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COSI FAN TUTTE
(All Women Behave Like That)
ossia
(or)

LA SCUOLA DEGLI AMANTI
(The School For Lovers)

Opera in two acts.
Libretto by Lorenzo Da Ponte
First performed at the Burgtheater in Vienna, on January 26, 1790

CHARACTERS

Fiordiligi, a young lady, betrothed to Guglielmo: soprano
Dorabella, her sister, betrothed to Ferrando: mezzo-soprano
Ferrando, an officer: tenor
Guglielmo, an officer: baritone
Don Alfonso, an elderly and cynical bachelor: bass or baritone
Despina, a maid: soprano or high mezzo-soprano

Soldiers, Sailors, Servants and Townspeople
The action takes place in Naples, Italy in the XVIII Century
THE PLOT

ACT1

The scene opens in a café, where Guglielmo, Ferrando and Don Alfonso are in the middle of an argument
concerning the faithfulness of their respective sweethearts, Fiordiligi and Dorabella, two sisters from
Ferrara now living in Naples. The cynical"Alfonso makes a bet with the two young men that he can
prove that their sweethearts are fickle, as he believes all women are. The plan is to make it appear that
the men have been called off to war and then adopt a disguise and try to seduce each other's sweetheart.

In their garden, the sisters Fiordiligi and Dorabella are discussing the respective merits of their young
men as shown in their portraits. Their daydreaming is suddenly interrupted by Don Alfonso, who sadly
informs the girls that their sweethearts have been called off to war and must leave immediately.
Guglielmo and Ferrando appear and bid heartbroken farewells to their ladies, while Alfonso chortles,
unable to contain his laughter. The sisters' tears cause the men to be sure that they will win the bet, and
Alfonso, left alone, launches into a tirade against the whole female sex.

The maid Despina, offers the girls morning chocolate, with cheeky advice about replacing old lovers with
new ones, but the women are inconsolable. Dorabella, in fact, is outraged at her maid's impertinence
and the sisters leave the room disconsolate. Don Alfonso enters and seeks out Despina to aid him in his:
plot, offering her a bribe to help him introduce two foreign friends of his to the ladies. Despina agrees.
The "friends" arrive, disguised in outrageous Albanian garb and mustachios. Not recognizing their lovers
in disguise, the sisters are outraged at.finding strange men in their house, and firmly resist their
exaggerated advances. Guglielmo tries to convince the girls of his manly attributes, which enrages the ’
sisters even more. Left alone, the men engage in a rollicking laughing trio. ’
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Back in their garden the sisters are musing on the mutability of pleasure. Hardly have they finished,
when the two "Albanians” rush in brandishing bottles of poison, which they proceed to gulp down, while
Alfonso pretends to try to stop them. As the Albanians sink into coma, pandemonium breaks loose and
the women call on Despina for help. Shortly Alfonso announces the doctor, who is none other than
Despina in disguise, spouting Latin with an outrageous German accent, and giving her credentials as
being a student of the famous "magnetizer" Dr. Mesmer.! She extracts a gigantic magnet from her bag
and through a series of hilarious incantations, manages to "revive" the comatose "Albanians" The corpses
revive and thinking at first they are in the Elysian Fields, demand a kiss from their goddesses. The
women are outraged and the act ends in a joyous finale, the "Albanians" now convinced that they've won
the bet.

ACTII

In her ladies' boudoir Despina is losing patience with her mistresses. Despina teases them about how
young girls should have the wiles to handle men. The two sisters now start to have second thoughts and
slowly agree to pair off with the strangers.

The Albanians have arranged for an outdoor serenade in the garden. Guglielmo pairs off with Dorabella,
and Ferrando with Fiordiligi. The couples are obviously embarassed and at first make fumbled attempts
at conversation about the weather. Left alone, Guglielmo and Dorabella sing a duet and Guglielmo gives
her a heart-shaped locket. Dorabella in exchange gives him a medallion (with Ferrando's picture inside).
It seems that Dorabella's outer defenses have been easily breached by Guglielmo. With Fiordiligi,
however, the matter is not so simple. She turns a deaf ear to Ferrando's advances. The two men meet
and compare notes on their progress with each other's women. Guglielmo is suitably smug about
Fiordiligi's apparent constancy, but Ferrando is furiously indignant when he hears of Dorabella's conduct
and sees proof in the medallion he himself had given her.

Fiordiligi resolves to make a last effort to extricate herself from her situation. She asks Despina to find
two old soldiers' uniforms and plans to go to the front with her sister, -disguised as soldiers and if need
be, die with their lovers in battle. No sooner is this plan set into motion than Ferrando arrives, still
disguised, and he presses his suit so eloquently that Fiordiligi simply cannot resist him, as they fall into
each other's arms, singing of their future happiness. The eavesdropping Guglielmo is furious but Alfonso
counsels forgiveness: "Women are like that" (Cosi fan tutte).

Now for the double wedding between the sisters and their "Albanians” and the expected dénouement.
Servants make ready for the banquet under the direction of Despina and hail the bridal couples when
they appear. Alfonso brings in a notary, really Despina in yet another disguise, who spouts legalese
mumbo-jumbo about the particulars of the document. Just as the ladies have signed their nuptial
contract, military music is heard outside, announcing the return of the men from the wars, The music
is immediately recognized by the sisters, as it is the identical music played at the time their sweethearts
had gone off to battle (that very morning!). Their suspicion turns to terror when Alfonso confirms that
Ferrando and Guglielmo are coming up to the house at that very moment. The "Albanians" scurry off
in panic and a moment later return without their disguises and mustachios. The sisters, having hardly
had time to compose themselves, now face their real sweethearts. Alfonso manages to let the marriage
contract drop conveniently at the men's feet, where they cannot fail to see it. The men go into a feigned
rage and the "notary" Despina is dragged out from under a table. The men go off and presently re-appear
in bits of their Albanian costume and moreover singing snatches of music that helped their wooing to
an almost successful conclusion.

Everything is forgiven, the true lovers are reunited, and the six characters sing a valedictory in praise
of he who can take the good and the bad and who can fall back on reason however badly the world treats
him. 7

!See footnote No. 50 on page 185.
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ACT1

(In a café a lively discussion is in progress between all three men.)

NO. 1 TRIO

FERRANDO

'la 'mia dora’bel:la ka'patfe no'ne  fe'del 'kwanto 'bel:la ‘il 'tfelo 'la 'fe

La mia Dorabella capace non é: fedel quanto bella il cielo la fo!

My Dorabella able isnot: faithful as lovely heaven made her!

(My Dorabella couldn't do that! Heaven made her as faithful as she is beautiful.)

GUGLIELMO

la ‘mia fjordi'lidzi tra'dirmi 'non 'sa

La mia Fiordiligi tradirmi non sa:

My Fiordiligi .  betray me cannot.

u'gwale 'in 'lei 'kredo kos'tantsa e bel'ta
Uguale in lei credo costanza ) belta.
Equal in her I believe (is)  constancy and  beauty.

(I believe her loyalty equals her beauty.)

ALFONSO

o i 'krini  ‘dza 'gridzi  'ex 'katedra ‘parlo
Ho i crini  gia grigi, ex cathedrd® parlo

I have the hairs already gray, from experience I speak,

(My hair is already gray, I speak from experience.)

'ma ‘tali li'tigi fi'niskano 'kwa
ma tali litigi finiscano qua.
but such  bickering let it be ended here.

(But let's stop this bickering right here and now.) y

FERRANDO, GUGLIELMO

'no ‘det:to 'tfi a'vete 'ke inyfide es:iser  'ponind
No, detto ci avete - che infide esser ponno;’
No, told youhaveus that unfaithful be they can;
(No, you told us that they can be unfaithful;)

pro'var 'tfel do'vete 'se a'vete ones'ta
provar ce'l dovete se avete onesta.
prove it to us you must if you have honor.

(it's up to you to prove it to us, if you're a man of honor.)

ALFONSO
'tai ‘prove la'[famo
Tai prove lasciamo...

Such proofs let us forget about...

2Ex cathedra, literally "from a professor's chair”.

"o on

®Ponno is a poetic contraction of possono, the present tense third person plural of potere, "to be able to", "can".
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FERRANDO, GUGLIELMO (putting their hands on the hilts of their swords)

'no 'no 'le vo'Afamo b) ‘fwori la 'spada rom'pjam
No, o, le vogliamo: o fuori la spada, rompiam
No, no, we want them, or out with the sword, let's break

(No, no, we want the proofs or else draw your sword and let's end this friendship.)

ALFONSO (aside)

b) 'patitso de'zire tferkar ‘di sko'prire

(0] pazzo desire, cercar di scoprire

Oh insane desire, totry to discover

'kwel 'mal 'ke tro'vato meskini ‘tfi 'fa
quel mal che, trovato, meschini : cifa.
that  evil that, (once) found, miserable makes us.

FERRANDO, GUGLIELMO

'sul 'vivo 'mi 'tok:ka ki 'laffa  ‘'di ‘bok:ka sortire un
Sul vivo mi tocca, chi lascia di bocca sortire un
It cuts me to the quick, who allows from mouth come out a
ke ‘torto 'le fa

che torto le fa.
that  injury does her.
(Anyone who dares say one word that may do her injury, cuts me to the quick.)

GUGLIELMO

'fwor 'la 'spada  [e'KLete 'kwal  'di 'noi 'pju 'vi 'pjatfe
Fuor 1la spada: scegliete qual di noi piu vi piace.
Out  the sword: choose which of us most ~ you like.

(Out with your sword! And choose which one of us you like to fight with.)

lamis'ta
l'amista.
the friendship.

a'titfento
accento
word

ALFONSO

'io 'son '‘womo 'di 'patfe

Io son uomo di pace

I am aman of peace

€ duelli ‘nom ‘fo 'Sse ‘non a ‘mensa

) duelli non fo se non a mensa.

and  duels Idon't fight except at (the) dinner table.
FERRANDO :

b) ‘bat:tervi o 'dir ‘subito perke ddimfedel'ta

0 battervi, o dir subito perché d'infedelta
Either fight (with us), or tell us right now . why of unfaithfulness
e 'nostre a'manti sospe'titate ka'patfi

le nostre amanti sospettate capaci.

our sweethearts  you suspect  capable.

(Either fight with us or tell us immediately why you suspect our sweethearts capable of being
unfaithful.)

ALFONSO

'kara semplitfi'ta 'kwanto 'mi 'pjat]fi

Cara semplicita, quanto mi piaci!

Dear naiveté, how I like you!

(Dear innocence, how much I like you!)
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FERRANDO

tfe'sisate ‘di sker'tsar o ‘dzurs ‘al ‘tfelo

Cessate di scherzar, o giuro al cielo...

Stop joking, or I swear to heaven...

ALFONSO

‘edio  ‘dzuro ‘allla  'terra  'non 'skertso amitfi ‘'mjei

'Ed io, giuro alla  terra, non scherzo, amici miei;

And I, I swear to earth, I'm not joking, friends mine;

'solo saper vorrei ‘'ke ‘rrat:itsa dani'mali 'sor) 'kweste ‘vostre ‘'belile
solo saper vorrei che razza d'animali son  queste vostre belle,
only know Id like what race of animals are these your beauties,

(I'd like to know what sort of animals your beauties might be,)
'se ‘an ~ 'kome ‘tutti  ‘'noi 'karne ‘'osisa e ‘pelile
se han come tuti noi carne, ossa, © pelle,
if they have like  all (of) us flesh, bones, and  skin,

'se ‘mand3ag 'kome ‘'noi 'se 'veston ‘gonine
se mangian come noi, se veston gonne,
if they eat like  wus, if they wear skirts,
alfin  ‘se ‘dde: 'se ‘don:ne 'son

alfin, se Dee, se donne som...

finally, if goddesses, if women they are...

(and finally, whether they are goddesses or women...)

FERRANDO, GUGLIELMO

'son ‘donine ‘ma 'son 'tali

Son donne: ma, son tali... .

They're women, but, they're such (women)...
ALFONSO

e 'in ‘don:ne preten'dete ‘di tro'var fedel'ta
E in donne pretendete .  di trovar fedelta?
And in women do you think to find  fidelity?
‘kwanto ‘mi ‘pjatfe ‘mai semplitfi'ta

Quanto mi piaci mai, semplicita!

How much I like you ever, naiveté!

(Dear innocence, how much I like you!)

€ la 'fede ‘delile 'fem:mine 'kome ‘'llaraba fe'nitfe
E la fede delle femmine come l'araba fenice,
Is the fidelity of women like  the Arabian  phoenix,*

(Fidelity in women is like the Arabian phoenix,)

“An Egyptian (Arabian, Indian, etc.) bird of fable, the only one of its kind, according to Greek legend said to live a certain
number of years at the close of which it makes a nest of spices, sings a melodious dirge, flaps its wings to set fire to the pile,
burns itself to ashes, and rises forth with new life. In Italian, the expression essere come I'araba fenice (to be like the Arabian
phoenix), connotes "to be a unique thing, with no parallel”. To the curious, it may be interesting to note that Metastasio
defined it in his Demetrio, Act 11, Scene 3: Come I'araba fenice, che vi sia ciascun lo dice, dove sia nessun lo sa. Da Ponte was
obviously acquainted with Metastasio's opus and grafted the phrase verbatim onto his libretto...
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ke 'vi 'sia
che vi sia

that it exists

‘dove  'ssia
dove sia...
where it is...

