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(SCENA III: Detti e Rigoletto che s’incontra nel si- (SCENE III: The preceding and Rigoletto, who comes
gnor di Ceprano; poi Cortigiani) up to the Count of Ceprano; then, Courtiers)

(Ceprano fa un gesto d’impazienza e segue il Duca)

I Tempo ( J =112) (Ceprano makes a gesture of impatience and follows the Duke)
233 - (ai Cortigiani)
> - & - a = (to the Courtiers) F
Rig. 0 Hr ‘II ﬁrji—lyl { T _1’77 ‘;Eﬂ‘_'—'- - ‘: ¥ 7
- ve - te, si-gnor di Ce - pra - no? Ei
@ horns on yourhead,Count Ce - pra - no? He’s
brillante
I Tempo (J=112) dif o diF piiffef F 2y
A L. =T T =z 1""‘::— FEEF F 5 #
- — 1 v 1
D) Band
;i(:))ztlgmaa)(f)
-stage
baj;tfdlag g E E
= v 7 1 N A 'Ili | "4 l'l L4 I;I | 4 I'J | 4
237 # L
n | - : — ®_
Rig. 7P & y” — - —3— — $ =
shuf - fa! ve - de - te? Oh si...
fu - rious! He minds it! Oh yes...
Borsa .
{ 4 N | F 1 .
b — - — 7 » — 4 —s I )
j;r m| X I'I et &
¥ Che fe - sta! I Du - <ca qui
De - light- ful! The Duke takes his
. lTenon
g Y i-;nli". - — 3 LY - i y) - ~ i I
“ @7 14 ‘A 7 ;;; r d ‘l 1 T | e Y e_!
&} .
= y Che fe - sta! II' Du - «ca qui
_ De - light- ful! The Duke takes his
Bassi
o [r— — 7 s £ ———
o] 2 — > ¥ 1 1 £ ¥~ —1 7
3} 2 < € — L4
i Che fe - sta! ' Du - ca qui
De - light - ful! The Duke takes his
. . - N
e A~ EE = EE o :ﬂ_:EE:!‘. £ E silp
g!.—‘—# 2eo, £ »=F F SF FUEFEE FESE o
H 1 I 1/ 1
B i 4 & [V 1
L4 T L2
m;ﬁxﬂ%- : ?IFEZZ‘F.E"—‘IE:‘?:
Law 1 ¥ Y 7 y— v 14 17 4 ¥ Y ¥ L — 4

133539



241
! ( f‘ * '. J
Rig. [k - —r— e o e —
* L2 b |I;V ‘l 1 2. A I'/ 1 'II 1'1
Co-si non & sem-pre? che nuo - ve sco -
It’s al - ways the same,sir, and part of the
Bor. 2 Y #ﬂl — - — =
i | — a.
Y pur si di- ver - te!
| fun where  he finds it!
@ 3 R o e = =
& 1 ] - &
S Yy pur si di- ver - te!
O fun where  he finds it!
< .
& N1 t 2
o |BEE— ——H o - =
vy |
pur si di - ver - te!
fun where  he finds it!
[ et b-l"—-l‘—- . ., .
i 1 |. N 1
b ——I——'ﬁ:&t;% a—T —
IQJ ) . ’ . . ’
(P)
h -0 .
L ) |vl & ¥ ry ; 7 . 7 :
4 4 i '
245 N
-~ - - . - -
Rig. [ ;'_'n ﬁr — = —y—1 Y—V ] Y—r—1 —
- per - te! Il givo - coedil vi - no, le fe - Ste, la
gome, sir! For gam - bling and drink - ing,and fea - sting,and
1= - w | 1y f Ye——
| L | Y] & I L.72 [V} y ] JRY (72 1 1
v F,r L - L4 K‘ ! i\ L : j 1 1 ‘e ! 1
7 h_J.r -3 —— — * .
. N -
} .ll (7] ) L2 . & -E- & ‘E‘ S
= 7 -1 ‘A i A . A Ivl yi |’l 7
v ——* ! A ! ' -
248 .
1 b - be & » r > o -
o e e e e e e e e
L " A
dan - za, bat-ta - glia,con - vi - ti,bentut - to gli stal.. Or del la Con -
dan - cingand bat - tles,and ban - quetstheyall have a place!l. Thesiege of the
¥ =
443 =

133539




Rig.

