES is a contributing writer to Opera (U.K.), programs of opera companies internationally, and 
major recording labels. A faculty member of Northwestern University’s Bienen School of Music, he has also 
been a panelist on the Metropolitan Opera broadcasts’ “Opera Quiz” since 2006.

Flanders
Spain ruled Flanders, the Lowlands of northern 
Belgium, from 1556 to 1714. Philip didn’t completely 
succeed in crushing a violent Reformation-fueled 
revolt there between Protestants and Catholics (the 
80-year conflict resulted in the Dutch Republic). 
Whether religious, financial, or military, the suffering 
brought on by Spanish oppression took a terrible 
toll on the Flemish people. In the opera, Rodrigo’s 
mission is to free Flanders from Spanish rule, and 
he instills that desire in Don Carlo. 

Eboli
Verdi’s cast list refers to “La 
principessa Eboli.” The real woman 
attained this title only after marrying 
her husband, the Prince of Eboli, the 
king’s trusted advisor. His title was 
an honorific given by Philip. Eboli 
itself is a town located in southern 
Italy’s Salerno region. Its role in 
Verdi’s opera is simply to identify 
the princess, whom none of the 
principals ever actually address by 
name.

Alhambra
Eboli’s Act 1 “Veil Song” depicts 
Moorish King Ahmet luring a 
beautiful, veiled woman into 
becoming “the flower of my 
Alhambra.” While Spain never had 
a King Ahmet, the Alhambra is a 
real place. Originally a fortress 
overlooking Granada, the Alhambra 
was built from 1238 to 1358. The 
palace there provided a royal 
residence for King Muhammed I 
ibn al-Ahmar (1195–1273) and his 
successors in the Muslim Nasrid 
dynasty, which governed Granada 
until 1492. Today the castle is a 
UNESCO World Heritage Site. 

Forest of Fontainebleau
In “Tu che le vanità,” the magnificent 
aria that opens the last scene of 
Don Carlo, Elizabeth of Valois 
nostalgically recalls her brief joy in 
the Forest of Fontainebleau. It’s in 
this forest, near the Fontainebleau 
château outside Paris, that she and 
Don Carlo fell in love at first sight—
only to be informed moments later 
that Elizabeth’s fiancé was actually 
Philip II, Carlo’s father and Spain’s 
king. 
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Only one principal character 
was created by Verdi’s 
librettists in DON CARLO: 
Rodrigo. The other five 
were based on actual 
people from history, whose 
real personalities were far 
different than their onstage 
counterparts. Did you know 
that the real Don Carlo, a 
member of the infamous 
Habsburg family, had a violent 
nature and grew increasingly 
delusional? Or that Elizabeth 
of Valois was Philip II’s third of 
four wives? 

Who were the real people of 
Verdi’s Don Carlo?

THE PEOPLE OF DON CARLO
By Roger Pines DON CARLO

Carlos, Prince of Asturias (1545–
1568), had a desperately sad 
life. Always sickly, he suffered 
from severe spinal curvature 
and was mentally unstable 
and violent—likely the result 
of the Hapsburgs’ notorious 
inbreeding. Carlos had only four 
great-grandparents, instead of 
the typical eight. His mental 
condition worsened at 16 when 
he injured his head falling down 
a staircase. Carlos is often 
portrayed onstage as neurotic 
and generally out of control, 
which he undoubtedly was. 
After much disturbing behavior, 
Carlos was arrested by his 
father, Felipe II, and imprisoned 
in his own bedchamber. He died 
six months later, at age 23. 

PHILIP II 

One of 16th-century Europe’s 
most powerful Catholic 
monarchs, Felipe II (1527–
1598) was Spain’s king for 42 
years. He also ruled Portugal, 
Naples, Sicily, and parts of the 
Netherlands. After his first wife 
died, Felipe married Henry VIII’s 
daughter Mary Tudor, also a 
staunch Catholic, and he briefly 
became king of England. As in 
the opera, after Mary’s death 
Felipe hoped to sustain lasting 
peace between France and 
Spain by marrying Élisabeth 
de Valois, daughter of French 
King Henri II. They married by 
proxy in 1559 but didn’t meet in 
person until the following year.

Plate 25: Philip crowned King of Spain by his father, Charles V; from Guillielmus 
Becanus’s ‘Serenissimi Principis Ferdinandi, Hispaniarum Infantis...’  
Artist: Anton van der Does (Flemish, 1609–1680) c. The Elisha Whittelsey Collection, 
The Elisha Whittelsey Fund, 1951. The Metropolitan Museum of Art
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ELIZABETH OF VALOIS

Felipe’s third wife, Élisabeth de 
Valois (1546–1568), was born 
at the Fontainebleau palace in 
France. Her mother, Catherine 
de Medici, was exceedingly 
domineering, which must surely 
have been a major cause of 
Élisabeth’s shyness (Verdi’s 
heroine has more backbone). 
Élisabeth was only 14 when she 
married 32-year-old Felipe, but 
they had a happier relationship 
than the opera would have us 
believe. She was never engaged 
to or in love with her stepson, 
Carlos, although they were good 
friends.

PRINCESS EBOLI

The opera’s model for 
Princess Eboli was Doña Ana 
de Mendoza y de la Cerda 
(1540–1592). At 13, she wed Ruy 
Gómez de Silva, Prince of Eboli. 
Like her operatic counterpart, 
she brought a lively presence 
to the Spanish court, where she 
was considered very beautiful 
(in her second aria, she curses 
her “fatal gift of beauty”). 
However, like Élisabeth, she was 
never in love with Carlos. 

THE GRAND INQUISITOR

The Spanish Inquisition lasted 
from 1478 to 1834. Most 
powerful in the late 15th and 
early 16th centuries—that is, 
prior to Felipe’s reign—the 
Inquisition is infamous for 
its horrific torture of alleged 
heretics and ceremonial public 
executions called auto-da-fés. 

It was led by court-appointed 
officials called “Council of the 
Suprema,” with the Grand 
Inquisitor at the head. Although 
the opera’s librettists invented 
the conflict between Philip 
and the Grand Inquisitor 
regarding Carlo and Rodrigo, 
there were certainly numerous 
disagreements between the king 
and several grand inquisitors in 

(Above)  “Phi l ip I I  of  Spain,”  possibly 1585.  Art ist :  Hieronymus Wier ix . 
Gi f t  of  Hermann Wunderl ich.  c .  Nat ional  Gal lery of  Art

(Left )  “ Isabel le de Valois ,  1545-1568,  Third Wife of  Phi l ip I I  of  Spain,”  
16th century.  Samuel  H.  Kress Col lect ion.  c .  Nat ional  Gal lery of  Art 

(P.  16-17)  Second Map of  Europe ( Iber ian Peninsula) .  1460.  
Cartographer:  Nicolaus Germanus.  c .  Manuscr ipts and Archives  
Div is ion,  The New York Publ ic  L ibrary. 