Cosi Fan Tutte, Act I

tfaskun 'lo 'ditfe
clascun lo dice,
everyone says it,
ne'sisun 'lo 'sa
nessun lo sa.
nobody knows it.

(Everyone says it exists but no one knows where it is.)

FERRANDO
'la fe'nitfe
La fenice

The  phoenix

£
0
is

GUGLIELMO (with fire)

la fe'nitfe
La fenice
The  phoenix

ALFONSO

none 'kwesta
Non é questa,
It isn't this one,

€
8

is

none
non &
it isn't

dorabel:la
Dorabella,
Dorabella,

fjordi'lidzi

Fiordiligi.

Fiordiligi.

'kwelila 'nomn 'fu 'mai 'nonj 'vi sa'ra
quella, non fu mai, non vi sara.
that one, it never was, it will never be.

(It isn't one nor the other, it never existed, it will never exist.)

E la fode delle femmine come l'araba, etc.

FERRANDO, GUGLIELMO
La fenice & Dorabella, etc.

ALFONSO

Nessun lo sa.

FERRANDO

fok:ke'rie 'di
Scioccherie di
Nonsense of

GUGLIELMO

fem'pjad:dzini  'di
Scempiaggini di
Foolishnesses of

po'eti
poeti!
poets!

‘vekiki
vecchi!

old men!
(Oh what senile foolishness!)

ALFONSO

‘or 'bene udite ‘ma
Or bene; udite, ma
Now then; listen, but
'kwal ‘'prova a'vete ‘'voi
qual prova avete -voi
What proof have you
'vi 'sien 'le 'vostre

vi sien le vostre

may be your

'sentsa an'dar iy
senza andar in
without going into
ke oppor kos'tanti

che  ognor costanti

that  always faithful

a'manti
amanti?
sweethearts?

'kol:lera
collera:

(a) fury:

(What proof do you have that your sweethearts may be always faithful?)
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ki 'vi 'fe sikur'ta ke imva'rjabili 'sono i'lor  ‘kori
Chi vi fe' sicurta che invariabili sono ilor cori?
Who gave you assurance that  immutable are their  hearts?

(How can you be so sure that their hearts aren't fickle?)

FERRANDO

‘lupga  espe'rjentsa

Lunga esperienza...

Long experience...

(We've known them for so long...)

GUGLIELMO

‘nobil  eduka'ttsjon

Nobil educazion...

Noble upbringing...

(They're so well brought up...)

FERRANDO

pen'sar sublime
Pensar , sublime...
Thinking sublime...
(Their sublimity of thoughts...)

GUGLIELMO

analo'dzia du'mor

Analogia d'umor...
Compatibility of temperament...

FERRANDO
dizinte'res:se
Disinteresse...
Unselfishness...

GUGLIELMO

immu'tabil ka'ratitere
Immutabil carattere...
Steadfast character...

FERRANDO

promes:se

Promesse...

Promises...

(The promises they've made...)

GUGLIELMO

pro'teste

Proteste...

Protestations (of love)...

FERRANDO

dzura'menti

" Giuramenti... :

Oaths... , ' ‘ .
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ALFONSO

‘pjanti  sos'pir ka'retitse zveni'menti la'[Jatemi ‘um 'po 'ridere
Pianti, sospir, carezze, svenimenti.  Lasciatemi un po' ridere...
Tears, sighs, caresses, swoonings. Allow me abit to laugh...
'FERRANDO

kos'pet:to finite 'di de'ridert[i

Cospetto, finite di deriderci?

Confound it, (will you) stop  deriding us?

(Confound it! Will you stop making fun of us?)

ALFONSO

‘pjam 'pjano € 'se to'k:ikar 'kom ‘mano

Pian piano: e se toccar con  mano’

Take it easy: And if touch with hand :
adidzi  'vi'fo 'ke 'kome ‘llaltre 'sono

oggi vifo che  come laltre sono?

today I make you that  like  all others they are?

(Take it easy: Supposing today I give you palpable proof that they are like all other women?)

GUGLIELMO
'non 'si 'pwo 'dar
Non si puo dar!
That cannot be!

FERRANDO
no'ne

Non !

Not so!

ALFONSO
dzo'kjam
Giochiam!

Shall we wager!

FERRANDO

d3o'kjamo

Giochiamo!

Let's wager!

ALFONSO

‘tfento ttse'k:kini

Cento zecchini.

A hundred sequins.®
GUGLIELMO

e 'mmil:le 'se vo'lete
E mille se volete.

And  a thousand if you like.

$Toccar con mano (to touch with your hand), literally, to give palpable proof.

5The sequin (zecchino) was a Venetian gold coin minted around the end of the 13th century, worth about $2.25. (from the
Arabic sikka, sekka, a stamp, die).
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ALFONSO

pa'rola

Parola...

Word...

(Your word on it...)

FERRANDO
paro'lisisima
Parolissima.

Very much my word!

ALFONSO

€ un 'tfenmno 'um '‘mot:ito  'un
E un cenno, un motto, un
And a sign, a word a

dzu'rate ‘di ‘nor ‘far 'di ‘tut:to
giurate di non far di tutto
swear to not give of all

FERRANDO
dzu'rjamo
Giuriamo.
We swear.

ALFONSO

da sol'dati do'nore
Da soldati d'onore?
As soldiers of honor?
(On your honor as soldiers?)

GUGLIELMO

'da sol'dati do'nore

Da soldati d'onore.

On our soldier's honor!

ALFONSO

€ ‘tutito 'kwel  fa'rete ‘kio
E tutto quel farete chlio
And all that
(And you'll do everything I tell you to do?)

FERRANDO
‘tut:to

Tutto!
Everything!

GUGLIELMO

tu't:tis:simo

Tuttissimo!
Everything indeed!

you'll do that I

‘dzesto
gesto,
gesture,

‘kwesto ‘alile
questo alle
this to

'vi di'ro

vi dird
tell you

'vostre  pe'nelopi
vostre Penelopi.
your Penelopes.’

'ddi ‘far
di far.
to do.

7Penelope,. in Greek mythology was the wife of Odysseus, noted for her fidelity.
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ALFONSO
bra'vis:simi
Bravissimi!
Good for you!

"FERRANDO, GUGLIELMO

bra'vis:simo sippor 'don alfon'set:to
Bravissimo,  signor Don Alfonsetto!
Excellent, signor Don Alfonsetto!
GUGLIELMO

a 'speze 'vostre ‘or

A spese vostre or

At expense yours now

(To Ferrando.)

€ ‘de 'tfento

E de' cento

And  with the hundred

NO. 3 TRIO

FERRANDO

'una ‘bel:la  sere'nata far
Una bella serenata far
A lovely serenade make
(I'd like to offer a serenade to my godd
GUGLIELMO

'in onor a tfite'rea

In onor di Citerea

In honor of Cythera®
ALFONSO

sa'ro agkio ‘de

Saro anch'io de'

Will be alsoI among the

(Will I also be invited?)

FERRANDO, GUGLIELMO
'tfi sa'rete 'si ssior
Ci sarete, si Signor.
You will be, yes Sir.

®It has already been pointed out in my Puccini and Verdi series that Italian words beginning with the letter z are variably
pronounced by Italians. Despite the fact that the dictionaries (Zingarelli, Zanichelli, Melzi, Garzanti, etc.), specifically tell us
that zecchino begins with a voiceless [ts] sound, it is a known fact that for centuries, [talians almost invariably use a voiced
{dz] sound on all words beginning with the letter z. Therefore, even though the correct way is [tse’kkino}, one will almost
always hear [dzek:kino]. The singer is cautioned to remain flexible on this point, especially if working with an Italian conductor

or coach.

9Cythera, (or Khitira) is one of the Aegean islands. It is also the name given to Aphrodite, goddess of Love, whose favorite

island was Cythera.
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‘tfi diverti'remo
ci divertiremo.

we will enjoy ourselves.

ttse'k:kini ke
zecchini® che
sequins what
‘io 'vokKo ‘alila
io vogli alla
I want to
ess.)

‘ug kom'vito
un convito

a banquet
komvi'tati
convitati?

invited ones?

fa'remo

faremo?

will we do?

'mia 'ddea
mia Dea.

my goddess.
'io 'vokKo

io voglio

I want to

‘far
far.
give.
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e 'ke ‘brindis replikati ‘far
E che  brindis" replicati far
And what toasts repeated offer

vo'AKkamo ‘al ‘ddio  da'mor
vogliamo al dio d'amor!
we want to the god of love!

(And repeatedly we will offer toasts to the god of love!)
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(They leave and the scene changes to a garden near the seashore where Fiordiligi and Dorabella are
‘gazing at portraits inside lockets which hang from their necks.)

FIORDILIGI

a ‘gwarda

Ah guarda,

Ah, look,

'se as'pet:to 'pju
se aspetto piu
if (@) face more
DORABELLA
o'siserva ‘tu
Osserva tu
Observe you
'se 'fjam:ma

se fiamma,

if flame,

FIORDILIGI

'si 'vede ‘'un
Si vede un
One sees a
DORABELLA

'si ‘vede ‘'una
Si vede una
One sees a
FIORDILIGI

fe'litfe ‘'son 'io
Felice son io!

Happy am I!

DORABELLA

io 'sono  fe'litfe
Io sono felice!
I am happy!

so'relila 'se
sorella, se
sister, if (a)

‘nnobile 'si ‘pwo
nobile si puo

noble could be

'um '‘poko
un poco
a bit

'se ‘ddardi
se dardi
if darts

sem'bjante
sembiante
face

‘fatitfa ‘'ke
faccia che

FIORDILIGI, DORABELLA

'se 'kwesto 'mid
Se |, questo mio
If this  my

face that
‘kore  'mai
core mai
heart ever

‘bok:ka ‘'pju
bocca piu

mouth more
tro'var
trovar.
found.
'ke ‘fwoko
che fuoco
what fire

‘non 'sembran
non sembran

‘bbel:la
bella,
lovely,

a ne 'zgwardi
ha ne' sguardi!
he has in his gaze!

sko'k:kar
scoccar.

doesn't it seem to shoot off.
(Look at the fire in his gaze, if it doesn't seem to fling flames and arrows!)

gWETITjErD
guerriero
of a warrior

alletta e
alletta e
entices and

‘kand3a
cangia
changes

(If my heart ever changes its affections,) -

‘ed a'mante

ed amante.

and  alover.
_mi'natitfa

minaccia.

menaces.

de'zio

desio,

desire,

%An etymological tidbit for the curious: The Italian word brindisi, the Spanish brindis or brindar, or the French verb
brinder, all meaning either "a toast" or "to toast" comes from middle age German, when the Landesknechten (Knights of the
Land) used to offer:each other drink and toasted each other by saying Ich bring dir’s ("l bring it to you").
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a'more 'mi ‘fatitfa vi'vendo pe'nar
Amore mi faccia vivendo penar.
(May) love make me, living suffer.

(May the "god of love" make me suffer while still living.)

(May the "god of love" make me live in misery.)

FIORDILIGI

'mi 'par 'ke stama't:itina volen'tjeri fa'rei 'la pat:itsa'rel:la
Mi par che  stamattina volentieri farei la pazzarella:
I'think that  this morning gladly I'd play the little silly girl:
(I feel like doing something silly this morning:)

b) ‘'un ‘tferto ‘foko  'un ‘tferto  pit:itsi'kor ‘entro  'le ‘vene
Ho un certo foco, un certo pizzicor entro le vene...
I've a certain fire, a certain tingling inside my veins...
‘kwando gu'khelmo 'vjene 'se sa'pes:si ke ‘burla  'Ai 'vo

Quando Guglielmo viene, se sapessi che  burla gli vo'

When Guglielmo comes, if you knew  what joke. on him I want to
DORABELLA

'per ‘dirti il ‘'vero  'kwalke kkoza 'di 'nwovo .

Per  dirti il vero, qualche cosa di nuovo

To tell you the truth, some thing new

agkio ne'l:lalma ‘provo 'io dzure'rei

anch'io nell'alma provo: Io giurerei

alsoI in my soul I feel: I would swear

'ke lon'tano ‘non 'sjamo ‘dakAki ime'nei

che lontano non siamo dagli imenei."

that  far we aren't from our weddings.

FIORDILIGI

‘dam:mi la ‘mans ‘i 'VokKo astrolo'garti

Dammi la mano: io voglio astrologarti:

Give me your hand, I want to tell your fortune.

u 'ke be'lllem:me e 'kwesto ¢ 'pi

uh, che bell'Emme, e questo @ pi!

oh, what  lovely M. and this = is P!

'va 'bene matri'monjo 'presto

Va bene: matrimonio  presto.

All right: matrimony presently.

DORABELLA

afife 'ke ‘tfi a'vrei ‘gusto

Affe che «ci avrei gusto!

By my faith  that ofit I'd have pleasure!

(I'd like that, by my faith!)

11 . . . . .
Imeneo, or its plural form jmenei is a poetic form for "marriage". Nozze,

‘far
far!

play!

as in Nozze di Figaro, is a more common word.

We will encounter sposalizio later on in "Don Giovanni", and there is the ubiquitous nodo or its plural form nodi, meaning
"knot", referring to the marriage knot. Imene is Hymen. Hymen, properly, is a marriage song of the ancient Greeks, later

personified as the god of marriage, represented as a youth carrying a torch and veil - a more mature Eros or Cupid.
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FIORDILIGI .