21

ridendo
251 . laughing (esce)
! i . . - e .~ @ oo P o (exits)
—pr—1 ¥—v— r—v—H ¥—v— o o o — i .| ¥— ﬁ:ﬁ : ‘
< b =,V 1K u' iﬁl Ly
- tes - sa l'asse-dio eglia-van- za,eintan-toilma - ri - to fremen-do ne va.
Countess is swift-ly ad - van-cingthehusband is ma-king a fu - ri- ous face.
Perigordino o
. (-=138) =
y;am’ L”L:‘ - - L] Hh 1 )Y [ il
vy MW 1 X L1
.) 1] 1 O X
(Archi sul palc
Strcing on?hesct’;a P
on-stage) >
L B - - - 56—
L4 12 "I < T §
v 1z 1l H‘ IJ‘ (o JER] !
intanto nelle sale si ballera il Perigordino
meanwhile in the rooms behind the Perigordino is danced Fine*| 1 2 -1
255 Da capo s> . . s é
] R R ] . 4 -
I NP ﬁ o ..o AR :‘ﬁ S .
r—H / — < . < .
u ¥ j a 7 7
P P
. >
A 1]
Cm 1D — — ] —4 —_
P PN I | i P v P
259 . £ . £ . £ . £ L . -
f T e T#e® » ) ) | " -
¥ ! : T—__ l 1’1 .ll |4 ! l:ll
| =) ]
1
’ . i —
| | )
) . . o 12 S o
23 4 o . 4 R 1 y . r 4 . 1
.F- N .'- b y 2 1 - 1 (3 > 4 i F 7 .ﬁ .g L,
% i — ~ 1 £ 1 = . 1 (] ; (7] F b G
- 1 1 I L LT L4 '4 |
() ‘ }
P
2 T2 Al 7 pﬂ .,
: | e e i = S=E
Y o & & & 1 [Vl | & L
71 LA i' L l L. 1 L - y i J

Da capo a piacere sino al

—
Fine -
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rettamente all’accordo in battere della 267. La notazione di Verdi assicura la continuitd ritmica fra il Perigordino e la mu-

sica successiva per la Banda.

To end the dance, play 255-257 and the first ending; then repeat 255-257 and go directly to the chord on the downbeat of
267. Verdi’s notation ensures rhythmic continuity between the Perigordino and the successive music for the Banda.
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(SCENA IV: Detti e Marullo premuroso)
(SCENE IV: The preceding and Marullo excitedly)
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sottovoce
AL > 4
.0 b P 1 - e - | N
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* A ; se si mantiene la legatura di valore, si potrebbe adattare il testo:
Athl: m_ie if _the tie is maintained, the text can be declaimed: iT’! imj:l'
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*A: J1J)d J1Jd J1Jd J| WGY elimina la legatura di valore a 379-80 e anticipa la sillaba eccedente a 382.
Coaterze ~— alle- WGV eliminates the tie at 379-80 and anticipates the excess syllable at 382.
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o e —
B e e e ===
Y - ta! si, a not - te, sa -
- venge! yes, at eve - ning, a-
. 1 l’ . — |. H 1 ; 1 N
S e o e S T e 7 o e S ——y—% %
v 1 A < ] < 1T—1 Al ¢
- ta! s, a not - te, sa-
- venge! yes, at eve - ning, a-
—
e — e T :
vy v — } 1 1/ i N 1/ 1 L | VA
T — j 1 4 v
- ta! *In ar - mi chiha co - re do - man sia da
- geance! Bring wea - pons to - mor - row. we’ll meet at my
| A
- ] — 78 . —F ¢
I
si, a not - te, sa -
yes, at eve - ning, a-
A I
= Pt —F v aiek 1t = EE===12
T T T
si, a not - te, sa-
yes, at eve - ning, a-
""""""""" 1 h
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Bor., Mar., Coro: « Si, & detto. »

* A: Cep: « Stanotte chi ha core sia in ‘armi da me »;
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* A: Legature di valore eliminate; vedi 375, 379.

Ties deleted; 375, 379.
ies deleted; see 133539
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. nE LE ans be b ; b
| 4 L4 | 4 v 1 4 14 T
e e e s s S S T o S
- v [ I; 1 41) 1 ll‘ 1 L7 ]| I; 1 | VA | . VA 1 | VA
o | 4 & 1 4 o ! o L4 o 7 o L4 I o 14

* A: Legature di valore eliminaté; vedi 375, 379.