What’s in a name? Because the spellings of everyone’s names 
change depending on the language, this article uses English for the 
opera characters’ names and the language of their birth country for 
the real historical figures’ names.
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EXPLORE THE 2026/2027 SEASON! 
From some of the best and biggest voices in the world to some of the boldest 
dramas, The Dallas Opera’s upcoming 2026/2027 Season can’t be missed! 

DONIZETTI

THE ELIXIR  
OF LOVE 
OCT 9–17, 2026 

Start the season with some of 
opera’s most popular tunes in this 
captivating rendition of the beloved 
THE ELIXIR OF LOVE. In Donizetti’s 
comic opera, a hopeless romantic 
swoons for the town’s schoolteacher, 
but she doesn’t even notice him. 
Along comes a traveling salesman 
with the perfect “magical elixir” to 
give him all his heart desires. Soraya 
Mafi, Anthony León, and Alessandro 
Corbelli all star in their Dallas Opera 
debuts.

JANÁČEK

THE CUNNING  
LITTLE VIXEN
OCT 30–NOV 7, 2026 

Playfulness and vibrant color abound 
in renown Australian director Barrie 
Kosky’s THE CUNNING LITTLE 
VIXEN, which is making its North 
American debut. In this daring and 
glitzy story, a fox searches for what a 
wild animal’s life should be, including 
hunting, true love, and always 
looking over your shoulder. Mirjam 
Mesak makes her American Opera 
debut as the Vixen in this production.

PHOTO: Santa Fe Opera, Curtis Brown

PHOTO: Bayerische Staatsoper, Geoffroy Schied
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PUCCINI & TIN 

TURANDOT 
FEB 12–20, 2027 

In Puccini’s final opera, to win the 
hand of Princess Turandot, a suitor 
must solve three riddles; failure 
to do so means death. In her TDO 
debut, soprano Anna Pirozzi stars 
in this epic masterpiece, which 
features a new ending with music 
by Grammy Award® winner and 
video game composer Christopher 
Tin and a libretto from Succession 
writer Susan Soon He Stanton.

WAGNER

LOHENGRIN
MAR 5–13, 2027 

In our climactic season finale, 
Saimir Pirgu, Kathleen O’Mara, 
and Lise Lindstrom lead a new 
production of Wagner’s heroic 
legend LOHENGRIN. In this majestic 
myth, a mysterious knight in shining 
armor appears to save Elsa, falsely 
accused of her brother’s murder. 
The knight asks one thing in return: 
never ask his name. Schemes, 
betrayal, and battles ensue. 

WHY SHOULD YOU BECOME A SEASON SUBSCRIBER?  
Ready to subscribe now? Find a TDO staffer at the 
season table in the Winspear lobby before each performance 
of DON CARLO—or stop by during intermission. 

Need more time? Give us a call at 214.443.1000  
or subscribe online at dallasopera.org. 

PHOTO: Washington National Opera, Cory Weaver

PHOTO: Production Rendering

YOU CAN … 
- The Best Seats at the Best Prices
- Save Up to 25% Off Single Tickets
- Early Access All Season Long
- Flexible Exchanges If Your Plans Change
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SOPRANO
Rachel Davies 
Megan Dobbs 
Marcie Ellen Duplantis 
Carelle Flores 
Stephanie Jennings 
Kyuyim Lee 
Shuyi Li
Tiffanny Lynne Lopez
Kristen Mata 
Rebecca Mugnolo 
Helen Dewey Reikofski 
Judith Rodriguez
Coretta Smith-Gibson
Catherine Swindle
Sarah Jane Yaden

THE 2025/2026 DALLAS OPERA 
DON CARLO CHORUS 

MEZZO-SOPRANO /  
CONTRALTO 
Akosua Achiah Adwini-Poku
Karina Buruca-Kunda 
Basil Ceniseros
Brianna Clancy
Arielle Collier
Avanti Dey
Qingya Ding
Alexis Gill Elza 
Sarah Harvey
Rachel Moon
Shannon Moy
Silvia Paola Nuñez
Denise Stom 
Brooke Waters
Susannah Woodruff 

From: Varese, Italy
Dallas Opera: Tosca (2015/2016, debut), 
multiple productions since 
Career highlights: Internationally 
acclaimed conductor Paolo Bressan is 
a committed musician, educator, and 
vocal coach. He cofounded the LacMus 
International Music Festival at Lake Como, 
Italy (2017-current), and is The Dallas 
Opera’s Chorus Director and Head of Music 

(2024-current). He has worked as an assistant with conductors 
like Christian Thielemann, Emmanuel Villaume, and Valery 
Gergiev. Bressan studied orchestral and choral conducting, 
piano, vocal coaching, and composition at the “Giuseppe Verdi” 
Conservatory of Music in Milan, Italy, and at the University of 
Music Franz Liszt in Weimar, Germany, and he studied piano 
with celebrated Canadian pianist Louis Lortie. After launching his 
career in 2007 at Mecklenburgische Staatstheater in Schwerin, 
Germany, Bressan has worked worldwide, including at Vienna’s 
Konzerthaus, Paris’ Théâtre des Champs-Elysées, and St. 
Petersburg’s Mariinsky Theatre. He has worked with Spanish 
National Orchestra, the Orchestra Sinfonica di Milano, and the 
PKF – Prague Philharmonia. In addition to his chorus director 
duties, he made his US conducting debut in TDO’s production of 
THE LITTLE PRINCE earlier this season.

Paolo Bressan 
CHORUS DIRECTOR & HEAD OF MUSIC

TENOR 
David Bogaev
Johnny Brown 
Blake Casper 
Piero Antonio Centurion 
Dylan Elza 
David Kendall Ferguson 
Joshua Friend
Jay Gardner 
Zach Hess 
Jerry Johnston 
Samuel PJ Lopez
Wayne Mkhize 
Brian Rosewell 
Scott Sutton 
Mark A. Tenorio
 

BASS/BARITONE
Clayton Kahler Brown 
Seth-Emmanuel Clarke 
Fred Craven 
Erik Danielson
Christiön Dior Draper
Brandon Gibson 
Armon Golliday 
Kyle Logan Hancock 
Christopher Harrison
David Carriaga Hobbs
Tres Hunter 
Donald Jones 
Travis Wiley McGuire 
Uram Park 
Matthew Parker 
Quincy Roberts 
Bryce Smith 
Matt Woodbury 

SUPERNUMERARIES
Aaron Arroyo
David Edwards
Jeffrey Fulton
Matthew Golliday
David Hess
Mattie Jette

Stefan Newman
Katie Otten
Pete Setian
Alyson Watson
Kinsey Williams

Supernumeraries in the TDO production of CARMEN this season.  
c. Kyle Flubacker.
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2025/2026 THE DALLAS OPERA ORCHESTRA

TROMBONE
Jacob Muzquiz 
   The Cece and Ford  
   Lacy Principal  
   Trombone Chair
Tony Baker
Eric Swanson