‘ed 'io ‘non ‘tfi a'vrei ‘rabrbja

Ed io non ci avrei rabbia.
And I not from it would have  displeasure.

(And I wouldn't exactly be displeased by it!)
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DORABELLA

'ma ke 'djavol ‘'vwol 'dir ke 1 'nostri 'spozi

Ma che  diavol vuol dir che  inostri sposi

But what devil means that  our lovers
ri'tardano a ve'nir ‘son ‘dza 'le 'sei
ritardano a venir? Son gia le sei...

are so late in coming? It's already six o'clock...

(But why the devil are our lovers so late in coming? It's already six o'clock...)

FIORDILIGI

‘ekikoli

Eccoli.

Here they are.
DORABELLA

‘non 'son ‘esisi €
Non son essi: @
It isn't they. It's
FIORDILIGI

'‘bem 'venga ‘il si'ppor
Ben venga il signor
Welcome, mister

ALFONSO (entering)
rive'risko

Riverisco.

My respects.

DORABELLA
ko'ze perke ‘'kwi
Cos'a, perché qui

What is it, why  here

'ke ‘koza € ‘nato la'mante

‘don al'fonso la'miko 'lor

Don Alfonso, l'amico lor.

Don  Alfonso, the friend theirs.

‘don al'fonso

Don Alfonso!

Don  Alfonso!

'solo  'voi pjan'dzete parlate 'per pje'ta
solo? Voi piangete, parlate per pieta,

alone? You  are weeping, speak

che cosa & nato? L'amante...
what  has happened? My beloved...

FIORDILIGI
‘lidol 'mio
L'idol mio...
The idol mine...
ALFONSO
" NO.5 ARIA
‘barbaro fato  vo'rrei 'dir ‘ € kor
Barbaro fato!  Vorrei dir o e cor
Cruel fate!  I'd like to tell you and  heart

(Oh cruel fate! I'd like to tell you but I don't have the heart.)

for pity's sake,

noa'no .
non ho:
I don't have:
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balbe't:tando il ‘labibro 'va fwor 'la 'votfe u'[fir ‘nom 'pwo
Balbettanto il labbro va. Fuor la voce  uscir non pud,
-Stammering  the lip is. Out my voice come out cannot,

(My lips are stammering and my voice won't come out of my mouth,)

'ma 'mi 'resta 'med:dza ‘kwa
ma mi resta mezza qua.
but it sticks half here.

(and (my words) half stick here in my throat.)

'ke fa'rete 'ke fa'ro o 'ke 'gramy  fatali'ta
Che farete, che faro? Oh, che gran fatalita,
What will youdo, what will I do? Oh, what great disaster!
‘dar 'di 'ped:d3o ‘non 'si '‘pwo o} 'di 'voi 'di 'lor pje'ta
dar di peggio non sipuo, ho di voi, di lor pieta.

Nothing worse could happen, I've  for you, for them pity.

FIORDILIGI .

'stel:le 'per kari'ta sippor ‘'don alfonso ‘non 'tfi ‘fate mo'rir
Stelle, per carita, Signor Don Alfonso, non ci fate morir.
Stars, for pity's sake, Don Alfonso, don't make us die.

(Heavens! For pity's sake, Don Alfonso, don't make us die of suspense!)

ALFONSO

kom'vjen armarvi fikke 'mie 'di kos'tantsa
Convien armarvi, figle mie, di costanza.
It is necessary to arm yourselves. daughters mine, with strength.

(My children, you must be strong.)

DORABELLA
o 'ddei ‘kwal 'male € ad:dive'nuto 'mai
O Dei, qual male o addivenuto mai,
Oh gods, what  misfortune has occurred ever,
(Oh Gods! What misfortune has occurred,)
'kwal 'kazo ‘'rio ‘forse € ‘mmorto il ‘'mio ‘bene
qual caso rio: forse ) morto il mio bene?
what thing evil; perhaps is dead my beloved?
FIORDILIGI
e ‘mmorts ‘il ‘'mio
E morto il mio?
Is dead mine?
(Is my beloved dead?)
ALFONSO
'morti  ‘non 'son 'ma 'poko ‘mer) 'ke ‘morti
Morti non son, ma poco men che morti.
Dead they aren't, but little less than  dead.
(They aren't dead, but they might as well be.)
- DORABELLA
fe'riti
Feriti?

Wounded?
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ALFONSO
no
No.

FIORDILIGI
am:ma'lati
- Ammalati?
" Sick?

ALFONSO
ne'p:pur
Neppur.

Not even that.

FIORDILIGI

ke 'koza ‘dunkwe
Che cosa dunque?
What then?

ALFONSO

‘al martsjal 'kampo ‘ordin  'red:dzo 'li 'kjama
Al marzial campo ordin regio li chiama.
To the battle field order royal calls them.
(A royal command summons them to battle.)

FIORDILIGI, DORABELLA

oi'me 'ke 'ssento
Ohime, che sento!
Woe is me, what do I hear!

FIORDILIGI

e parti'ran

E partiran?

And they will leave?
(And when will they leave?)

ALFONSO
'sul ‘fat:to

Sul fatto.
Immediately.

DORABELLA

€ ‘nom 've ‘modo  dimpe'dirlo

E non v'a modo d'impedirlo?
And  isn't there (a) way  to prevent it?

ALFONSO
'nomnj 've
Non v'e.
There isn't

FIORDILIGI

'ne un solo  addio
Ne un solo addio...
Not even one  single farewell...
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ALFONSO

Kimfe'litfi no'nan:no ‘il ko'rad:dzo ‘di - ve'dervi
Gl'infelici non hanno il coraggio di vedervi;
The poor hapless ones don't have the courage to see you;
‘ma 'se 'voi 'lo bra'mate 'som - 'pronti

ma se voi lo bramate, son pronti...

But  if you  wish it, they're ready...

DORABELLA

'‘dove  'sson
Dove son?
Where are they?

ALFONSO

a'mitfi en'trate
Amici, entrate.
Friends, come in.

(Guglielmo and Ferrando enter, wearing travelling clothes.)

NO. 6 QUINTET

GUGLIELMO

'sento  o'didio ke kwesto 'pjede € res'tio 'nel 'dzirle a'vante
Sento, o Dio, che questo piede & restio nel girle avante.
I feel, Oh God, that  this  foot is reluctant to step  forward.
FERRANDO

il 'mio ‘'labibro palpi'tante ‘nom 'pwo 'det:to  pronun'tsjar

Il mio labbro palpitante non pud detto pronunziar.

My lips  trembling cannot (one) word pronounce.

ALFONSO

‘nei mo'menti '‘pju te'riribili 'sua virtu  le'roe paleza

Nei  momenti piu terribili sua  virth lerve palesa.

In the moments most terrible his mettle the hero reveals.

(The hero reveals his true mettle in the most terrible moments.)

FIORDILIGI, DORABELLA

‘or 'ke a'b:bjam 'la ‘nwova in'teza
Or che abbiam la nuova intesa,
Now that  we have the news heard,
a 'voi 'resta a 'fare il . 'meno
a voi resta a fare il meno;
to you  remains to do the least;

(Now that we've heard the news, there remains one thing that you can at least do for us;)

‘fate 'kore a en'trambe ‘in 'seno  immerdzetet[i la't:tfar
fate core, a entrambe in seno  immergeteci l'acciar.
take  heart, to both of us in (our) bosom plunge into us your steel.

(have courage and plunge your swords into our bosoms.) :
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FERRANDO, GUGLIELMO

'idol ‘mio 'la 'sorte in’kolpa ‘'se 'ti ‘ded:dzo abrbando'nar
Idol mio, lasorte incolpa se ti deggio abbandonar.
Idol mine, fate blame if I must you abandon.

(My beloved, fate is to blame for us having to leave you.)

- DORABELLA

"a 'no 'nno ‘nom parti'rai
Ah, no, no non partirai.
Ah, no, no, you won't leave.
FIORDILIGI
no kru'del 'non 'te 'ne an'drai
No, crudel non te ne andrai.
No,  cruel one you won't go from here.
DORABELLA
'VoAkKo ‘pria ka'varmi ‘il 'kore
Voglio pria  cavarmi il core.
[ want first  to tear out my heart.
FIORDILIGI
‘pria 'ti 'vo mo'rice 'ai 'pjedi
Pria tivo' morire ai piedi.
First [ wantto die at your feet.

FERRANDO (aside, to Don Alfonso)
'koza  'ditfi

(Cosa dici?)

(What do you say?)

GUGLIELMO

‘te na'vivedi

(Te n'avvedi?)
(Do you see that?)

ALFONSO
‘'salda amiko ‘'finem ‘lauda
(Saldo, amico, finem lauda)

Steady, (my) friend, at the end praise.)
(Steady, my friends, save your praises for your women until the end.)

ALL

il des'tin 'kozi de'frauda le spe'rantse ‘de mor'tali
11 destin cosi  defrauda le speranze de' mortali.
Destiny thus  cheats the hopes of mortals.
a ki ‘mai 'fra ‘tanti  ‘mali  ‘'pwo . ‘'la‘vita a'mar

Ah, chi mai fra tantiu. mali puo lavita amar?

Ah, - who ever amid such grief can life love?

(Ah, who can love life amid so much grief?)
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GUGLIELMO*
'non 'pjandzere ‘idol 'mio
Non piangere, idol mio.

Don't weep, idol  mine.
- FERRANDO

‘non dispe'rarti ado'rata 'mia 'spoza
Non disperarti, adorata mia  sposa.
Do not despair, adored my bride.
ALFONSO

la‘'ffate 'lor ‘tal 'sfogo

Lasciate lor tal sfogo:

Allow them that venting:

(Allow them to get it off their chests:)
(Let them have a good cry:)

€ ‘trop:po 'dzusta ‘la ka'dzon 'di 'kwel 'pjanto
) troppo giusta la cagion di quel pianto.
Is too just  the reason for that  weeping.

(They've got good reason to cry.)

FIORDILIGI

ki 'ssa 'se ‘pju 'ti 'ved:dzo

Chi sa se pii ti veggio!

Who knows if ever again I will see you!
DORABELLA

'ki 'ssa 'se 'piu ri'torni

Chi sa se piu ritorni!

Who knows if ever again you will return!

(The lovers embrace tenderly.)

FIORDILIGI

‘laffami 'kwesto ‘ferrro  ‘ei 'mi ‘dia 'morte

Lasciami questo ferro: ei mi dia morte

Leave me this  sword: It will give me  death

'se 'mai ‘barbara 'sorte  'in kwel 'seno a 'me 'karo
se mai  barbara sorte in quel seno a me caro...
if ever  barbarous fate in that  bosom to me dear...

(if cruel fate should ever have my beloved's chest be pierced by a sword in battle...)

DORABELLA

mo'rrei 'di ‘dwol  '‘dwops nomno da't:tfaro
Morrei di duol, d'wopo non ho d'acciaro.”
I should die  of grief, need I don't have  for a sword.

**This recitativo and the Duettino No. 7 that follows are usually omitted in performance.

®We have now seen sword referred to as spada, its common name, by the men in the opening scene, and now, within
two sentences, by the girls, as ferro (iron) and acciaro (steel).
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‘non) 'farmi ‘anima ‘'mia kwestimfausti  pre'zadsi
Non farmi, anima mia, quest'infausti presagi;
Do not make my beloved, these dire predictions;
proted:dze'ran  'Ai ‘ddei  'la ‘patfe ‘del 'tuo ‘kor '‘ne
Proteggeran  gli Dei la pace del tuo cor ne'
" Will protect  the gods the peace of your heart in the

(The gods will protect your peace of mind as long as I live.)

NO. 7 DUETTINO
FERRANDO, GUGLIELMO

‘al ‘fato ‘dan 'led:dze kwe'AKokiki ve'titsozi

Al fato dan legge quegli occhi vezzosi;

To our fate give law  those eyes pretty;

(Those pretty eyes of yours decide our fate;)

amor 'li pro'tedidze  'ne i'loro  ri'pozi

amor li protegge ne iloro riposi

love  protects them, nor  their rest

e ‘barbare 'stel:le ardiskon turbar

lo barbare stelle ardiscon turbar.

the cruel stars  dare to disturb.

(love protects them and even the cruel stars won't dare disturb their rest.)
il ‘t[ikko se'reno 'mio 'bene a 'me ‘dzira

n ciglio'® sereno, mio bene a me gira,

the eye serene, my beloved  to me turn,

(Turn your peaceful eyes to me, my beloved,)

fe'litfe ‘al ‘tuo '‘seno o 'Spero ‘tornar

felice al tuo seno io spero tornar.

happy to your bosom I hope to return.

ALFONSO

'la . ko'm:medja € grat'tsjoza (S tutite'due ‘fam
(La commedia ) graziosa e tutt'e due fan
(The comedy is charming and  both play
(A drum roll is heard.)

FERRANDO

) 'tfelo 'kwesto € il tam'buro fu'nesto

0 cielo, questo @ il tamburo funesto,
Oh heaven, this s the drum fatal,

ke a di'vider 'mi ‘'vien ‘dal 'mio  te'zoro

che a divider mi vien dal mio  tesoro.

that = to separate me comes from my  treasure.