Ties deleted; see 375, 379.
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qui i ballerini che saranno in fondo delle sale vengono sul davanti della scena **
here the dancers who are in the rooms at the rear come forward on the stage

Piu vivo (d=144)
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%% VES1: « (La folla dei danzatori invade la sala) »
“(the crowd of dancers comes into the room»”
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(SCENA VI: Dettied il Conte di Monterone)
(.S:CENE VI: The preceding and the Count of Monterone )
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(fissando il Duca con nobile orgoglio)
(staring at the Duke with noble pride)
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(Monterone parte fra due alabardieri; tutti gli altri seguono il Duca in altra stanza)
(Monterone departs between two halberdiers; all the others follow the Duke into another room)
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(si cala per unistante la tela al fine di mutare
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(the curtain falls for a moment to allow for
the scene-change)
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& _— she enters the house . and
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monta lentamente sul terrazzo *
64 slowly ascends to the terrace *
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(SCENA XIV: Marullo, Ceprano, Borsa, Cortigiani
armati e mascherati dalla via. Gilda sul terrazzo che
tosto rientra)
(SCENE XIV:Marullo, Ceprano, Borsa and courtiers,
armed and masked, from the street. Gilda on the
terrace, who soon reenters)
intanto la scena si
67 meanwhile the scene slowly
Gil. ﬁj & - —o-+ ' iu V-:
1 1'1; 1 Yy 3
i Mal - del. Ca-ro
Mal - del. Ah that
3 o
R RI-
Fece = e £ ¢
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* VES1; « (eqtra in .casa e comparisce sul terrazzo con una lucerna per vedere anco una volta il creduto Gualtiero, che si suppone
partito dall’altra parte.) »

"(sfze enters the house and appears on the terrace with a lantern to see once more her supposed Gualtiero, who she
thinks departed in another direction.)”
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ricmpic a poco a poco di gentiluomini mascherati
fills with masked courtiers
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rientra nella  stanza ¢ la voce si perde a poco a poco
76 she reenters & her #room, and her voice gradually fades away
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N.7 Finale Primo

(SCENA XV: Detti ¢ Rigoletto)

N.7 First Finale

(SCENE XV: The preceding and Rigoletto)

(Recitativo)
G3Stracted
Rigoletto ; § ) £
0 ; 41'1 : ™~ —
?Rie - do! er - ché?)
I’m back!* ut why?)
a Borsa L \ \
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* See Translator’s Note.

*% PRI, LO, MI1, PA: « All.° assai sostenuto »
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. ncllo stesso tempo lo benda con un fazzoletto ... lo mettono a reggere
52 Rigoletto simultaneously blindfolds him with a handkerchief.... he is made to
= b ——
y v 1 | VA |
L4 L4
Fit taé la  te - ne-bra..
How dark. and still it is..
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P 7 2 T v 77 R
una scala  sotto  la terrazza * (a’ compagni) .
54 Marullo steady a ladder ‘beneath = the terrace*® (to his companions)
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e B
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' ' ' ' allargando
I e s =mE S—— B
— b= aeeee e R T i e
gy g TR
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* VES1: Come ultima frase si legge: « e lo pone a reggere una scala, che avranno appostata al terrazzo. »
The last phrase reads: “and he is made to steady a ladder they have leaned against the house.”
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Allegro (J=144)
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terrazzo, rompono la porta del primo piano, scendono, aprono agli altri che entrano
63 the terrace, break the door of the first floor, descend,and open forthe others, who
* [ A A
L . . [ N
e e e
| . A | 4 | A L7 1 1L Ll [} Y
5) 4 v Y Y
col - toorchemen I’a - spet-ta. De - ri - so-re si au-da-ce, co -
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dalla strada
66 enter from the street /——\
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che- ti, rubiam - gli I’a-man-te, e la cor - te doman ri - de-

help us tocap - ture his treasure, and to - mor-row  we’lllaugh at  the
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* A: Alcuni punti di staccato scritti in fretta sembrano quasi trattini (-).
Some hastily written staccati look like bar accents (-).
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. . J O . ] v L4 . . . 0} . .
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- ti, che - ti, che-ti, che-ti, che - ti, zit - ti, zit- ti, zit - ti,
- sure, to out-wit him is a plea - sure, we will car-ry off his

p

|
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f

S [ I
)
S che - ti,
5 qui - et,
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(= |
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3 IAY AW 1\ J Y IAY A ) o
N gl ™ . -l - ! al ol -3 he |
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- t, che - ti, che-ti, che-ti, che - ti, zit - ti, zit - t1, zit- ti,
- sure, to out-wit him is a plea - sure, we will car-ry off his
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i -3 —= — e ] § -