TIMPANI
Deborah Mashburn 
   The Joan S. Reisch 
   Principal Timpani Chair

TUBA/CIMBASSO
Jeff Baker

PERCUSSION
Joe Ferraro
   Principal
Drew Lang

HARP
Barbara Biggers
   Principal

PERSONNEL MANAGER
Brad Wagner

MUSIC LIBRARIAN
Shannon Highland

ASSOCIATE MUSICIANS

FIRST VIOLIN
Jane Escueta
Amela Koci 

SECOND VIOLIN
Niki Fukada
Andres Bravo 

VIOLA
Desiree Elsevier
Hannah Martineau

CELLO
Lise Engel 
Carol Harlos 

BASS 
John Hunter

FIRST VIOLIN
Ami Campbell 
   The Mary Anne Cree  
   Concertmaster in  
   memory of Rosine Smith  
   Sammons
Grace Kang Wollett 
   Acting Associate 
   Concertmaster
Florence Wang Conrad
   Acting Assistant 
   Concertmaster
Amy Faires
David Miles Wolcott
Junsoo Park
Paige Kossuth
Natalie Floyd
Samantha Bennett*
Inga Kroll^
Kathy Johnson^

SECOND VIOLIN
Kristin Van Cleve
   Principal
Sondra Brudnak
   Assistant Principal
Minhee Bae
Sunny D’Apice  
Emily Loh
Seowon Lee
Diego Campos Medina
Yuhong Sun 

VIOLA
Liesl-Ann Maerschel 
   Principal
Katrina Smith
   Co-Principal
Donna Hall
Paul Tullis
Colin Garner
Meghan Birmingham  
   Vangeli

CELLO 
Mitch Maxwell 
   The Catherine Brackbill 
   Principal Cello Chair
Shawna Hamilton
   Assistant Principal
Eric Forman
Vilma Peguero

Esther Rothwell
Craig Leffer

BASS
William Gowen
   Principal
Michael Lelevich
   Assistant Principal
Steve Brown(+)
Kirby Nunez

FLUTE
Helen Blackburn
   Principal
Ebonee Thomas (piccolo)

OBOE
Gina Ford
   The Eleanor Ford     
   Penrose Principal  
   Oboe Chair 
Stewart Williams  
   (English horn)

CLARINET
Kenneth Krause
   Principal
Danny Goldman*
Ben Quarles^ 
Philip Paglialonga^

BASS CLARINET
Philip Paglialonga^

BASSOON
John Searcy
   Principal
Shannon Highland

HORN
Katie Wolber
   The Linda VanSickle 
   Principal Horn Chair
Shelby Nugent*
Nancy Piper^
Heather Test^
Stacie Mickens

TRUMPET
Forrest Albano
   The Diane and Hal
   Brierley Principal
   Trumpet Chair
Rick Bogard

^ Substitute Musician 2025/2026 Season
* On Leave 2025/2026 Season
(+) Deceased

Scott Scheffler 
P. Kellach Waddle

FLUTE 
Emily Boschen
Lance Sanford

BASSOON 
Leslie Massenburg
Sara Scurry 

TRUMPET 
Ben Fairfield 
Grayson Gayle

TROMBONE 
Tim Owner

ORGAN 
Sophia Munoz

BANDA

HORN 
Jason Hofmeister 
Heather Suchodolski 

TRUMPET  
Tim Anderson
Glen Hummel 

TROMBONE 
Megan Boutin
Natalie Mannix 
Clayton Yoshifuku

TUBA 
Jarrod Robertson 
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EXECUTIVE COMMITTEE
Kimberly Calton
Milene Carvalho
Cindy Feld
Cynthia Floyd
Susan Geyer
Myra Barker Hull
Gabriel Kunda
Holly Mayer
Edgar Morales
Stephen B.L. Penrose
Quincy Roberts
Martha Peak Rochelle
Richard Schulze
Linda VanSickle Smith
Ann Stuart
Teresa Nguyen
John Ward
Martha Wells
Kern Wildenthal, M.D.,  
   Ph.D.

BOARD OF DIRECTORS
Martha Allday
David Boddie
Kimberly Calton
Roger Carroll
Milene Carvalho
Ian Derrer (ex-officio)
Cindy Feld
Cynthia Floyd
Susan Geyer
Armon Golliday
Linda W. Hart
Alan Herda
Myra Barker Hull
Augustine Jalomo  
   (ex officio)
Gabriel Kunda
Paula Lambert
W. P. Andrew Lee, M.D.
Michael Lindsey
Barbara M.G. Lynn
Holly Mayer
Tom Mayer, M.D.

Rick Bettinger
Julie Buschman
Chrysta Castaneda
Scott Chase
John Collins
Terry Connor
Robert Dupuy
Gary Glaser
Robert Hull
Mac Irwin
Emily Jefferson

BOARD OF DIRECTORS
OFFICERS 
Quincy Roberts, Board Chair 
Ann Stuart, Ph.D., Immediate Past Chair
Cynthia Floyd, Treasurer
Susan Geyer, Secretary 

Santiago Mijares
Edgar A. Morales
Marla C. Muns
Teresa Nguyen
Gail O’Bannon
Laurie Pan, Ph.D.
Stephen B.L. Penrose
Michael E. Phillips
Quincy Roberts
Martha Rochelle
Enika Schulze
Richard Schulze
Linda VanSickle Smith
Ann Stuart, Ph.D.
Betty Suellentrop
Steve Suellentrop
John Ward
Donna Weitzman
Martha Wells
Kern Wildenthal, M.D.,  
   Ph.D.
Marnie Wildenthal
Malcolm Winspear

BOARD OF TRUSTEES

HONORARY DIRECTORS
Diane Brierley
John T. Cody, Jr.
Linda Pitts Custard(+)
John W. Dayton
Patsy M. Donosky
James R. Erwin
Ruben E. Esquivel
Marilyn Halla
Howard Hallam
Kaki Hopkins
Richard Massman
Thomas H. McCasland, Jr.
Joyce Mitchell
Margot B. Perot
Pat Rosenthal
Martin J. Weiland
Ann Williams

Elizabeth Kimple
Ford Lacy
Julie Machal-Fulks
Elizabeth Mack
Jay Marshall
Mitch Maxwell
Phyllis McCasland
Katie Myatt
Arlene Navias
Louis Navias
Joe O

Ella Prichard
Joan Reisch
Marion Rothstein
Abraham Salum
Carole Silverman
Darren Speir
Alice Stevenson
Greg Swalwell
Jean Ann Titus
Sarah Titus
Kenneth Travis

Bobbi Wedlan Weil
Jane Wetzel
James Wiley
Debra Witter
Katie Wolber

(+) Deceased
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OFFICE OF THE  
GENERAL DIRECTOR
Thu Alsvary, Executive Assistant  
   to the General Director and CEO
Quodesia Johnson, Company  
   Culture Consultant
Meghann Jones, Director of  
   Tessitura Operations and Strategy 
David Lomelí, Artistic Consultant
Sara Newman, Human Resources  
   Administrator 
Laura Bender, Human Resources  
   Assistant