‘dzorni

‘mjei

giorni miei.

days

‘ben
ben
well

(Oh heavens! There is the fatal drum that comes to separate me from my beloved.)

mine.
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‘la 'loro 'parte

la lor
their

parte.)
part.)

The organs of vision ara normally called occhi. However, in libretti, one sees pupille (pupils), rai (rays), lumi (fires),
and ciglig/ciglio (eyebrows-eyebrow).
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ALFONSO
‘ek:ko  a'mitfi 'la ‘barka
Ecco, amici, la barca.

There, friends, (is)  the boat.

FIORDILIGI

'io 'mangko

Io manco.

I am fainting,

DORABELLA

'io 'moro

Io moro.

I am dying.

NO. 8 CHORUS

‘bella ‘vita mili'tar ‘onpi - dj 'si 'kandza Toko
Bella vita militar, ogni di si cangia loco,
Lovely life military, every day  one changes  place,
'od:id3i  ‘molto do'man 'Poko  ‘'ora ‘in ‘terra  'or 'sul
0ggi  molto, doman pPoco, ora in terra  or sul
today alot, tomorrow little, now op land, now at
‘il fra'gor di ‘trombe e 'pififeri

11 fragor di trombe e pifferi,

The  blare of trumpets and  fifes,

1o spa'rar 'di 'skjop:pi € ‘bombe

lo sparar di schioppi e bombe

the exploding of muskets and  bombs

‘fortse akikreffe ‘al ‘brat:tfo

forza accresce al braccio

strength increases to arm

e a'l:lanima 'vaga 'sol 'di triom'far

) all'anima, vaga sol di trionfar.

and  to the soul, longing only for triumph.

(gives strength to arms and soul longing for triumphs.)

ALFONSO

‘nomn 've 'pju temps  a'mit/ an'dar kom'vijene
Non v's piu tempo, amici, andar conviene
There isn't any more time, friends, - leave  you must
'ove il des'tino ‘antsi il do'ver viny'vita

ove il destino, anzi il dover v'invita.

where destiny, rather duty summons you.
FIORDILIGI

‘mio 'kor

Mio cor...

My heart...

'mar

sea.
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DORABELLA

‘idolo 'mio

Idolo mio...

Idol  mine...

FERRANDO

'mio ‘ben

"Mio  ben..

My  beloved...

GUGLIELMO

‘'mia 'vita

Mia  vita...

My life...

FIORDILIGI

a ‘per ‘un 'sol mo'mento

Ah, per un sol momento...

Ah, for one sole moment.

ALFONSO

‘del 'vostro red:dzi'mento 'dza € partita 'la 'barka
Del vostro reggimento gia ) partita la barca;
Of your regiment already has left the  ship;
(Your regiment's ship has already left;)

ra'd:dzundzerla  kom'vjen 'koi ‘poki  a'mitfi

Raggiungerla convien coi pochi amici

Catch up to it you must with the few  friends

ke 'su ‘leppo  ‘pju 'ljeve  atiten'dendo 'vi ‘stan:no

che su legno® pin  lieve attendendo vi stanno.
who on(a) boat more light awaiting you are.

(You must catch up to your ship on a smaller boat, on which a few friends are awaiting you.)

FERRANDO, GUGLIELMO

abbrat:itfami  ‘idol ‘mio
Abbracciami, idol mio
Embrace me, idol mine.

FIORDILIGI, DORABELLA

'mwojo da'fifanino
Muoio d'affanno.
I'm dying of grief.

NO. 9 QUINTET AND CHORUS
FIORDILIGI (in tears)

'di ‘skrivermi ‘onpi 'dzormno ‘dzurami 'vita
Di scrivermi ogni giorno giurami, vita
To - write me every day  swear to me, life

(Swear that you will write to me every day!)

mia
mia!
mine!

*Means of acquatic transportation have many names in poetic Italian. Here we see barca (ship-boat), legno (a small
wooden boat). Then there is naviglio, nave, vascello (or its truncated form vascel). In Venetian tales, there is always the

ubiquitous gondola.
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DORABELLA (in tears)

‘due 'volte ankora 'tu 'skrivimi 'se '‘pwoi
Due volte ancora tu scrivimi, se puoi.
Twice yet you write me if you can.
FERRANDO

'si 'tferta b 'kkara

Sii certa, o cara.

Be certain, oh dearest.

GUGLIELMO

‘non dubi'tar 'mio ‘bene

Non  dubitar, mio bene.

Don't doubt, my beloved.

ALFONSO (aside)

"o 'krepo  'se ‘non ‘rido

(Io crepo  se non rido!

(r burst if I don't laugh!)

FIORDILIGI

'si kos'tante a 'me 'sol

Sii costante a me sol...
Be faithful to me alone...

DORABELLA

'serbati ‘fido

Serbati fido.

Keep yourself faithful (to me).

FERRANDO, GUGLIELMO, DORABELLA, FIORDILIGI

a'd:dio 'mi 'si di'vide il 'kor be'l:lidol 'mio
Addio. Mi si divide il cor, bell'idol mio!
Farewell. Is breaking in two my heart, lovely idol mine!
CHORUS

Bella vita militar, etc.
(The young men leave and Dorabella and Fiordiligi are left lone with Alfonso.)

DORABELLA (as if awaking from a trance)
dove  'sson

Dove son?

Where are they?

ALFONSO

‘som partiti

Son partiti.

They've left.

FIORDILIGI

o dipar'tentsa krude'lis:sima a'mara

Oh, dipartenza crudelissima! amara!
Oh, departure most cruel (and) bitter!
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ALFONSO

'fate 'kore ka'ris:sime fi'kkwole gwardate

Fate cuore, carissime figluole; guardate,

Take heart, dearest girls; look,

‘da lon'tano 'vi 'fan ‘tfenino ‘di 'mano i

da lontano vi fan cenno di mano i
“from afar they make you signs  with their hand the

(your lovers are waving at you from far away.)

FIORDILIGI (waving back)

‘bwom ‘'vjad:dzo 'mia 'vita
Buon viaggio, mia  vita!
Bon  voyage, my life!

DORABELLA (also waving)
‘bwom  ‘'vjad:dzo
Buon viaggio!

(and may the elements be kind and grant our desires.)

‘kari 'spozi
cari  sposi.
dear lovers.

Bon  voyage!

FIORDILIGI

o 'ddei ‘kome vve'lotfe 'se 'ne 'va 'kwel:la 'barka

O Dei, come veloce se ne va quella barca!

Oh gods how rapidly it is sailing that  ship!

‘dza spa'riffe 'dza 'non 'si 'vede 'Pju

Gia sparisce. Gia non si vede pii.
Already it's disappearing. Already it can't be seen any longer.
'de ‘fatitfa ‘il 'tfelo 'kab:bja 'prospero 'korso

Deh, faccia il cielo ch'abbia prospero corso.

Ah, grant heaven that it may have (a) prosperous course.

(May heaven grant it a good voyage.) :

DORABELLA

'fatitfa ‘'ke ‘al ‘kampo ‘dzunga ‘kom fortu'nati aus'pit[i
Faccia che al campo giunga con fortunati auspici.
Grant that at the battlefield it may arrive with  fortunate prospects.
(May heaven grant that it arrive at the battlefield safe and sound.)

ALFONSO

€ a 'voi 'salvi ‘Ki a'manti e a 'me 'Ki a'mitfi
E a voi salvi ghi amanti e a me gli amici.
And to you  preserve your lovers, and to me the friends.
(And may heaven protect your lovers and my friends.) ‘

NO. 10 TERZETTINO

FIORDILIGI, DORABELLA, ALFONSO -

so'ave 'sia il ‘'vento tragkwil:la 'sia ‘londa -

Soave, sia il vento, tranquilla sia l'onda,

Gentle be the wind, tranquil be the wave,

(May the the wind blow gently and the sea be calm,)

‘ed ‘oppi ele'mento be'nippo risponda ‘ai ‘nostri  de'zir

ed ogni  elemento benigno risponda ai nostri  desir.
and  every element benign may answer to our desires.
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(The ladies leave.)

ALFONSO

‘non 'sor) ka't:tivo 'komiko
Non son cattivo comico,
I'm not (a) bad  actor!

i 'due kam'pjoni 'di
i due campioni di
the two champions of

(the two champions of love and war)

'mi sta'ranmo
mi staranno
will be for me

at:iten'dendo ‘or
attendendo. Or
waiting.

Cosi Fan Tutte, Act I

‘'va 'bbene
va bene:

Well:

tfi'prinpna
Ciprigna
Venus

sentsa
senza

Now  without

‘al kontfertato
Al concertato
‘At the agreed

e 'di

e di

and of

in'dudzo

indugio

delay

'marte
Marte
Mars

'loko
loco
place

ra'd:dzundzerli  konjvjene ‘kwante ‘zmorfje 'kwante buf:fone'rie
raggiungerli  conviene. Quante smorfie... quante buffonerie...
to meet them I must go. What grimaces... what - playacting...
‘tantd ‘mekko 'per 'me ka'dran 'pju fatfil'mente

tanto meglio per me, cadran pii  facilmente:"

so much the better for me, they will fall more easily:

'kwesta ‘ratitsa 'di 'dzente € 'la ‘pju ‘presta

Questa razza di gente @& la piit  presta

This sort  of people is the most  swift

a kan'dzarsi du'more

a cangiarsi d'umore.

to change their mood.

5 pove'rini ‘per ‘fem:mina dzo'kar 'tfento ttse'k:kini
Oh, poverini, per femmina giocar cento zecchini?
Oh, poor devils, for (a) woman wager a hundred sequins?
'nel ‘mare  ‘'solka e nel:la'rena 'semina

"Nel mare solca e nell'arena semina,

"In the sea ploughs and  in the sand SOWS,

e ‘il ‘vago 'vento ‘'spera ‘in 'rete a'kikokKere

) il vago vento spera in rete  accogliere

and the wild wind hopes in net to catch,

ki ‘fonda 'sue spe'rantse 'in) ‘kor 'di ‘fem:mina
chi fonda sue speranze in cor di femminn".
who bases his hopes on (the) heart of woman."

(Rather plough the sea, sow in sand or try to catch the wild wind with a net than place your hopes
on the heart of a woman.")

(In an elegant room in Fiordiligi's and Dorabellds home there are several chairs and a small table.
Despina is preparing some chocolate.)

DESPINA

ke ‘vvita male'detita € ‘il 'far 'la kame'rjera
Che vita maledetta ) il far la cameriera;
What life accursed is tobe the maid;
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‘dal ma't:tino ‘allla  ‘'sera 'si 'fa 'si 'suda 'si la'vora
Dal mattino alla sera si fa, si suda, si lavora,
From morning to evening we do, we sweat, we work,
e'ppoi 'di ‘tanto  'ke 'si'fa  ‘'nulla € ‘per 'noi

e poi di tanto che sifa, nulla K] per  noi.

and after o) much that we do, nothing is for us.

€ me'd:dzora ke ‘zbat:td il tfoko'lat:te € 'fat:to

E mezz'ora che sbhatto, il ciocolatte ) fatto,

It's half an hour that I'm whipping, the chocolate is done,

‘ed ‘a'me ‘'tokika restar ‘ad odo'rarlo a 'sek:ka 'bokika

od ame toccarestar ad odorarlo a secca bocca.

and tome isleft to smell it with  dry mouth.

(and all that's left for me to do is smell it without tasting it.)

non £ ‘forse 'la'mia 'kome 'lla 'vostra o garbate sippore
Non & forse lamia come la vostra? 0 garbate Signore
Isn't maybe mine like  yours? Oh, gracious ladies,

(Isn't my mouth the same as yours? Oh gracious ladies,)

'ke a ‘voi ‘des:si le's:sentsa e a '‘me lo'dore
che a voi dessi l'essenza e a me l'odore?
that to you  should be given the flavor and to me the smell?

(why should you get the flavor and I only the smell?)

'per '‘bak:ko Vo as:sa'd:dzarlo ko'me '‘bbwono
Per Bacco, vo' assaggiarlo: com'ds buono!
By Bacchus, I'l taste it: How it is good!

(By Jove, let me taste it...how delicious!) .

(She wipes her mouth.)

'vjen ‘dzente ) ‘tfel ‘son le pa'drone
Vien gente; oh ciel, | son le padrone.
Come people; Oh heaven, it's the mistresses.

(Someone is coming; Oh heaven, it's my mistresses!)
(Fiordiligi and Dorabella enter in in a state of desperate agitation.)

DESPINA (placing the chocolate on a tray.)

ma'dame ‘ek:iko  'la 'vostra kola'ttsjone ‘djamine 'koza ‘'fate
Madame, ecco la vostra colazione. Diamine,'® cosa fate?
My ladies, here is your breakfast. Good grief! What are you doing?

(Both women divest themselves of their feminine accessories and throw them on the floor.)

DORABELLA
Ah!

FIORDILIGI :
Ah! ' o .

18 Diamine is a mild expletive combining parts of two different words: diavolo(devil) and Domine (The Loxd).




'me 'stes:sa
me stessa...

'sola
sola.
alone.

148 Cosi Fan Tutte, Act 1
DESPINA

'ke 'koza e ‘nato

Che cosa @& nato?

What thing is born?"’

(What happened?)

FIORDILIGI

o've una't:itfaro ‘un) ve'leno do've

Ov'e un acciaro, un veleno dov'a?

Where is a sword, a poison where is it?