N
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zit - ti, che - ti, che- ti, che - ti, che -
si - lence, to out-wit him is a plea -
P
o B b
:g ’i } Iq _— 491 $“ P 3 . —
H 1 | § b 4
y 2 1 S
zit - ti, che -
si - lence, qui -
jYY
Cry — — v - n i —=|
— - 7y b-e 4
) {
zit - ti, che -
trea - sure, qui N
che - ti, che - ti, che - ti, che -
to out-wit him is a plea -
' PP .
1 §/ A N )
i
che -
qui -
e - — —== - p Y Y n Pl == —=
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zit - ti, che -
trea - sure, qui -
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partendo - - - - - - - - - - - -
106 going off - - - - - - - - - - -
— » ma o—0r*
Bor. o — 1%4
L4 |4 L4 | 4 H L4 1] 11 1/
) ; 14 14 14
- ti, at - ten - tial - Il'o-praal - 1’0o - praal - 1’o- pra,at - ten - ti,at -
-sure, and now be quick, the time is short, the je - ster’s
» o
~ # £ # £
} 174 £ ‘H i E:a g —®
Mar. b — r A — a . T ’
- ti, at - ten - tial - Yo -praal - 1’0 - pra,al - I'o - pra,at - ten - ti,at -
- e, and now be quick, the time is short, the je - ster’s
s i S— u EE . = .
Cep. D 7 14 1.4 14 14 17 v It
L4 4 '
- ti, at - ten - tial - l'o - praal - I'o - pra,al - 1’0 - pra,at - ten - ti,at -
- et, and now be quick, the time is short, the je - ster’s
- ti,
- sure,
! S N A N
L) l\' | |
g V | 4 v | 4 L4 l'l I'I I'] LI .
‘é - ti, at - ten - tial - 1’0o - pra,al - Vo -,pra,al - 1’0 - pra,at - ten - ti,at -
S - et and now  be quick, the time is short, the je - ster’s
Q
S
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- ti, at - ten - tial - Il'o -pra,al - I'o - pra,al - 1o - pra,at - ten - ti,at -
- et and now be quick, the time is short, the je - ster’s
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10‘? , one group
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Bor. [t ¥l o
| 4
¥ -ten - tial - lo - pra
mi - stress must be caught.
Mar (53— & & o ¥ to e —
v U LA 1/ |74 L.
v ! 4
-ten - tial - l'o - pra,
mi - stress must be caught.
cep. FF—F—F v v ¥y o =—
L4 L4
-ten - tial - lo - pra,
mi - stress must be caught.
g A —
A A | N N 1§ | § - 1
S - i = —]
g | § 5 1 —
2 -ten - tial - Vo - pra.
o mi - stress must be caught.
2 N I\ N N
o : ] I\ )] InY —
QO t 7 -
N 4 . "
-ten - tial - lo - pra.
mi - stress must be caught.
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‘ v‘ b v‘ b v b 'p‘ b
entra nel cortile; alcuni s’internano nella
enters the courtyard, others go into the
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. t i Gilda, la ual
18 they ragg}:};no out G:‘Ida, whose r‘r]zo?uch
I = m—— ?ﬁ
L4 ) Q —
= = - : o =
—~
e | 7 | [ [ & g |
Yy vV | N 1 1 1 1 1 1 { : 1
avra la bocca chiusa da un fazzolett
is gagged with a handk erc%ze‘} W :I/e_\ O

MoV “__——
Xl o € 1 el NOO M | MDY N N

o7 20 i O f TN Y O — -
e S e T .

traversare };n scena, E}la perde la sciarpa
124 _crossing __ the _ _  stage, _ she drops a scarf
A\
174 1 i Lo 1 1 . | | - 1 N — T
da lontano
124\6 Gilda from far off ‘ .
¥ 0 fF — = — !
4 ¥ ! — ¥ " 4 ]
Soc-cor - so,pa - dre mi - o... A-
Oh help me, fa - ther, help Ah
(da lontano)
orsa (from far off) o
bt - —- — ? == ; -
(da lont )‘\/rt o : tal
a lontano . . r }
Marullo (from far off) hd t:_), tous
gl:tbi ——r E —————— E = ¥ . ! ;E"‘j'—
LA’ A ) | ) | — | |
C (da lontang) Vit - to - ria! '
eprano (from far off) Vic - to - rious!
q o — — = ¥ s > P =
L 1 A
Vit - to - na'
(da lontano) . .
(from far off) ) Vie it)) rious!
g - Y y 3 N’ ‘ — ; )
% £ 7 i
5 Vit - to - ria!
: (da lontano) Vie - to - rious!
o (from fur off p4
8 —= o o
Q - 1
Vit - to . ria!
Vic - to - rious!
- - - ‘r—ﬁ
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(piu lontano)