ADMINISTRATION & FINANCE
Kevin Figg, CPA, Director of
   Accounting
John Harpool, Director of Financial  
   Planning and Analysis
Maria Martinez, Senior Accountant
Beverley Phillips, Accounting Clerk

DEVELOPMENT
Ashley D. Harris, Director of  
   Development
Caity Webb Coleman,  
   Development Coordinator
Terry Lendecker, Major Gifts Officer
Whitney Pressly, Institutional Giving  
   Officer
Stephanie Ray, Development  
   Database Coordinator
Samuel F. Stiles, Associate Director    
   of Development
Gabriel J. Rivera, Individual Giving  
   Officer

MARKETING,  
COMMUNICATIONS,  
& PATRON SERVICES
Emily Sitton, Director of
   Marketing and Communications
James Alexander, Patron Services  
   Coordinator
Kiara Allen, Institutional Marketing 
   Manager
Megan Anthony, Patron Services 
   Manager
Sterling Arroyo, Marketing Project  
   Manager
Valerie Bromann, Web and  
   E-Commerce Marketing Manager
Tatum Eckert, Patron Services  
   Coordinator
Alex Lenczycki, Audience  
   Development Manager
Sara Means, Performance and 
   Ticketing Administrator

Amy O’Neil, Digital Content     
   Marketing Manager 
Maya Rose Polidoro, Graphic  
   Designer
Catherine Wendlandt,  
   Communications Manager
Angela Whitehead, Senior Manager  
   of Advertising and Sales

THE PEROT FOUNDATION 
EDUCATION & COMMUNITY 
ENGAGEMENT PROGRAMS
Kristian Roberts, Director of 
   Education
Christopher A. Leach, Education 
   Production Manager
De’Courtneyous Miller, Education 
   Program Manager
Hadassah Misner, Education and  
   Outreach Assistant
Clarissa Pompa, Community  
   Engagement Coordinator 

OPERATIONS 
Paolo Bressan, Chorus Director  
   and Head of Music 
Maggie Hearn, Associate Company  
   Manager 
David Hess, Operations Team  
   Assistant
Shannon Highland, Music Librarian
Jonathan Leitch, KRPC Facility 		
   Manager
Jennifer Magill, Operations Artistic  
   Administrator
Erik McCullough, Technical Director
Devon Patch, Company 
   Manager
Leah Robinson, Operations 
   Production Administrator
Brad Wagner, Orchestra 
   Manager
Miranda Wilson, Production Stage  
   Manager
Kara Zotigh, Operations Planning  
   Administrator

PRODUCTION STAFF
STAGE MANAGERS  
Lisa Marie Lange
Angela Turner
Miranda Wilson

ASSISTANT STAGE  
MANAGERS
Danielle Brewbaker
Olivia Darling  
Chris Griswold
Lexi Salmon

Caitlynn Sandoval
Jess Tibboles

PRODUCTION ASSISTANT  
Ivy Lariviere

KRPC FACILITY ASSISTANTS  
Susan Aziz
Ian Salmon
 
RESIDENT DESIGN STAFF
Nicole Alvarez, Costume Director
Tommy Bourgeois, Properties   
   Designer and Costume Design  
   Consultant
Aaron Johansen, Resident Lighting  
   Director
Vinchenzo Locasio, Assistant  
   Lighting Director
Oran Wongpandid, Wig and 
   Make-Up Assistant
David Zimmerman, Wig and 
   Make-Up Supervisor/Designer

PROJECTED TITLES
Mary Dibbern, Ph.D.

CARPENTERS
Pat Spencer, Production Carpenter
Joey Barber
Acreston Lockett
Trevor Moore
Sean Oakry
Robinson Parker
Enrique Ramirez
Damion Scales-Tarver
Anthony Woodard

HEAD FLYMAN
Glenn B. Boyd

PROPERTIES
Glenn Geaslin, Production
   Property Manager
Jaqueline Tubbs

ORCHESTRA PROPERTIES
Cliff Chambers, Production 
   Orchestra Properties
Elfonso Hernandez

ELECTRICIANS
Adriana Aguilera
Richard Buckelew
Yevgeniya Dickson
Dean Horan, Production Board  
   Operator
Forrest Howard

Nicole Iannaccone, Production 
   Electrician
Christopher Rollins
Mark Sharon, Projectionist

AUDIO
Isaac Parker, Production Audio 
Abba Sims

WARDROBE
Ginger Boyd, Wardrobe Mistress
Denise Olemeda, Assistant 
   Wardrobe Mistress

COSTUME SHOP 
Chris Spencer, Associate  
   Costume Director
Amy Poe, Costume Coordinator 
Violet Nassri, Costume Shop  
   Assistant

STITCHERS
Jan Allison
Michele Nordahl
Blanca Salazar
Rosa Serrano
Nancy Steward

CUTTER/DRAPER
Francisco Mena

PAINTER/DYER 
Susan Mayes

LEGAL
FORVIS, Auditor
Haynes and Boone, LLP, Legal 
   Counsel

Ian Derrer
Kern Wildenthal General Director and CEO
Emmanuel Villaume
Mrs. Eugene McDermott Music Director

ADMINISTRATION
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Roll up to the OperaTruck This Spring

On select weekends, TDO hits the road on 
the OperaTruck. Donated by TDO Board Chair 
Quincy Roberts, this 18-wheel “big rig” mobile 
stage brings free, fun, and family-friendly popup 
performances to community centers like libraries, 
parks, and retirement homes.

Spring 2026 OperaTruck Dates
- March 14: Grand Prairie Memorial Library

- March 28: White Rock Hills Branch Library

- April 25: Park Forest Branch Library

- May 2: Pleasant Grove Branch Library

Sign Up for Kids Opera Boot Camp

Each summer, TDO hosts the Opera Boot Camp. In 
this free, 3-hour workshop, TDO’s Education staff 
and artists teach children in grades K-6 the ins and 
outs of putting on an opera performance, like stage 
movement and costuming. Kids Opera Boot Camp 
sessions conclude with a fully staged performance 
of The Bremen Town Players by The Dallas Opera’s 
Education and Outreach casts. 

Sessions run 9:30 AM–12:30 PM

Summer 2026 Opera Boot Camp Dates: 
-Tuesday, June 23

- Wednesday, June 24

- Thursday, June 25

- Tuesday, June 30

- Wednesday, July 1

- Thursday, July 2

insert Three Little Pigs photo here

JOIN US FOR THESE FREE SPRING AND SUMMER YOUTH PROGRAMS

Since 2021,  TDO’s mobi le pop-up product ions have been 
performed on the OperaTruck.  c .  Kr ist ian Roberts

Register and learn more at dallasopera.org/tdo_education_portal
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SEARCH OUR  
PERFORMANCE ARCHIVES 
Search over 300 productions with fabled US debuts from world-renowned 
artists including Maria Callas, designer/director Franco Zeffirelli, Dame Joan 
Sutherland, Montserrat Caballé, Teresa Berganza, director Sir David McVicar, 
and costume designer Peter J. Hall.