DESPINA

pa‘'drone 'diko

Padrone, dico...

(My) ladies, I say...

NO 11 ARIA

DORABELLA

a ‘skostati pa'venta il ‘tristo e'fifetito
Ah scostati, paventa il tristo  effetto
Ah,  get away from me, beware the sad consequence
‘dun dispe'rato afifetito kjudi  'kwellle fi'nestre

dun  disperato affetto! Chiudi quelle finestre...

ofa  desperate love! Shut those windows...

odjp 'la Tutfe  'odjo  ‘'larja  'ke 'spiro ‘adis
Odio la luce, odio laria che spiro, odio

I hate the light, Ihate the air that I breathe, I hate - myself...
ki skerniffe il 'mio ‘dwol ki ‘mi kon'sola

Chi schernisce il mio duol, chi mi consola?

Who mocks my grief, who can console me?

‘de ‘fud:dzi ‘per pje'ta 'fud:dzi 'laffami
Deh, fuggi per pieta, fuggi, lasciami
Please go away for pity's sake, go away, leave me
'zmanje impla'kabili 'ke madzi'tate

Smanie implacabili che  m'agitate.

Torments implacable that  agitate me,

‘entro  kwes'tanima '‘pju 'non tfe'sisate

entro questanima  pilu non cessate,

inside this soul no more cease,

figke ‘lan'goffa 'mi 'fa mo'rir

finché l'angoscia mi fa morir.

until my anguish  makes me die.

(Implacable torments, don't cease to agitate my soul until this anguish makes me die.)

€'zempjo 'mizero da'mor fu'nesto
Esempio misero d'amor funesto
(An) example miserable of a love tragic

7Nascere means many things in Italian: to be born, to come forth, to appear, to happen,
this poetic expression very often in libretti. The best translation is always, what happened?

to arise, to originate. One finds
what's up? what is it?
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da'ro al:leu'menidi 'se 'viva  'resto
daro all'Eumenidi se viva resto,

I shall give the Eumenidies™ if alive I remain,
'kol 'swond o'rribile 'de ‘mjei  sos'pir
col suono orribile de' miei  sospir.
with the sound horrible of my  sighs.

" (If I remain alive I shall give the Eumenidies a miserable example of a tragic love with the horrible
sound of my sighs.)

(Both women collapse in their chairs in utter despair.)

DESPINA

sipnora dora'bel:la sippora fjordi'lidzi 'ditemi 'ke 'koza € 'stato
Signora Dorabella, Signora Fiordiligi, ditemi che cosa & stato?
Miss Dorabella, Miss Fiordiligi, tell me what has happened?
DORABELLA

o te'riribil dizgrattsja

Oh, terribil disgrazia!

Oh, (a) terrible disaster!

DESPINA

zbri'gatevi ‘im bwo'nora

Sbrigatevi in buon'ora.

Out with it,  quickly.
(Tell me then, quickly.)

FIORDILIGI

‘da ‘napoli partiti 'sono i amanti 'nostri
Da Napoli partiti sono gli amanti nostri. |
From Naples gone are the lovers ours.

(Our lovers have left Naples.)

DESPINA (laughing)

'non 'tfe ‘altro ritorne'ran
Non c's altro? Ritorneran.
Isn't there anything else? They will return.

(Is that all? They will return.)

DORABELLA

ki 'ssa

Chi sa!

Who knows!

DESPINA

'’kome 'kki 'ssa '‘dove  'sson 'iti

Come chi sa, dove son iti?

How who  knows? Where have they gone?

(What do you mean, who knows? Where have they gone?)

18The Eumenidies was the name the Greeks gave the Roman Furies. The Furies, according to mythology, were daughters
of Night or of Earth and Darkness. They were three in number: Tisiphone (the Avenger of Blood), Alecto (the Implacable), and
Megaera (The Jealous One). They were merciless goddesses of vengeance and punished all transgressors, especially those who
neglected filial duty or claims of kinship, etc. Their punishments continued after death.
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DORABELLA

‘al 'kampo 'di ba't:takka
Al campo di battaglia.
To the field of battle.

‘Ki

the

an'drei
andrei!

I'd go!

DESPINA

'tanto ‘mekko 'per 'loro 'li ve'drete tornar ‘'karki dal:loro
Tanto meglio per loro: li vedrete tornar carchi d'alloro.
So much the better for them. You'll see them return laden with laurels.
FIORDILIGI

'ma ‘pon:no ‘apke  pe'rir

Ma ponno®® anche perir.

But they can also  perish.

DESPINA

a'llora 'poi 'tanto 'mekko> 'per 'voi

Allora poi, tanto meglio per voi.

Then afterwards, so much the better for you.

(In that case, so much the better for you.)

FIORDILIGI (rising angrily)

"fok:ka ke ‘dditfi

Sciocca, che dici?

Stupid girl, what  are you saying?

DESPINA

'la 'pura  veri'ta ‘due ‘ne perdete 'vi 'restan ‘tut:ti
La pura verita, due ne perdete, vi restan tutti
The pure truth. Two (men) you lose, there are left to you  all
(The plain truth: You lose two, you've got all the others left.)

FIORDILIGI

a perduto gu'kkelmo 'mi 'pare 'kio mo'rirei

Ah, perduto Guglielmo mi pare chio morrei!

Ah, lost Guglielmo I think thatI would die!

(A, if Guglielmo were lost, I think I would die!)

DORABELLA

a fe'nrando perduto 'mi 'par ke 'vviva a sep:pe'l:lirmi
Ah, Ferrando perduto, mi par che viva a seppellirmi
Ah,  Ferrando lost, I think that alive to bury myself
(Ah, if Ferrando were lost, I think I'd bury myself alive!)

DESPINA

‘brave 'vi 'par 'ma none  ‘ver

Brave, "vi par”, ma non & ver:

Good for you! "You think so", but it isn't true.

an’kora 'non 'vi 'fu 'don:na ke da'mor 'sia 'morta
Ancora non vi fu donna che  d'amor sia morta.
Yet there hasn't been (a) woman who  from love has died. -

(There hasn't been a woman yet who has died of love.)

95ee footnote No. 3 on page 125.

‘altri
altri.
others.
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‘per ‘un ‘womo mo'rir ‘altri  've 'nanind ke kom'pensano ‘il ‘danino
Per un uomo morir! Altri ve n'anno che compensano il danno.
For a man to die! Others there are who  reward the damage.

(To die for a man! There are plenty others who'll console you for your loss.)

DORABELLA
e 'kredi ke po'tria al'trwomo a'mar

"E credi che potria altr'uomo amar
And do you believe that  could another man love
ki 'sebibe ‘per a'mante ‘ug gu'khelmo ‘um fe'rrando
chi s'ebbe per amante un Guglielmo, un Ferrando?
who had for lover a Guglielmo, a Ferrando?

(And do you believe that women who had for lovers a Guglielmo or a Ferrando could ever love
another man?)

DESPINA

‘an 'Ai ‘altri ankora 'tutito 'kwello ‘'kan ‘es:si

Han gli altri  ancora tutto quello  ch'an essi;

Have the others also  everything that have they;

(The other men have everything that your lovers have;)

‘un '‘wom  a'desiso a'mate unaltro ame'rete

Un uomo adesso amate, un'altro amerete:

A man now you love, another you will love.

‘'uno ‘val laltro

Uno val l'altro,

One is worth (as much as) the other,

perke nne's:suimy ‘val ‘nullla .,

perche nessun val nulla;

because not one is worth anything

'ma 'nom parljam ‘di ‘tfo 'sono  agkor ‘'vivi € 'vivi torne'ran
Ma non parliam di cid, sonp ancor vivi e vivi  torneran:
But  let's not talk of that. They're still alive and  alive they'l return;
‘ma ‘son lon'tani e pju'titosto 'ke 'im ‘'vani  ‘'pjanti
Ma son  lontani, e piuttosto che in vani  pianti
But they're far away, and  rather than in useless tears
'‘perdere il '‘tempo pen'sate a divertirvi

perdere il tempo, pensate a divertirvi.

to waste your time, think of amusing yourselves.

FIORDILIGI (angrily)
divertirt]i

Divertirci?

Amuse ourselves?
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DESPINA

si'’kuro e 'kwel 'ke 'mefko ‘far alllamor . . 'kome  as:sa'sisine
 Sicuro, e quel ch'd@ meglio, far all'amor come assassine,

Certainly, and  what's even better, make love like  murderesses,?

¢ 'kome ffa'ranino ‘al 'kampo i 'vostri ‘kari a'manti

e come faranno al campo ivostri cari  amanti.

as will do in the battlefield your dear lovers.

(just as your dear lovers will on the battlefield.)

DORABELLA

non ofifender ko'zi  ‘kwelle ‘alme ‘belle 'di fedel'ta
Non offender cosi  quelle alme belle di fedelta,
Don't offend  thus those souls lovely of faithfulness,
din'tat:to amore &'zempi

d'intatto amore esempi!

of chaste love  examples!

(Don't offend those fair souls like that, for they are examples of chaste love and faithfulness!)

DESPINA

'via 'via pa'sisaro i 'tempi

Via, via, passaro i tempi

Go on! have passed  the times

'da spa't:itfar kweste 'favole ‘al bam'bini
da spacciare queste favole ai bambini!
of circulating these fairy tales to children!

(Go on! The days are past when such fairy tales could be told, even to children!)

NO. 12 ARIA

‘in ‘womini ‘in sol'dati spe'rare fedelta

In uomini, in soldati, sperare fedelta?

In men, in soldiers, to hope for faithfulness?
‘nom) 'vi ‘fate ‘sen'tir ‘per kari'ta

Non vi fate sentir per  carita!®

Don't let yourselves  be heard, for charity!

(Don't let anyone hear you, for pity's sake!)

'di 'pasta  ‘simile 'son ‘tut:ti '’kwanti
Di pasta simile son tutti quanti,
Of stuff same are all of them,

(They're all made of the same stuff,)

le ‘fronde 'mobili 'laure igkos'tanti
Le fronde mobili, l'aure incostanti
The  leaves quivering, the breezes  fickle

®The best translation for this phrase is to use the colloquial expression, like murder. "Make love like murder, as your
lovers surely will on the battlefield." . -

“Aper carita (literally "for charity's sake") and Per pieta ("for pity's sake") are interchangeable and mean the same.
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‘am 'pju def£i  ‘'womini stabili'ta

han  pin degli uomini stabilita.

have more than men stability.

(The quivering leaves and fickle breezes have more constancy than men.)

men'tite ‘lagrime ‘fal:latfi 'zgwardi ‘'vot[i  ipga'nmevoli
Mentite lagrime, fallaci sguardi, voci  ingannevoli,

" Lying tears, false glances, voices deceitful,

‘vetitsi bu'dzardi 'son 'le primarje ‘lor kwali'ta
vezzi bugiardi, son le primarie lor qualita.
charms lying, are the primary their  qualities.

(Their primary qualities are lying tears, false glances, deceitful voices and lying charms.)

in 'noi no'namand ke il lor  diletito
In noi non amano che il lor diletto,
In us they don't love but their  pleasure,

(They do not love us except for their own pleasure,)

'poi ‘tfi dis'predzano ‘negantfi afifetito

poi ci dispregiano, neganci affetto,

then they despise us, deny us affection,

'ne ‘val ‘da ‘barbari ‘kjeder pje'ta
ne val da' barbari chieder pieta.
nor (is it) worth from barbarians to ask for mercy.

(You might as well ask a barbarian for mercy.)
(It's no use begging a barbarian for pity.)

pa'gjam o] ‘fem:mine du'gwal mo'neta
Paghiam, o femmine, d'ugual .moneta
Let us pay, oh women, with the same coin
'kwesta ma'lefika ‘ratitsa  indiskreta

questa malefica razza indiscreta;

this  evil breed indiscreet; .

(Oh women, let us repay this evil breed of indiscreet men with the same coin;)

a‘'mjam ‘per ‘komodo ‘per vani'ta la la 'ra 'la
Amiam per comodo, per vanita, la ra la la.
Let us love for convenience, for vanity, la ra la la.

(Let us love at our convenience, for our vanity! La ra la la!)

(The ladies leave. Immediately after, Don Alfonso enters.)

ALFONSO

'ke si'lentsjo 'ke as'petito 'di tris'tet:tsa 'spirano 'kweste 'stantse
Che silenzio, che  aspetto di tristezza spirano queste stanze!
What silence, what look of sadness breathe these rooms!
pove'retite no'nan 'dza ‘tut:to il 'torto

Poverette! non han gia tutto il torto:

Poor girls! They don't have now entirely the blame: -

(Poor girls! They are not entirely to blame:)

153
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bi'zoppa konso'larle imfin 'ke ‘vanino i * 'due 'kreduli 'spozi

Bisogna consolarle. Infin che vanno i - due  creduli sposi

I ' must console them. While go the two  credulous fiancés
ko'mio 'lor ko'm:mizi a maske'rarsi

‘com'io lor commisi, a mascherarsi

asl  them ordered, to disguise themselves

(I must console them. While the two credulous fiancés go to disguise themselves as I ordered them)
pen'sjam 'koza 'pwo  ‘'farsi

pensiam cosa pud farsi.

let me think what can  be done.