131 (further away)
[e]
Gi.. (=% i E— - -
B hi'l ) ta!] porta la
e 4 A .
Rigoletto P me P I bringing his
— s\ ; S 4 i P N L |74 174 1] 1L 3
v iz -~ 1.4 i A r r lil
Non han fi - ni- to an-cor! qual de -ri - sio-ne!
Have you not finished yet! I’m tired of wai-ting!
m—w——ﬁ——%—— |
1 Y - -
e =
\__/
mano agli occhi si strappa impctuosamente la benda € la  maschera:
hands up to his eyes. he impetuously pulls off the blindfold and the mask;
135 e p fe
v, [ = =
N L4 € <

So-no ben - da-to!.
My eyes are  blindfold!.

[Archi] PP .
— Fer
| L
2 12
1
al chiarore d'una lanterna (scordata) riconosce  la sciarpa,
139 by the light of a lantern (left behind) he recognizes the scarf,
a . | S L

vede la porta spalancata, entra, trac Giovanna  (spaventata) che fissa
142 sees the door wide open, enters, drags out (the frightened ) Giovanna, at whom
o - . " ‘l|
1
|74 ]
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176 con istupore; si strappa i capelli e vorrebbe gridare
145 he stares as if transfixed;, he tears his hair and wishes to c¢ry out

Rig. %b}’lﬁ - = — —

ma non puod... finalmente dopo molti
149 but cannot do so0... finally with enormous
. 1
Rig. ga:'éb{, - E - - -
irrerirer
T
sforzi - . . - - (escltama)
153. effort - - - - - (he exclaims) : ,le, i r ﬁp r. #
Rig. [2p— = = ==
Ah! ah! ah!l.. la ma-
;l 4 Ah! ah! ah!.. Mon-te-
—~ _~ Eh > ‘ 5 ﬁ bt ﬁ e b
. c >3 - 1 1 : 1
11 11 1 L1 11
: : SESa—me=
m If rp
— b _
b — ; L = = =
b 7
(svicne)
158 - o & (he faints)
L P
Rig. s 1 } -

SEs=Esc—i=semts=sr

4 S 4 o
(Fine dell’Atto primo)
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te, no,no,.per te non in-vi-;dio,
you havewonmy hearthave wonmy heart,
—————
bl i . - N s TN
(! 1 y 2 *— - Y
' } e :I'l I'l T I’l Vi ﬁIl %l
I —J1 J 3 % 3

- gl’lan - gioli per te non -vi - dio, ei che lesfe - re, lesferea-
fade away for youhave won my heart, all o-therplea-sures, all o-ther
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. gl’an-gio - 1i per te, per te, . le sfe - rea-gl’an - gioli per te
pleasures fade a - way,all ) - therplea - swres fade  away for you — .
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(EE 38 .
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1

— noninvi-dio, ah,
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non in-vi- dio per te.

— have wonmyheart,ah, for youhave won my heart.
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(SCENA II: Marullo, Ceprano, Borsa cd altri Cortigiani dal mezzo)

(SCENE II: Marullo, Ceprano, Borsa,and other Courtiers from the middle)

Allegro vivo (J:%)

entrano frettolosi i Cortigiani
the Courtiers rush in €

89

¢ [Tutti]ﬁ
" M

- f," L 'y ﬁﬁt y = —- -
g } 3 —
3) Ebben ?
Whatnews?
Bor
F———"Jv vy a T aw
. - — |71 4 4 'lJ jr P ! h i) Y '
y Du - ca, Du - ca! L’a-man - te fu ra-pi - ta a Ri - go-
High-ness, Highness! We stole her, stole the mi-stressof Ri - go -

High-ness, High-ness! We stole her, stole

Du - ca, Du - ca! L’a-man - te fu ra-pi -ta a Ri-go-
High-ness, High-ness! We stole her, stole the mi-stressof Ri - go -
Cep‘fano .
# I :1'1 3 . 53
Du - ca, Du - ca! L'a-man- te fu ra-pi -ta a Ri- go-

the mi-stress of Ri - go -

High-ness, High-ness! We stole her, stole

1 ;I'I 1 y J'l l'l —, ~
Du - ca, Du -ca! L’a-man - te fu ra -pi -ta a Ri- go-
High-ness, High-ness! We stole her, stole the mi-stressof Ri - go -