Visit dallasopera.org/archive

Dame Gwyneth Jones before her Dallas Opera 
debut as Lady MacBeth in 1966. 

Joseph Martin Messina, Jr.
Carol G. Miller
Alfreda Rollins
Dick Townley
Peter Townsend
Evelyn White

Troy and Ruby Boyles
Nancy Corbett Cole
Marvin Eargle
David Genecov
Davis Hamlin
Bill Hendrix
Fred Hoffman

MEMORIAL AND  
HONORARIUM GIFTS

James W. Bozzell, Jr. 
Kareen Britt
Ian Derrer and Daniel James
Adrienne L. Humphrey
Anthony F. Rives
Carmelo Ruan

MEMORIALS
The Dallas Opera gratefully acknowledges the 
receipt of gifts made in memory of:

HONORARIUMS
The Dallas Opera gratefully acknowledges the 
receipt of gifts made in honor of:

IN REMEMBRANCE

The Dallas Opera mourns the recent passing of these extraordinarily generous and committed supporters.  
Each one filled a special place at the Opera and in our hearts. Their loss is deeply felt.

Alice W. Bass
1938 – 2025

Rosemary Enrico
1944 – 2025 

Mary Ann Eschrich
1932 – 2022 

Betty Muns
1931 – 2024 

Stephen Brown 
1960 – 2025

William A. Custard
1935 – 2025 

Joan Eschrich 
1927 – 2023 

J. Davis Hamlin
1932 – 2025 

James Muns
1932 – 2025 

PAST TDO TEAM MEMBERS Paris L. Gutierrez
1960 – 2024

Mark Wagenhurst
1962 – 2023

Ruth Bison
1942 – 2025

Sandy Tucker
1936 – 2024 

Lawrence Rosales
1956 – 2025 

Linda Pitts Custard
1939 – 2026 

Register and learn more at dallasopera.org/tdo_education_portal
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IMPRESARIO ($50,000+)
The Addy Foundation
The Theodore and Beulah Beasley Foundation, Inc.
Carol Franc Buck Foundation
City of Dallas Office of Arts and Culture
David M. Crowley Foundation
The Enrico Foundation
The Eugene McDermott Foundation
The Moody Foundation
O’Donnell Foundation 
Texas Commission on the Arts

LEADERSHIP CIRCLE ($20,000+)
Dallas Tourism Public Improvement District
Houston J. and Florence A. Doswell Foundation
Fichtenbaum Charitable Trust

FOUNDATION AND  
GOVERNMENT CONTRIBUTORS

GOLD CIRCLE ($10,000+)
Ernst & Young LLP
Gittings Portraiture
HALL Group
H-E-B/Central Market
JPMorgan Chase & Co.
O Media Outdoor
Salum Restaurant
Troutman Pepper Locke

SILVER CIRCLE ($5,000+) 
Ben E. Keith Company

BRONZE CIRCLE ($2,500+) 
Harvard Club of Dallas
prototype:it

IMPRESARIO ($50,000+)

CORPORATE PARTNERS

LEADERSHIP CIRCLE ($20,000+)

Carl B. & Florence E. King Foundation
The Priddy Foundation
The Rosewood Foundation
Stemmons Foundation
TACA, Inc.
VanSickle Family Foundation

GOLD CIRCLE ($10,000+)
Harry S. Moss Foundation
The Tobin Theatre Arts Fund

SILVER CIRCLE ($5,000+)
Louise W. Kahn Endowment Fund at  
   The Dallas Foundation
National Endowment for the Arts

Parking Benefits for 
Lexus Owners: Patrons 
driving Lexus vehicles have 
access to complimentary 
self-parking and $10 valet 
parking. Available for Lexus 
vehicles only on a first-come, 
first-served basis during all 
public performances.

For more information on corporate partnerships, please contact 
Donor Services at donorservices@dallasopera.org
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Your Legacy, The Dallas Opera’s Future 

Have you ever imagined the impact your love for opera 
could have on the future? Legacy gifts provide vital, 
lasting support that allows us to invest in bold produc-
tions, nurture emerging talent, and keep opera accessi-
ble. By including The Dallas Opera in your estate plans, 
you ensure that the music, stories, and artistry that have 
touched your life continue to inspire for years to come. 
The Orpheus Legacy Society honors individuals who 
have made a planned gift of any size to sustain our mis-
sion. As a member, you’ll enjoy: 

   • Exclusive Access – Invitations to special annual  
     events celebrating our legacy donors. 
   • Recognition – Your name included in all mainstage  
     programs (or remain anonymous if you prefer). 
   • A Lasting Impact – The satisfaction of knowing your  
     generosity will sustain opera for years to come.

ORPHEUS LEGACY SOCIETY

Thank you to our Orpheus Legacy Society Members

Anonymous (5)
Martha Allday
Nancy Johnson Anderson
Rebecca and Michael Baker
G. Ward Beaudry
Mr. and Mrs. John E. Beitzel
Carole Braden
Diane and Hal Brierley
Ms. Mary M. Brinegar
Kay Carrel
Mr. Roger L. Carroll
The Carl L. Cerrato Family
Scott Chase and Debra Witter
Bruce Chemel
Patti and John Cody
Phyllis M. Coit
Betty Taylor Cox
Grady E. Coyle, DMA
Alice Cushman
Lynn and Peter Dauterman
Anne Davidson
Arlene(+) and John Dayton
Mr. David A. Derr and  
   Ms. Karen E. Keith 
Ian Derrer
Dr. James E. Elbaor
Mr. and Mrs. James R. Erwin
Susan G. Fleming
Mrs. Lee Ford
Dr. Gabriel and Monica Fried
Lee Gibson
Steve Gold
Joan L. Goltz
Mr. and Mrs. Gary Grayson

Gary Glaser and Chris Miller
Ms. Gabriele Gruschkus
Mr. Mario A. Gutierrez
The Honorable Deborah  
   Hankinson
Frederick Hoffman and Roy  
   Joplin
Ms. Susan F. Holly
Myra Barker Hull
Robert L. Hull
Jana and Mac Irwin
Jo Kurth Jagoda
Emily A. Jefferson
Judge James W. Kerr, Jr.
Kyle Kerr
Scott C. Kimple
Mr. and Mrs. John Ford Lacy
Mrs. Robert I. Lansburgh
Nicole M. LeBlanc
Ms. Carol J. Levy
Mrs. Mary Lysaught
Charles Mandernach
Pat Mattingly
Holly and Tom Mayer
Lynn McBee
Michelle Mew
Joyce and Harvey Mitchell
Mr. and Mrs. Dwaine R. Moore III
Dr. Gary and Bette Morchower
Arnold R. (Andy) Mozisek, Jr.
Arlene and Louis Navias
Bruce Nelson and Suzee Bow  
   Nelson(+)
Ms. Virginia G. Nerney