‘temo  ‘'um 'pd> 'per des'pina 'kwel:la ‘'furba po'treb:be riko'no[ferli

Temo un po' per Despina: quella furba potrebbe riconoscerli, )
1fear abit for Despina: That sly one could recognize them,
po'treb:be rove'[farmi le ‘mak:kine ve'dremo

potrebbe rovesciarmi  le macchine.? Vedremeo...

she could upset me the machinery. Let's see...

(She could upset my well laid plans. Let's see...)

'se 'mai fa'ra bbi'zoppo ‘un rega'letito a ‘tempo

Se mai  fara  bisogno, un regaletto a tempo:

If ever it was needed, a little gift in (good) time:

‘un ttsek:ki'net:to ‘per ‘una kame'rjera € ‘ug ‘gran  skon'dzuro
Un zechinetto per una  cameriera 8 un gran  scongiuro.
A little sequin  for a chambermaid is a * big charm.

(a little gold piece for a chambermaid would work like a charm.)

ma ‘per ‘esiser  si'kuro 'si po'tria ‘metiterla ‘im 'parte N
Ma per esser sicuro si potria metterla in parte

But to be sure [ could let herin on, little by little

a 'parte 'del se'greto etitfe'l:lente € il pro'dzetito

a parte del segreto... Eccellente ) il progetto...

as part of the secret... Excellent is the idea...

'la'sua 'kamera e ‘kwesta

La sua camera & questa:

Her room is this one:

(He knocks.)

despi'net:ta
Despinetta!®

) *2Rovesciare le macchine, literally, "to upset the machinery" not unlike our "a wrench in the works". In this case the
"machinery" refers to the intricate, complicated preparations, the detailed, painstakingly devised plot of Alfonso. We will
encounter the same phrase about "upsetting the machinery" later on in this Mozart series in Nozze di Figaro, in Figaro's aria Se
Vuol Bdllare.

BAn endearing diminutive for Despina, just as the boys called Don Alfonso Don Alfonsetto in the opening scene.
Cherubino also calls Susanna Susannetta in "Nozze di Figaro".
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DESPINA

ki ‘batite

Chi batte?

Who is knocking?

ALFONSO
Oh!

DESPINA (entering)
Th!

ALFONSO

des'pina ‘mia 'di 'te bi'zopnnpo a'vrei
Despina mia, di te bisogno avrei.
Despina mine, of you  need I would have.
(My Despina, I need you.)

DESPINA

edio  ‘'njente 'di lei
Ed io niente di lei.
And I nothing from you.
(And I need nothing from you.)
ALFONSO

'ti 'vo 'fare 'del ‘ben
Ti vo' fare del ben.
I want to do you some good.

(I want to do something good for you.)
(I want to do you a favor.)

DESPINA .

a ‘'una fan'tful:la ‘umy 'vekikjo 'kome 'llei -
A una fanciulla un vechio come lei
For a young girl an old man like  you
'nom 'pwo 'far ‘nul:la

non puo far nulla.

cannot do anything.

ALFONSO (showing her a gold coin)
'parla ‘'pjano ‘ed o'siserva
Parla piano ed osserva.
Speak softly and  observe.

DESPINA

'me 'la 'dona

Me la dona?

Are you giving it to me?
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ALFONSO

'si 'se 'meko 'sei “bwona

Si, se meco?* sei buona.

Yes, if with me youre good.

DESPINA .

€ ‘ke vo'rireb:be € ‘loro 'il 'mio d3zu'le:be

E che  vorrebbe? E loro il mio giulebbe.
And what would you want? Is gold my weakness.”

(And what is it that you want? Gold is my weakness.)

ALFONSO

‘ed ) a'vrai ‘ma 'tfi ‘'vwol - fedel'ta

Ed oro avrai; ma ci vuol fedelta.

And gold you shall have; but  Ineed (your) loyalty.

DESPINA

‘non 'tfe ‘altro 'sog 'kwa

Non c'e altro? Son  qua.

Is there nothing else? I'm here.

(Is that all? I'm here at your service.)

ALFONSO (giving her a coin)

‘prendi ‘ed askolta 'sai 'ke 'le 'tue pa'drone
Prendi ed ascolta: Sai che le tue padrone
Take it and listen: You know that  your mistresses
‘ham  perduto 'Ai a'manti

han  perduto gli amanti.

have lost their  lovers.

DESPINA

lo 'sso

Lo so.

I know it.

ALFONSO

‘tutiti i'lor  ‘'pjanti  ‘tuttti i de'liri 'lora ‘agko  'tu ‘sai
Tutti ilor pianti, tuti i deliri loro anco tu sai.
All their  tears, all the ravings theirs also you  know.

(And you've heard all their weeping and raving.)

DESPINA
'sd 'tut:to
So tutto.

I know everything.

**Teco is old Italian for con te, "with you". It comes from the Latin tecum. Two other similar words.will be found in
great abundance in the Mozart libretti and they are meco, for con me, "with me" and seco, for con se, "with him". In
Catholicism the daily missal is called vade mecum, "it goes with me". In Spanish we have the modern remnants of this form in
the words conmigo, "with me", contigo, "with you" and consigo, "with you" or "with himself".

®Giulebbe comes from the Persian "gulap" meaning "sweet rose water", and by extension, anything sugary or very sweet.
It's what the English word julep comes from, (as in mint julep, that very sweet American Southern drink). For Despina, gold is
the sweetest thing she can think of, and by extension...her weakness.



Cosi Fan Tutte, Act I 157
ALFONSO
orben 'se ‘'mai '‘per konso'larle 'um '‘poko
Orben, se mai, per consolarle un poco
Well now, if perhaps, to console them a little
€ ‘trar 'kome di'tfam 'kjodo 'per 'kjodo
e trar, come diciam, chiodo per chiodo,?®
and  drive out, as we say, a nail with (another) nail,
‘tu ritro'vas:si il ‘modo  'da ‘met:ter 'in 'lor ‘grattsja
tu trovassi il modo da metter in lor grazia
you  could find the way to introduce to their  (good) graces,
'due so'd:dzet:ti 'di 'garbo 'ke vo'rrriend pro'var
due  soggetti di garbo che  vorrieno provar...
two  gentlemen of elegance who  would want to try...
‘dza 'mi ka'piffi ‘tfe ‘una ‘'mantfa 'di 'venti  'skudi
gia mi capisci... Ce una  mancia di venti scudi
already you understand me... There's a tip of twenty crowns
'se 'li fai riv'[fir
se li fai riuscir.
if you make them succeed.
DESPINA
'‘nom ‘'mi dis'pjatfe 'kwesta propozi'ttsjone
Non mi dispiace questa proposizione.
It doesn't displease me, this  proposition.
'ma 'kon 'kwellle buf:fone ‘basta ., u'dite.
Ma con quelle buffone... Basta, udite:
But  with those silly girls... Enough, listen:
'son ‘dzovani ‘'som ‘belli € sopra ‘ttut:to
Son giovani? Son . belli? E sopra tutto
Are they young? Are they handsome? And above all
‘anno ‘'una 'bwona 'borsa i 'vostri konko'rirenti
hanno una buona borsa i vostri concorrenti?
have they a good purse your candidates?
(are your candidates rich?)
ALFONSO :
‘an ‘tutito 'kwelllo  'ke pja‘tfer '‘pwo a'due 'don:ne 'di dzu'dittsjo
Han tutto quello che  piacer puo adue donne di giudizio.
They have everything that please can two  women of discernment.

(They have everything that can please two discerning women.)

_ 2 Cacciare chiodo con chiodo (to drive out one nail with another nail) is an Italian expression meaning to drive out one
thought with another, a love affair with another (i.e. when a love affair is causing grief then it is replaced by another one). It is
said that the expression derives from an ancient Greek children's game, where a small wooden stick or metal rod was stuck in
the soft earth and then driven out by another stick or rod thrown down to dislodge it.



I should say so.
(Don Alfonso brings in the two

NO. 13 SEXTET

ALFONSO

‘al:la  'bel:la despi'netita
Alla  bella Despinetta
To the lovely Despinetta
‘non di'pende 'ke
non dipende che
It doesn't depend but
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DESPINA
€ ‘dove  'sson
E dove son?
And  where are they?

- ALFONSO
'son i 'li 'pos:so 'far en'trar
Son L. Li posso far entrar?
They're there. May I let them enter?
(They're outside. May I let them in?)
DESPINA
di'rei 'di 'si
Direi di si.

disguised young men.)

amitfi ‘'mjei
amici miei:
friends mine:

'vi pre'sento
vi presento,
I introduce you,

‘da 'lei konso'lar 'il 'vostro ‘kor
da lei consolar il vostro cor.
from  her to console your heart.

(The consolation of your hearts depends solely on her.)

FERRANDO, GUGLIELMO

‘per 'la ‘man  ‘'ke
Per la man che
By this  hand that
‘per ‘kwei  'rai 'di
per quei rai di

by those eyes with
‘fa 'ke 'volga

fa che volga

make that  she turn

i 'bedki  'okiki il 'mio
i begli occhi il mio
her lovely eyes my

‘batfo
bacio,
kiss,

'io
io

I

'ljeto
lieto
happily

‘grattsja 'pjeni
grazia pieni,
grace filled,
se'reni

sereni
serene

‘me
me
me

a
a

te'zor
tesor.
treasure.

(By this hand that I kiss with joy, by those eyes full of charm, may my treasure turn her serene gaze

upon me.)

DESPINA (to herself, laughing)

ke sem'bjantfe ke
Che sembianze! Che
What faces! What

ves'titi ke figure
vestiti! Che figure!
clothes! What appearance!
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'ke mus'tak:ki 'io ‘non 'so 'se ‘som) va'lak:ki
che mustacchi! Io non so se son valacchi
What mustachios! 1 don't know if they're Walachians”
o 'se ‘turki  'sop kos'tor
o se turchi son costor.
of if Turks are they.
" (I can't tell if they're Walachians or Turks.)
ALFONSO
'ke 'ti ‘par 'di kwel:las'pet:to
Che ti par di quell'aspetto?

What do you think of their looks?

DESPINA (softly, to Alfonso)

‘per parlarvi 'skjet:to ‘anino 'um 'muzo ‘fwor
Per  parlarvi schietto, hanno un muso fuor
To speak to you frankly, they have a mug out

(To be frank, they've got peculiar faces,)

‘vero an'tidoto da'mor
vero antidoto d'amor.
(a) true antidote to love.

FERRANDO, GUGLIELMO,

‘or 'la 'koza e a'pipjen de'tfiza

(Or la cosa @ appien decisa:

(Now the matter is fully settled:

'se kos'tei ‘non 'tf1 ra'viviza

se costei non ci ravvisa .
if she doesn't recognize us

ALFONSO

Se costei non li ravvisa
If she doesn't recognize them

FERRANDO, GUGLIELMO, ALFONSO
‘non 'tfe 'pju ne'sisun ti'mor
Non c'e piu nessun timor.
There's no more any  fear.
(There's no need to worry.)

FIORDILIGI, DORABELLA (from inside)

‘el des'pina ola despina
Ehi, Despina! Ola, Despina!
Hey, Despina! Ho there, Despina!
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de'l:lluzo
dell'uso,
of the ordinary,?

27Wallachia, or Walachia (In Italian it can be spelled Valacchia or Vallacchia, and its subjects Valacchi or Vallacchi) was

a region in Eastern Europe in what is now Romania and the Transylvanian region.

2Muso is the word meaning the face of an animal, a snout, a muzzle, or in the case of humans, an ugly face, a mug, puss.

A muso duro is a "sour puss”.
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DESPINA
'le pa'drone

. Le padrone!
My mistresses!

ALFONSQO (to Despina)

‘ekiko  lis'tante 'fa ‘kon ‘arte 'io 'kwi mas'kondo
Ecco listante! Fa con arte: io qui m'ascondo.
Here's the moment! Act with  art: I here  will hide.

(Here's the moment! Use your wits. I'll hide here.)

FIORDILIGI, DORABELLA (entering)

raga't:itsat:tfa trako'tante 'ke fai i . 'kon 'simil  'dzente
Ragazzaccia® tracotante, che fai h con simil gente?
Gutter-snipe  arrogant, what  are you doing there with such people? )

(You arrogant little gutter-snipe, what are you doing there with such people!)

‘fal:li uffir  immantinente o 'ti 'fo pen'tir 'kon ‘lor
Falli uscir immantinente, o ti fo pentir con  lor.
Make them leave immediately, or Il make you regret with them.

(Make them leave immediately or all of you will regret it.)

DESPINA, FERRANDO, GUGLIELMO (kneeling)

a ma'dame perdo'nate ‘al 'bel 'pje lan'gwir mi'rate
Ah, madame, perdonate! Al bel pié languir mirate
Ah,  ladies, forgive us! At your lovely feet languishing  see
‘due meskin 'di 'vostro  'mertd spazi'manti adora'tor

due  meschin, di vostro merto spasimanti - adorator.

two  wretches, of your charms ardent adorers.

(two wretches who ardently adore your charms.)

FIORDILIGI, DORABELLA

'd3usti numi  'koza 'sents

Giusti Numi! Cosa sento?

Merciful gods! What do I hear?

del:le'norme tradi'mento ki 'fu'mai lin'deppo au'tor
dell'enorme tradimento chi fu mai l'indegno autor?
Of this enormous betrayal who was  the worthless author?

(Who was the worthless perpetrator of this enormous betrayal?)

DESPINA, FERRANDO, GUGLIELMO

'de kal'mate 'kwelilo ‘zdeppo
Deh, calmate quello sdegno...
Please, calm your indignation...

FIORDILIGI, DORABELLA

a 'ke ‘pju nono  ri'teppo
Ah, che piu non ho ritegno!
Ah, that  no longer I have control!

(Ah, I 'am losing my control!)

29 . , . - . .
The accio/accia suffix is a pejorative ending appended to Italian words. Ragazza is a girl, but ragazzaccia is a low-down,
common gutter-snipe. Donna is a woman, but donnaccia is a despicable, objectionable female.
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‘tutita  'pjena o 'lalma ‘im 'petito 'di dispetito
tutta piena ho l'alma in petto  di dispetto

All full I have my soul in my breast of disgust

(My soul is filled with annoyance and fury!)

a perdon 'mios ‘bel dilet:to inno'tfente €
Ah, perdon, mio bel diletto! Innocente e
Ah, forgive me, my lovely darling! Innocent is
FERRANDO, GUGLIELMO

'kwal diletito € a 'kwesto 'petito ‘kwelila ‘rabibja e ‘kwel
Qual diletto & a questo petto quella rabbia e quel
What delight is to my heart that rage and  that

DESPINA and ALFONSO (the latter from the door)

'mi 'da ‘um '‘poko  'di sos'petito 'kwel:la 'rab:bja e

Mi da un poco di sospetto quella rabbia e

It gives me a bit of suspicion that rage and
(Their fury and rage make me somewhat suspicious!)

(Don Alfonso pretends as if he is entering.)

ALFONSO |

ke su's:sur:ro 'ke 'strepito ke skom'pikA> € 'mai
Che  sussurro! che  strepito! Che  scompiglio & mai
What a noise! What uproar! What disturbance is
'sjete ‘pat:tse “kare 'le 'mie ra'gat:tse

Siete pazze, care le mie ragazze?

Are you crazy, dear (my) young girls?

volete sol:le'var il vitfi'nato koza'vete
Volete sollevar il vicinato? Cosa avete?
Do you wish to rouse the neighbors? What's wrong
DORABELLA (angrily) .

b ‘tfel mi'rate 'womini 'in) 'kaza  ‘'nostra
Oh, ciel! Mirate! Uomini in casa nostra!
Oh heaven! Look! Men in house ours!
(Oh heaven! Look! Men in our house!)

ALFONSO (without looking at them)

'ke ‘male 'tfe

Che male c's?

What is wrong with that?

FIORDILIGI (excitedly) ‘

'ke 'mmale ' 'kwesto 'dzorno ‘dopo ‘il 'kazo
Che  male? In questo giorno? Dopo il caso
What * is wrong? On this  day? After the event
ALFONSO (pretending to recognize two long lost friends)

'stel:le ‘'soppo o'son ‘desto a'mitfi ‘mjei ‘mjei
Stelle! Sogno, oson desto? - Amici miei, miei
Stars! Am I dreaming or am I awake? My fiends, my
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e 'di fu'ror
e di furor!
and with  fury!
‘kwesto 'kor
questo cor!
my heart!
fu'ror
furor!
fury!
'kwel  fu'ror
quel furor!
that  fury!
'kwesto
questo?
this?
ke ‘nato
Ch'e nato?
What happened?
fu'nesto
funesto?
tragic?
dol'tfis:simi amitfi
dolcissimi amici!
sweetest friends!
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'voi kwi' 'kome ‘igkwal 'modo> 'numi ‘'kwanto
Voi qui? Come? In qual modo? Numi! Quanto
You here? How? In what way? Gods! How
(Softly to the two men.)

sekon'datemi

Secondatemi.

Back me up.

FERRANDO

a'miko 'don alfonzo

Amico Don Alfonso!

Friend Don  Alfonso!

GUGLIELMO

a'miko 'karo

Amico caro!

Friend dear!

(My dear friend!)

(They embrace each other eagerly.)

ALFONSO

'ke 'bbel:la improv:vizata

Che bella improvvisata!

What (a) lovely surprise!

DESPINA (to Don Alfonso)

i kono'[[ete ‘'voi

Li conoscete voi?

Them know you?

(Do you know them?)

ALFONSO

'se i ko'nosko ‘kwesti 'sono i ‘pju
Se li conosco! Questi sono i piu
If I know them! These are the most
'kio 'mab:bja 'in 'kwesto 'mondo e
chlio m'abbia in questo mondo e
that I could have in this world, and
FIORDILIGI

e 'in 'kaza 'mia 'ke ‘fanmo
) in casa mia che fanno?
And in (the) house mine what
GUGLIELMO

‘ai ‘vostri  'pjedi  ‘due rei ‘due
Ai vostri piedi due rei, due
At your feet two  culprits, two
‘ekiko ma'dame a'mor

ecco, madame! Amor...

behold, my ladies! Love...

‘doltfi
dolci
sweet

'vostri
vostri
yours

'ne 'godo

ne godo!
delighted I am!

a'mitfi
amici
friends
ankor

ancor
also

are they doing?

delin'kwenti
delinquenti,
delinquents,

sa'‘ranno
saranno.
they will be.



Owe are talking here about poetic meter, not distance meter.
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FIORDILIGI

numi  'ke 'sentd

Numi! Che sento!

Gods! What do I hear!

FERRANDO
.amor ‘il ‘nume s po'sisente ‘per 'voi ‘kwi ‘tfi kon'dutfe
Amor, il Nume si possente, per voi qui ci conduce.
Love, the god so powerful, for you here us leads.
(The all powerful god of love brings us here for you.)

(The girls retreat, pursued avidly by the two swains.)

GUGLIELMO

'vista a'p:pena . 'la Tutfe ‘'di ‘vostre fuldzi'disisime  pu'pilile
Vista appena la luce di vostre fulgidissime pupille...
Seen barely the light from your gleaming pupils...
(No sooner did we see the light from your gleaming eyes...)

FERRANDO

ke ‘alile  ‘'vive fa'ville

Che alle vive faville..

Than at the lively sparks...

GUGLIELMO

farfa'l:let:te amo'roze agoni'd:dzanti

Farfallette amorose agonizzanti...

Little moths loving dying...

(Like two lovesick, agonizing moths...)

FERRANDO

‘vi vo'ljamo da'vanti

Vi voliamo davanti...

To you we flutter in front...

(We come fluttering before you...)

GUGLIELMO

‘ed 'ai lati e'da 'retro

Ed ai lati, ed a retro...

And  at your sides, and at (your) back...

FERRANDO, GUGLIELMO

‘per implo'rar pje'tade ‘i 'flebil 'metro

Per implorar pietade in flebil - metro!

To implore (for) pity in plaintive meter!®
FIORDILIGI

'stel:le  'ke ardir

Stelle! Che  ardir!

Stars!" What daring!
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DORABELLA

so'relila ke fa't:tfamo
Sorella, che facciamo?
Sister, what  shall we do?

(Despina leaves in a fright.)

FIORDILIGI

teme'rari sortite ‘'fwori 'di 'kwesto 'loko
Temerari! Sortite fuori di questo loco!

Rash ones! Get out of this  place!

e ‘nom pro'fani 'lalito imfausto

E non profani l'alito infausto

And let it not profane the breath noxious
‘nostro 'kor ‘nostro  o'rekikjo € ‘nostri

nostro cor, nostro orecchio, e nostri  affetti!
our heart, our ear, and our

Cosi Fan Tutte, Act I

afifetiti

 deAfimyfami ‘det:ti
degl'ifami detti
of your evil  words

affections!

(And may the noxious breath of your evil words not profane our hearts, our ears and our affections!)

'im 'van 'per 'voi ‘per
Invan per voi, per
In vain for you, for
'si 'tferka ‘le 'nostre
si cerca le nostre

you may seek our

‘Kaltri im'van
gli altri invan
others (also) in vain
‘alme  se'dur

alme sedur:

souls to seduce:

(In vain may you, or any other men, seek to seduce our souls.)

lin'tat:ta fede ‘'ke '‘per
L'intatta fede che per
The intact fidelity which by
sa'prem 'loro
saprem loro

we'll know how to for them

a dis'petito ‘del 'mondo e

a dispetto del mondo e
defying the world and

'noi ‘dza

noi gia

us - already
serbar imfino a
serbar infino a
keep unto
‘del:la  ‘sorte
della sorte.
fate. :

'si ‘djede ‘ai 'kari a'manti
si diede ai cari  amanti
has been given to our dear lovers

‘mmorte

morte,

death,

(Our unsullied fidelity which we have already given to our lovers, will be kept for them even unto
death, in spite of the world and fate itself.)

NO. 14 ARIA

FIORDILIGI

'kome  'skok£o i'm:moto
Come scoglio immoto
Asa reef immovable
kozi  oppor kwes'talma
cosi  ognor questalma

so always my soul

‘resta
resta
stays

Y.

'kontro i 'venti
contro i venti

against the winds

‘forte  ‘'nelila
forte nella
strong in

'fede

loyalty and

€ 'la tem'pesta
e la tempesta,
and the tempest,
€ nel:la'mor

e nell'amor.

in love.
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'kon 'noi '‘nak:kwe 'kwelila 'fatfe ‘'ke ‘tfi ‘pjatfe €
Con noi nacque questa face che ci piace e
With us began that torch that pleases us and
(A fire was kindled in us that brings us pleasure and comfort;)

€ po'tra  'la'morte 'sola ‘far 'ke 'kandzi a'fifet:to

e potra la morte sola  far che cangi affetto

and can  death only cause that change affection

(and only death can makes us change the affections of our hearts.)

rispe't:tate ‘anime in'grate 'kwesto e'zempjo di
Rispettate, anime®' ingrate, questo esempio di
Respect, souls ungrateful, this  example of

(You miserable souls, respect our example of constancy)

€ 'una ‘barbara spe'rantsa ‘nom) 'vi 'renda  au'datfi
e una  barbara speranza non vi renda  audaci
and a barbarous hope not make you bold

(and may you not be emboldened again by outrageous hope.)
(The girls start to leave, but Ferrando and Guglielmo stop them.)

FERRANDO

a ‘nom  partite
Ah, non partite!
Ah, don't leave!

GUGLIELMO (to Dorabella)

a ‘barbara res'tate

Ah, barbara, restate!

Ah, cruel one, stay! "
(To Alfonso.)

'ke 'vi 'pare ,

Che  vi pare? .

What do you think?

ALFONSO (softly, to Guglielmo)
aspe'titate

(Aspettate.)

(Wait.)

(Aloud to the girls.)

'per kari'ta ra'gatitse 'nom 'mi 'fate  'pju ‘far ‘trista  fi'gura
Per carita, ragazze, non mi fate  pin far trista figura.”
For  pity's sake, girls, don't make me any more make bad  figure.

(Please, girls, don't make me look bad any more!)

31The word anime should have the stress on the first syllable. However, musically the stress falls on anime, something
that cannot be helped in this case, although in a recent hearing, an enterprising Fiordiligi changed the stress on that bar to

make the word sound more like anime.

'tfi kon'sola
ci consola;
consoles us;

'il 'kor

il cor.
the heart.
kos'tantsa
costanza
constancy
an'kor

ancor.

again.

%2Fare una brutta (trista) figura means "to look bad", as when someone makes you "look bad" (show your worst

appearance).
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DORABELLA (with pique)

e 'ke pretende'reste
E che  pretendereste?
And what do you expect?

ALFONSO

€ ‘nul:la ‘ma 'mi 'pare 'ke ‘um pokin 'di dol'tfetitsa
Eh, nulla... ma mi pare che un pochin di dolcezza...
Oh!  Nothing... but it seems to me that a little  kindness...
alfin 'son galan'twomini e 'sono  a'mitfi ‘mjei

Alfin, son  galantuomini e sono amici miei.

After all, they're gentlemen and  theyre friends of mine.
FIORDILIGI

'kome € udire -do'vrei

Come! E udire dovrei...

What! And listen I must..

GUGLIELMO

'le 'nostre ‘pene e sen'tirne pje'ta

Le nostre pene o sentirne pieta!

Our sufferings and  feel for them pity!

(You must listen to our sufferings and feel pity for them!)

'la tfe'leste belta 'ddefKi 'ok:ki  ‘vostri

La celeste belta degli occhi vostri

The  celestial beauty of the eyes yours

'la '‘pjaga  a'pri ‘nei ‘nostri

la piaga apri nei nostri

the wound opened in us

(The celestial beauty of your eyes opened up a wound in us)

‘kui rime'djar 'pwo 'solo il ‘balsamo da'more
cui rimediar puo solo il balsamo d'amore:
which heal can only the balm of love.

(which only the balm of love can heal.)

un 'solo istante il 'kore  a'prite o 'bbel:le
Un solo istante il core aprite o belle,
One just moment the heart open, oh fair ones,
a 'sue fa'tfel:le o a 'voi - da'vanti

a sue facelle, o a voi davanti

to its bright lights, or to you  before
(Just open your hearts to its bright light for one moment, oh fair ones, or before you)

spirar ve'drete i ‘pju fe'deli a'manti
spirar vedrete i pin  fedeli amanti.
expire you will see  the most  faithful lovers.

(you will see these most faithful lovers die.)
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NO. 15 ARIA

GUGLIELMO

‘non 'sjate  ri'trozi o'kikjet:ti ve'titsozi

Non siate  ritrosi, occhiett VeZZosi:

Don't be shy, little eyes pretty,

‘due ‘lampi amorozi vi'brate ‘um ‘po 'kwa
"due  lampi amorosi vibrate un po' qua.
two  flashing glances loving send a bit here.