Mr. and Mrs. Jack Oliver
Mr. and Mrs. Michael A. O’Neil
Neil Douglas Oxford
Mr. and Mrs. Gary L. Patterson
Kenneth Peck
Mr. Jonathan Pell and Mr. Cleve  
   Schneider
Randy D. Pierson
Joan S. Reisch
Ms. Pat Rosenthal
Marion Rothstein
Linda and Kevin Rush
Dr. Chris Salerno
Mark C. Scammel
Ms. Enika Schulze
Dr. B. Lynwood Simpson(+)
Suzelle M. Smith
Ms. Renee Sterling
Ann Stuart, Ph.D.
John Dee Swope
Barbara and Bob Sypult
Jean Ann Titus
Sarah Titus
Mr. and Mrs. W. Bradford Todd
Nancy Abbott Torell
Dr. Robert S. Toth
Jeremy D. Wance
Kathy and John Ward
Dona and Michael Watson
Mr. Martin J. Weiland
Martha Wells
Jane A. Wetzel
Jeanette and George Wharton
Elaine Wiant

ESTATE GIFTS

Gifts from estates make 
a profound impact to 
the future of The Dallas 
Opera. We are deeply 
grateful to the following 
individuals who included 
The Dallas Opera in their 
estate plans.

Estate of Rosalie Alexander
Estate of Bonnie E. Cobb
Estate of Rose Julie Cohen
Estate of Lois Mills Durden
Estate of Mary Joan Eschrich
Estate of Dorothy K. Karayanis*
Estate of Joy S. Mankoff
Estate of James R Seitz, Jr.
Estate of Dr. B. Lynwood Simpson
Estate of Sandra Tucker

* Gift to The Dallas Opera  
Endowment Fund

(+) Deceased

Visit dallasopera.org/plannedgiving, reach out to us at donorservices@dallasopera.org, or call 214.443.1059 to learn more.

Whether you’ve included The Dallas Opera in your will, 
named us as a beneficiary of a retirement account, or 
established a charitable gift annuity—your gift makes a 
difference.

Marnie and Kern Wildenthal
Samuel Williams
Jill and Malcolm Winspear
Rodney I. Woods
Joseph I. Worsham
Gordon Young

Gifts of all sizes make 
a difference, members 
Scott Chase and Debra 
Witter say. “A bunch of 
small bequests add up.”
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Enhance your patron experience by taking full advantage of the social, 
artistic, and educational benefits of becoming an Inner Circle member. 

Your generous gift enables us to present productions of the highest 
caliber, featuring artists who captivate, inspire, and transport our  

Dallas audiences. Join Inner Circle today!

MEMBERSHIP MAKES A DIFFERENCE

INNER CIRCLE

•  Complimentary parking to subscribed  
   performances
•  Access to the Inner Circle Lounge at  
   intermission with complimentary  
   beverages
•  Invitations to Inner Circle cast parties
•  Invitations to backstage tours
• Concierge assistance for ticketing and  
   personalized support

$3,000–$4,999

For more information, please contact Individual Giving Officer  
Gabriel J. Rivera at gabriel.rivera@dallasopera.org.

All benefits from Inner Circle plus: 

•  Invitation to exclusive Artistic Salons

$5,000–$9,999
SILVER CIRCLE

 

All benefits from previous levels plus:

•  Invitation to the Onstage Dinner

GOLD CIRCLE
$10,000–$14,999
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LEADERSHIP SOCIETY   
($50,000 AND UP)
Anonymous
Mr. James F. Carey
Patricia Crocker
John W. Dayton
Dr. Lisa Genecov 
Fanchon and Howard  
   Hallam
Linda and Mitch Hart
Robert L. Hull and Myra  
   Barker Hull
Mr. and Mrs. John Ford  
   Lacy
Holly and Tom Mayer
Stephen B. L. Penrose
Margot Perot / The Perot  
   Foundation
Mr. and Mrs. Michael E.  
   Phillips
Dr. Joan S. Reisch
Mr. and Mrs. Stephen H.  
   Sands
Enika and Richard Schulze
Carole and Norman  
   Silverman
Dr. and Mrs. Thomas H.
   Smith
Ann Stuart, Ph.D.
Betty and Steve  
   Suellentrop
Marilynn and Carl Thoma
Sarah L. Titus
Joanna Lerner Townsend
Kathy and John Ward
Marthy McCarty Wells
Marnie and Kern  
   Wildenthal

PLATINUM CIRCLE 
($15,000 AND UP)
Anonymous (2)
Martha Allday
Joanne L. Bober
Deborah Mashburn and    
   David Boddie
Diane and Hal Brierley
Mr. Roger L. Carroll
Mr. and Mrs. William A.  
   Custard(+)
Virginia and Robert Dupuy
Cindy and Charlie Feld
Jenifer and Peter Flynn
Dr. and Mrs. Mark S. Geyer
Christine Miller and Gary  
   Glaser 
Dr. and Mrs. John M. Haley
Mrs. J. Davis Hamlin
Mr. Timothy C. Headington
Nicole Company Kunda  
   Foundation
Ms. Paula S. Lambert

Dr. W. P. Andrew Lee
Judge Barbara M. G. Lynn  
   and Mike Lynn
Dr. and Mrs. Willis C.  
   Maddrey
Tom and Phyllis A.  
   McCasland
Nesha and George Morey
Mr. James and Dr.  
   Betty Muns (+)
Mrs. Angela D. Paulos
Ms. Ella Prichard
Mr. and Mrs. Quincy  
   Roberts
Martha Peak Rochelle
Pat and Jed Rosenthal
Greg Swalwell and Terry  
   Connor
Karen and Jim Wiley

GOLD CIRCLE 
($10,000 AND UP)
Anonymous
Alice W. Bass(+)
Robin and Bryan Benak
Chrysta and John  
   Castaneda
Debra Witter and Scott  
   Chase
Parker Crook - Crook  
   Family Legacy Fund
Frances and David Ertel
Nancy and John Esber
Dr. and Mrs. Robert W.  
   Haley
Adrea D. Heebe
Jana and Mac Irwin
Bobbi and Richard  
   Massman
Mary McDermott Cook
Arlene and Louis Navias
Marion Rothstein
Sarah R. Gannon and John  
   Seddelmeyer
Alice Riggins Stevenson  
   and Richard Stevenson
Jean Ann Titus
Jane A. Wetzel
Dr. A. Gordon Worsham

SILVER CIRCLE   
($5,000 AND UP)	
Dr. Stephen Baker and  
   Alberto Moreno
Carol M. Barger and  
   William D. Elliott
Terry Barrett and Krista     
   Tinsley
Joyce and Selly Belofsky
Carole Braden
Mr. and Mrs. Anthony N.  
   Briggle