(Don't be shy, pretty eyes. Send two loving, flashing glances in our direction.)

fe'litfi ren'detet/i a'mate ‘'kon 'noi

Felici rendeteci, amate con noi,

Happy make us, love with wus,

€ ‘noi feli'tfis:sime fa'remo ‘anpke  'voi

e noi felicissime faremo anche voi.
and we most happy  will make also  you.

(Love us, make us happy and we in turn will make you very happy.)

gwardate to'k:kate il 'tut:to osiservate

Guardate, toccate, il tutto osservate;

Look, touch, everything observe;

'sjam  'due ‘kari  ‘'matti 'sjam  ‘forti e ‘bem  ‘fatiti
Siam due cari matti, siam fori e ben fatti,
We're two  dear madmen, weTre strong and  well  built,
€ 'kome o'ppuny ‘'vede 'sia 'mert>  'sia 'kazo
e come ognun vede, sia merto, sia caso,
and ds everyone can see, be it merit, be it chance,
a'brbjamo 'bel ‘pjede  be'l:lokikjo 'bel ‘nazod
abbiamo bel piede, bell'occhio, bel naso,
we have lovely feet, lovely eyes, (a) fine nose,
Toccate, il tutto osservate.

€ 'kwesti mus'tak:ki 'kjamare 'si 'pos:sond

E questi mustacchi chiamare si possono

And these mustaches call themselves can

(And these mustaches can be called)

tri‘omfi '‘defki 'womini pe'ninak:ki da'mor

trionfi degli uomini, pennacchi d'amor.

triumphs of manhood, fancy feathers of love.

trionfi, pennacchi, mustacchi!®

334 footnote for the studious and interested: The original Da Ponte libretto had several extra versés in the above aria,

which Mozart never set to music -
Voi siete forieri di dolci pensieri:

You are harbingers of sweet thoughts:

chi guardavi un poco, di foco si fa.
whoever looks at you, becomes enflamed.

Morir non ci fate in si buona eta.
: Don't make us die at such a young age.

Non & colpa nostra se voi ci abbruciate:
It's not our fault if you enflame us.

167



168 Cosi Fan Tutte, Act 1

NOTE: For the first performance of the opera, Mozart had written another, bigger and longer aria for
Guglielmo at this point, which I will include below. It has been performed, on occasion, in place of
No. 15 above ("Non siate ritrosi"), which is a shorter aria Mozart felt "would not disturb the flow of
the action towards its conclusion with the finale of Act I". This aria "Rivolgete a lui lo sguardo", is
now given Kéchel listing K. 584 as a "concert aria".

NO. 15 ARIA

GUGLIELMO (to Fiordiligi)

rivol'dzete a "l 1o ‘zgwardo e ve'drete 'kome ‘'sta

Rivolgete a lui lo sguardo, ) vedrete come sta;

Turn to him  your gaze, and  you will see what he looks like;
‘tut:to 'ditfe ‘'io ‘dzelo 'io  'ardo ‘idol ‘mio pje'ta
Tutto dice '"lo gelo... io ardo, idol mio, pieta".
Everything (in him)  speaks "I am freezing... 1 am burning, idol  mine, pity".

(Look at Ferrando, everything in him speaks "I'm burning, I'm freezing, my beloved have pity on me".)

(To Dorabella.)

e 'voi 'kara ‘un 'sol mo'mento
E voi cara un sol momento
And you, dearest, one  sole moment
il ‘bel 'tfikko a ‘me vol'dzete

il bel ciglio a me volgete,

your lovely eyes to me turn,

(and you, dearest one, turn your eyes to me for one sole moment,)

e 'nel 'mio  ritrove'rete kwel  'ke il 'lab:bro 'dir 'non 'sa
e nel mio  ritroverete quel che il labbro dir non sa.
and in mine you'll find that  which the lip say cannot.

(and in my eyes you will see what my lips can't say.)

‘un orlando inmamo'rato no'ne  ‘njente ‘im ‘mio kongfronto
Un Orlando® innamorato  non & niente in mio confronto;
An Orlando in love isn't  anything compared to me.

(An Orlando in love is nothing compared to me;)

‘dun me'dors il 'sen pja'gato

D'un Medoro il sen piagato

Ofa  Medoro the breast wounded
‘'verso 'lui ‘per ‘nul:la 'io 'konto
verso lui per nulla io conto.
against him  for nothing I count.

(I count my suffering as nothing compared to Medoro's)

'son 'di ‘fwoko i'mjei sos'piri
Son di fuoco i miei sospiri,
Are  of fire my sighs,

34 These quotes refer to Ludovico Ariosto's (1474-1553) "Orlando Furioso", (Canto XIX) in which Orlando's love for
Angelica is challenged by Medoro. who suffers a serious wound in his chest at the hand of the Saracens.
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son di bronzo i miei® desiri.

are of bronze my desires.

(My sighs are fiery and my desires are hard as bronze.)*

'se 'si 'parla 'poi 'di 'merto

Se si parla poi di merto,

If one talks then of merit,

‘tferto  ‘'io 'sono  e'dekhi € ‘tferto

certo io sono, ed egli & certo,

certain I am and it is true,

'ke 'Ai ugwali 'mon 'si 'trovano ‘da vi'en:na ‘al kana'da
che gli uguali non si trovano da Vienna al Canada:
that  the equals can't be found from Vienna to Canada.

(If one talks of merit, I am sure that an equal to myself cannot be found from Vienna to Canada.)

'siam  ‘due 'krezi ‘per rikiket:itsa

Siam due  cresi per ricchezza,

Were two  Croesus' by (our) riches,

(We're rich like two Croesus™)

‘due nar'tfizi ‘per be'l:let:tsa

due  Narcisi per bellezza.

two  Narcissus' by (our) beauty.

(and beautiful like Narcissus®)

in amor i markan'toni 'VETSO ‘noi sa'riam bu'f:foni
In amor i Marcantoni verso noi sarian buffoni.
In love  the Marc Anthonys compared to  us would be buffoons.

(In love, all the Marc Anthonys of the world would be.mere buffoons.)

'siam  'pju ‘forti ‘dun tfiklopo
Siam piu forti dun Ciclopo
We're stronger than  Cyclops®
lette'rati ‘al ‘par de'zopo

%5Some texts read son di bronzo i suoi desiri. (his desires are hard as bronze).

%1t is a known fact that both Da Ponte and Mozart were sensualists of one sort or another. Da Ponte's amorous escapades
and ribald adventures are well catalogued, and one could tell from Mozart's salty letters to his friends and family that he wasn't
above making occasional salacious references. This opera, (and for that matter, all three Da Ponte libretti - including "Don
Giovanni” and "Nozze di Figaro") abounds with innuendo and puns with obvious sexual content. I will point these out to the
reader as we go along, and refer them back to this "generic" footnote on the matter. The reader will have to use his/her
imagination. Propriety per force restrains me from elucidating too explicitly when these occasions occur.

% Croesus, [kri:zas] the last king of Lydia (560-546 B.C), was so rich and powerful that his name became proverbial for
wealth. Many of the wise men of Greece were drawn to his court, including Aesop.

9BNarcissus, in Greek mythology was a beautiful youth who saw his own reflection in the fountain, thought it was the
nymph and jumped in trying to catch it and drowned.

39Cyclops is one of a group or a race of giants. They had only one eye each, in the middle of the forehead, and their work
was to forge iron for Vulcan.
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let:te'rati ‘al ‘par de'zopo
letterati al par d'’Esopo;
literate ona par with Aesop;
'se ba'l:ljamo ‘um ‘pik ‘ne 'tfede
- Se balliamo, un Pich ne cede,
When we dance, a Pich* yields to us,
'si dzen'til € ‘znello e il 'pjede
si gentil e snello & il piede.
SO graceful and  slim s our foot.
'se kan'tjam 'kol ‘tril:lo  'solo
Se cantiam, col trillo solo
When we sing, with the trill  alone
fa'titfam ‘torto al:luzi'npolo
facciam torto  all'usignolo;
we do wrong to the nightingale.
(we outsing the nightingale.)
€ kwalkaltro ka'pitale a'bibjam 'poi 'ke alkun ‘'non 'sa
E qualch'altro  capitale abbiam noi che alcun non sa.
And  some other assets have we that  no one knows.

(And we have some other assets that no one knows about.)*!

(The two sisters leave in a huff.)

'bel:la ‘belila 'teygon 'sodo 'se 'me'vanno  edio  ‘'ne'godo
Bella, bella! Tengon sodo; semevanno edio ne godo!
Lovely! Lovely! They're holding firm;  they're leaving and I love it!
ero'ine 'di kos'tantsa 'spekiki 'son ‘di fedel'ta

Eroine di costanza. specchi son di fedelta.
Heroines of constancy, mirrors they are of faithfulness.

(Those women are heroines of constancy, true mirrors of fidelity!)

(Ferrando and Guglielmo start to laugh.)

NO. 16 TRIO
ALFONSO

e 'voi ridete
E voi ridete?

And  you  are laughing?

FERRANDO, GUGLIELMO (laughing uproariously)

‘tferto ri'diamo
Certo, ridiamo!
Certainly, we're laughing!

“OCarlo le Pick (or Pich, or Picq), famous dancer and choreographer of the time, who danced in Mozart's ballet "Le Gelosie
del Serraglio". ’

#1See footnote No. 36 on page 169.
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ALFONSO
‘ma 'koza  a'vete
Ma cosa avete?

But what's the matter?

FERRANDO, GUGLIELMO

‘dza 'lo sa'p:pjamd
" Gia lo sappiamo.
Already we know.

(We know already.)

ALFONSO
ridete 'pjano
Ridete piano!
Laugh quietly!

FERRANDO, GUGLIELMO
parlate 'in) 'vano
Parlate in vano!
You're talking in vain!

ALFONSO

'se 'vi sen'tisisero 'se 'vi sko'pris:sero

Se vi sentissero, se vi scoprissero,

If they heard you, if they found you out

si gwaste'reb:be 'tut:to la'f:far 'mi ‘fa ‘da 'ridere

si guasterebbe tutto I'affar. Mi fa da ridere

it would spoil the whole business. It makes me laugh
'kwesto 'lor ‘ridere 'ma 'SO 'ke im ‘pjandzere
questo lor ridere, ma so che in piangere
this  their laughing, but  Iknow that in weeping
FERRANDO, GUGLIELMO

a ke 'dal 'ridere 'lalma . dividere

Ah che dal ridere l'alma dividere,

Ah, Dbut from laughing my soul divides,

(My sides are splitting from laughter,)

a 'ke le 'viffere 'sento  sko'pipjar

ah, che le viscere sento scoppiar!

ah, but my insides I feel bursting!

ALFONSO

'si 'pwo sa'pere 'um ‘poko  la ka'dzon ‘'di 'kwel  'rizo

Si pud sapere un poco la cagion di quel riso?

Canl know a little the reason for that  laughter?
(May I inquire the reason for this laughter?) '
GUGLIELMO

b) kospe'titat:itfo  ‘nom) 'vi 'pare o ke a'b:bjam ‘dzusta
Oh, cospettaccio! Non vi pare che  abbiam - giusta
Oh,  darn it all! Don't you think that  we have just

‘de termi‘nar
dee terminar.
it must end.

ra'dzone
ragione,
reasons,
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il 'mio  'kard
il mio caro

-my dear

FERRANDO (jokingly)

- 'kwantos pa'gar
Quanto pagar
How much pay

Cosi Fan Tutte, Act 1

pa'drone
padrone?
master?

vo'lete € a 'monte € 'la
volete, e a monte o la
do you wish, and  forfeited is the

(How much do you want to pay us, now that the bet is forfeited?)

GUGLIELMO (jokingly)

skom:mes:sa
scommessa?

bet?

pa'gate ‘la me'ta

Pagate la meta!

Pay us half!

FERRANDO , _

pagate 'solo  ventikwatitro  ttse'kikini

Pagate solo ventiquattro  zecchini!

Pay us only twenty four  sequins!

ALFONSO

‘poveri inmotfen'tini ve'nite 'kwa

Poveri innocentini, venite qua:

Poor innocent little boys, come here:

'vi 'VOKKo ‘porire il di'tino 'im '‘bok:ka
Vi voglio porre il ditino in bocca.
You I wantto put the little finger in mouth.
(Let me stick your little finger in your mouth.)* '
GUGLIELMO

€ a'vete an'kora ko'rad:dzo 'di fja'tar
E avete ancora coraggio di fiatar?
And  you have still (the) courage to breathe?
ALFONSO

a'vanti 'sera 'tfi parle'rem

Avanti sera
Before evening

ci parlerem.
we will talk.

FERRANDO

‘kwando vo'lete

Quando volete!

Whenever you wish!

ALFONSO

in'‘tanto si'lentsjo €
Intanto, silenzio )
In the meanwhile, silence and
GUGLIELMO

'sjamo  sol'dati e a'mjam
Siamo soldati, e amiam
We're soldiers and  we love

“2porre il ditino in bocea, is an expression meaning "to treat someone like a baby", alluding to a baby sucking his thumb.

ub:bi'djentsa
ubbidienza
obedience

la diffi'plina

la disciplina.
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