Mr. Joe B. Brooks
Mason Brown Family  
   Foundation
Susan and Bill Byerley
Alicia Burkman
Milene and Tassio  
   Carvalho
Jean Tsao Chang and Kern  
   Chang
The Chyu and Whitney  
   Family Fund
Bonnie E. Cobb
Charron and Peter(+) 
   Denker 
Ian Derrer and Daniel  
   James
Carole and James R. Erwin
Dr. and Mrs. James  
   Forman
Charles F. Foster and Bill  
   Maina
Harriett and Chuck Gibbs
Charlene and Jason  
   Gladden
Dr. Charles and Mrs.  
   Marcia Haley
Susan and Steven Haley
Mr. and Mrs. Ward Halla
Joanna and John Hampton
Belinda and Lance  
   Hancock
Maisie Heiken
Mr. and Mrs. Laurence E.  
   Hirsch
Stephanie and Hunter  
   Hunt
Kathleen E. Irvin
Frederick Hoffman(+) and  
   Roy Joplin
Margaret and Steven  
   Keirstead
Ellen Lindsey Key
Dr. John and Mrs. Paulette  
   Krause
Barbara Thomas Lemmon 
Elizabeth Mack and David  
   Allen
Patricia and David May
Mr. and Mrs. Ronald Morrill
Tom Norris, Sr.
Tom Norris, Jr.
Danna Orr
Jennifer and Douglas  
   Purcell
Jennifer and Thomas  
   Russell
The Honorable and Mrs. 
   William F. Sanderson, Jr.
Tinsley Silcox and Joseph  
   Guzman
Mr. and Mrs. William T.  
   Solomon

The Vice Family  
   Foundation
Lee T. Wilkirson
Donna and Joe Worsham

INNER CIRCLE  
($3,000 AND UP)	
Anonymous (4)
Dr. and Mrs. Randall Askins
The Baxter Family
Barbara and Stephen  
   Biggers
Encore Wire
Mr. Michael Blazin
Sheryl F. and Gordon  
   Bogen
Carolyn Krebs Bradley
Patricia C. and Robert J.  
   Brooks
Carol W. Byrd
Mr. and Mrs. Bennett W.  
   Cervin
Consuelo B. Chavez
Hank Cofield
Mrs. Robert S. Coit
Grif and Suzie Collie
Anne and Paul Corley
Grady E. Coyle, DMA
Amy and David Daley
Nancy (Jagmin) and  
   Richard Dickerman
Steven Engwall Advised  
   Fund of The Dallas  
   Foundation
Ms. PJ Ericson
Mr. and Mrs. Ruben E.  
   Esquivel
Mr. and Mrs. Henry Exall
Antony Francis
Sarah Fry
Mr. and Mrs. Don  
   Glendenning
Armon and Matthew  
   Golliday
Mr. Brian Hackfeld
Mr. and Mrs. Patrick  
   Haggerty, Jr.
William L. Herrera
Suan Campbell Hughes
Jolie and Bart Humphrey
Jo Kurth Jagoda
Melinda and Jim Johnson
Judge James W. Kerr, Jr.
W. David Klempin
Mr. and Mrs. Eric W. Laub
Carol J. Levy and Max  
   Spindler
Nilexia and Michael  
   Lindsey
Susan and Robert Lorimer
Julie and Michael  
   Lowenberg

ANNUAL FUND DONORS

The Dallas Opera is privileged to recognize gifts from individuals and family foundations who support the Annual 
Fund and special campaigns. Gifts of all sizes make an impact on the Opera’s artistic quality and outreach to the 
community. The company extends its sincere thanks to these steadfast supporters.

GIFTS LISTED REFLECT THOSE RECEIVED BY NOVEMBER 6, 2025
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Lloyd Lumpkins and April  
   Garrett
Mary Lysaught
Nancy Wiener Marcus
Sara and David Martineau
Mr. Scott McGarvey
Dr. Maureen McGeehan
Berlene and Jarrell Milburn
Don Montgomery, Jr.
Geoffrey C. and Heather  
   G. Moore
Mary(+) and William Moore
Dr. and Mrs. Gary C.  
   Morchower
Arnold R. (Andy) Mozisek,  
   Jr.
Dr. Ya-hui Laurie Pan
Mr. Jonathan Pell and Mr.  
   Cleve Schneider
Caren Prothro
Martha and Ray Quigley
Mr. and Mrs. Richard J.  
   Remley
Eileen and Harvey  
   Rosenblum
Rear Admiral Gary W.  
   Rosholt, USN (Ret) & Mrs.  
   Azalea
Dr. Christopher A. Salerno  
   and Dr. John Dixon
Dr. and Mrs. James C. Scott
Debbie and Brian Shivers
Mrs. George A. Shutt
Dr. Stuart and Cindy  
   Spechler
Mr. and Mrs. Steven Stodghill
John Dee Swope
Amy S. Titus
Mr. and Mrs. W. Bradford  
   Todd
Mr. Robert G. Van Stryland,   
   Jr.
Dr. and Mrs. David R. Webb,  
   Jr.
Mr. and Mrs. Robert J. Webb
Dr. and Mrs. George W.  
   Wharton
Jill and Malcolm Winspear
Annie and Jerry Young
Dr. Brenda Yu
 
SUSTAINER   
($500 AND UP)	
Anonymous (5)
Gregory H. & Christine H.  
   Acker - BSBD Insurance
Grant F. Adamson
Matthew Austerklein
Dr. John Avitabile
Joan A. Becker
Eileen and David Birch
Mark Blaquiere and  
   Cathey Ann Fears
Boeckman Family 
   Foundation
Charlotte and Mel Booth
Steve Bottum

Madelyn Brene
Robert A. Bucker and  
   Jody D. Hall
Mary Brinegar
Jennifer Byrne
Mr. Bruce Chemel
Mr. and Mrs. Lester  
   Coleman
Wendy Collini
Mrs. Loral R. Conrad
Betty Taylor Cox
Dr. and Mrs. Robert E.  
   Cronin
Ms. Lee Cullum
Mr. Atlee Cunningham
Lois and Malcolm  
   Davidson
Cynthia and Greg DeMars
Thomas DiPiero
M. Dondero and R.  
   Trammell
Erica and Stan Dorsett
Dr. Alexander and Marsha  
   Douglass
Adele and Steven England
Mrs. Cynthia Farnham
Mr. and Mrs. Larry Finstrom
Ms. Ketty Fitzgerald
John G. Flores, MD
Mr. and Mrs. Bruce Foster
Candace Faber and    
   Andrew C. Frechtling
Karolyne and Bryan A.  
   Garner
Dee and Jim Genova
Gaile and Richard Gertson
Julia and Thomas Grace
Carlos Gracia
Mona and Bill Graue
Kristina and John Hallam
Mr. and Mrs. Andrew Halle
Heather and Ray Hambrick
Mr. John R. Harpool and  
   Mr. Richard Gordon
Elaine H. Harrison
Maria and Keith Harville
Mr. and Mrs. Rob Haseltine
Alan Herda
Drs. Mary Carmen  
   Hernandez-Zhang and  
   Andrew Zhang
Susan and Mark Heymann
Dr. Christine Ho
Susan F. Holly
Huff Family Fund
Mr. and Mrs. Ronald J. Hull
Mark E. Jacobs
Alfred Kelley
Scott Kolar
Mr. and Mrs. Mark LaRoe
Sue Lee
Liza and Will Lee
Lynne and Allen Mabry
The Rev’d. Claude O. 
   Maples and Patricia B.
   Maples

Mr. and Mrs. J. Roddy  
   McGinnis
Mr. and Mrs. Gordon  
   McWatt
Astrid and Pat Merriman
Mr. and Mrs. Dylan  
   Messina
Mr. C. H. Moore
Edgar Morales
Dr. and Mrs. William  
   Morton
Ciel Albrecht Murphy
Sarah K. Naifeh
Kathryn and James Ogden
Mr. and Mrs. Mark O’Leary
Dr. and Mrs. German A.  
   Oliver
Shane Orr and Teresa  
   Nguyen
Dr. and Mrs. Charles Pak
Cheryl and Bryan Peeler
Dr. Margaret Phillips
Gloria M. Portela
Pat Priest
Dick Rawlings
Dr. and Mrs. R.V. Rege
Ela and James Rix
David L. Rodgers
Carolyn and Adolfo  
   Rodriguez
Robert D. Roose Sierra
Leif Sandberg
Dr. Richard J. Schaar
Jackie and Peter Schellbach
Ricki and Gabe Shapiro
Dr. Genie and Mr. Gary Short
Tina and Grant Simpson
Janet P. Smith
Mason McCamey and David  
   Stanley
Dr. Anne-Marie Starr
Mr. Richard G. Stoddard
Dr. Martin and Judy Tobey
Brenda and Tom Turner
Mr. and Mrs. Richard D.  
   Upton
Karen and Howard J. Weiner
Andrea and Loren Weinstein
Allen Welsh
Lane A. Whitesell
Karen L. Wiese
The Yazici Family
Marcos Yturri

FRIEND  
($250 AND UP)
Anonymous (4)
The Pedro Claver Angulo 
   and Maria Carolina Galvez 
   Living Trust
Ann Armbrister
Delia Esther Banchs
Mrs. Elizabeth A. Bozzell
Shimon Braff
Carol Brettell
Mr. and Mrs. Michael  
   Buenger

Kimberly Calton
David Cannan
Mr. and Mrs. Thomas  
   Chambers and Margaret 
   Chambers Interiors
Mr. and Mrs. John   
   Champion
Lori and John Collins
Liz Edwards
Nancy Elledge
Gabriel Fried and Monica  
   Yates Fried
James and Kyle Galbraith
Nanette Gartrell
Marsha Gaswirth
Barry Goldfarb
Charles F. Hanes
Sylvia and Ralf Hoffmann
Dutchess D. Humphrey,  
   Ph.D.
Augustine Jalomo
Mr. Joseph Johnson
Bryan and Lee Jones
Peggy and Robert Kaufman
Mr. and Mrs. George  
   Kondos
Craig J. Lazzara
Limei Lin Family Giving  
   Fund of Fidelity Charitable
Michael Long and Joe  
   Taylor
Jennifer Luderman
Mrs. Beverly Mauch
Ms. Margaret McAllaster
Linda McKown
Stephanie and Jeffrey  
   McLeod
Carole Ann Mikoryak
Norman Miller
Robin Minick
Nan Morrow
Bruce Neville
Jason M. Nicholson
Leighton Parker
Dianne and Don Patterson
Irene and Bernard Raden
Raul Ramirez
Ms. Kathryn Ritcheske
Deborah J. Ryan
Linda Shirley
Elizabeth Shorey
Linda Siy, MD
Charla and John Smart
Ms. Melanie H. Smith
Carla and James Strauss  
   Charitable Fund
Lenore Sullivan and Barry  
   Henry
Mr. N. Hunter Sutton
Alyson and Kurt Thompson
Judy Townley
Mary Carolyn Trent
Mark Uherek
Robert Vaticalos(+)
Mr. Michael W. Vinocur
Dr. Perrin White
Dr. Laurel E. Zeiss

(+) DECEASED

ANNUAL FUND DONORS (CONT’D)
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Where Are They Now?   

Since 2015, the Hart Institute’s alumnae have 
worked on and for some of the world’s most pres-
tigious stages, including Washington National 
Opera, Vienna’s Musikverein, BBC Proms, West 
Australian Ballet, and many more. 

From the first class, Anna Skryleva now leads 
Germany’s Magdeburg Theatre as General Music 
Director and Stephanie Rhodes Russell is Fort 
Worth Symphony’s Resident Conductor; Lidiya 
Yankovskaya led Chicago Opera Theatre for five 
years. 

From the 2016 class, Zoe Zeniodi became 
Orquesta Filarmónica de Buenos Aires’s Music 
Director in 2024, and Elizabeth Askren was named 
Yale Symphony Orchestra’s Director in 2025. 
Priscila Bomfim (class of 2018) is Theatro Municipal 
of São Paulo’s Assistant Conductor.

“I have no doubt that my time at HIWC and TDO, 
although it was back in 2018, had a significant 
impact on allowing me to be competitive in this 
field,” says Sarah Penicka-Smith, Artistic Director 

and Principal Conductor of River City Voices in 
Western Sydney. 

From recent seasons, Michelle Di Russo (class 
of 2020) was recently appointed Delaware 
Symphony’s new Music Director, Shira Samuels-
Shragg (class of 2023) is in her second season as 
Dallas Symphony’s Assistant Conductor, Jiannan 
Cheng (class of 2024) was named Baltimore 
Symphony Orchestra’s Assistant Conductor last 
year.

HIWC alums have also gone on to establish 
their own initiatives supporting women in clas-
sical music, like Jessica Gethin’s (class of 2015) 
‘Women on the Podium’ in Australia and Di Russo’s 
‘Girls Who Conduct’ in the US. 

“These programs open doors not only for the 
talented emerging women conductors,” explains 
Jingqi Zhu (class of 2023 and 2025/2026 Peak 
Fellow) on HIWC’s impact, “but for future gener-
ations who will see a broader spectrum of artists 
leading the way.” 

This season TDO celebrates a decade of the Linda and Mitch Hart Institute for Women 
Conductors. Learn more about the Institute’s history in each 2025/2026 mainstage program.

Sarah Penicka-Smith conducts during the 2018 
Hart  Inst i tute Showcase Concert .  c .  Karen Almond
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2026/2027 SEASON

Season Sponsor: The VanSickle Family Foundation in memory of Edith and Elmer VanSickle

BIG VOICES, BOLD DRAMA

Subscribe Now and Save up to 25%
Tickets at dallasopera.org or 214.443.1000

THE ELIXIR OF LOVE  
OCT 9–17, 2026

THE CUNNING LITTLE VIXEN
OCT 30–NOV 7, 2026

TURANDOT
FEB 12–20, 2027

LOHENGRIN
MAR 5–13, 2027

  