Ba:slsi

o 1
- . Y ] 0 177 ]
F — et g

Du-ca, Du- ca! L’a-man - te fu ra-pi - ta a Ri- go-

mi - stressof Ri - go -
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97“
bukt [t TEES NS ==rEs=rciE=s i
Co-me? e donde? Ah ah! di-te! come
Stole her? where was she? Ha ha! tell me! tellme
- - tﬂ;ﬂ:)’)‘-‘ —= -
Bor. 74 7 }' ¥ 17 L
v L4 T y
- let - to! Dal suo tet - to.
-let - to! In her cham-ber.
'y
Mar. X == As Oy = =
¥ ¥ — —
- let - to! Dal suo tet -
-let - to! In her cham- ber
- iy L i . .
cep. [y e = = —=
L4 L4
- let - t.o! Dal suo tet - to.
- let - In her cham-ber.
e [N A 1 A
2 . —= %ﬁj —
3 y F . u o=
g - let - tol Dal suo tet -
O - let - to! her cham- ber.
o [y A
S ; = = = —=
© ety
tet - to

(sicde)
101 (he sits down) ~
Duca S o o  S— —-r —w l
Duke } < < ¥—r—— P 3
fu? di-te, di-te come fu?
more! was it ea- sy?’ tellme more!

> > > > > > > >

vl
Vel
Vel
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Allegro assai moderato (&=

96)

Allegro assai moderato (d=96)

10 Borsa
1 s i |
| 1 ]
8 5 %ﬁ:‘;’:‘ o W
Scorren-dou-ni - ti  remo - bre-v’o - ra
Toteach a les - son to Ri - go let - to, we met in
-®s=3322222220° > -
Marullo - eecTom- ..
= $ y2 S } 174 ¥ =
14 t 4 %
Scorren-dou-ni - ti remo - ta vi - a bre-vio - ra
Toteach a les - som toRi - go let - to, we met in
e o esssz2Z2522522 > .
Copran ) # et
A M ' ] l'I v ¥ : = ? |'l
Scorren-dou-ni - ti  remo - ta vi - a bre-vio - ra
Toteach a les - son Ri - go let - to, we met in
L
| | L
W == w
Scorren-dou -ni - remo - vi a bre-vio - ra
Toteach a les - son toRi - go let - to, wemet in
Bassi -m=s3z2Z2222232 > ..
‘ : 5 =
- 17 I" ? -
r | | 4 1_= ¥
Scorren-dou-ni - ti remo - ta vi - a brevo - ra
Toteach a les - son toRi - go let - to, wemet in
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do - po cadu - toil di; __ _come pre-vi - sto ben s’e-ra in
se - cret without a sound;—____ Marul - lo told us he’dseen the
_-====::::: > /"—_— \_’"E_ --‘~\\\
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Mar. [BF ===S==—== == == =
do - po cadu - toil di; —_________come pre-vi - sto bens’e-ra in
se - cret without a sound; — . lquick - ly told  them I'd seen the
) ——-===:::: > a "_ a-_ ~: s~~‘
e e 1 === '
Cep. | ¥ i t # r— : —V
——
do - po cadu - toil di; __ come pre-vi - sto bens’e-ra in
se - cret without a sound; —____Marul - lo told us he’d seen the

S
& . . . .
g do - po cadu - toil di; —  ______come pre-vi - sto bens’e-ra in
o se - cret without a sound; —  Marul - lo told us he’d seen the
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do - po cadu - toil di;, —___ _come pre-vi - sto ben s’e-ra in
se - cret without a sound; ———__Marul - lo told us he’d seen the
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pri - a ra-ra bel-ta ci si scopri. E-ra Pa-
beau - ty, heled the way, andshe was found. Shewas the
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pri - a ra-ra  bel- ta ci si sco-pri. E-ra Ia-
beau - ty, I led the way, andshe was found. Shewas the
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pri - a ra-ra bel-ta ci si sco-pri. E.ra [Ia-
beau - ty, heled the way, andshe was found. Shewas the
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pri - a ra-ra  bel -ta ci si sco-pni. E-ra Dla-
beau - ty, he led the way, andshe was found. Shewas the
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\____/ i
-man - te diRi - go - let - to che,vi-staap-pe - na, s di - le -
mi - stress of Ri - go - let - to, wecaught a glimpse, then shewent in -
— > =
"R' O —— 'R'
: ¥ y | 4
-man - te diRi - go - let - to che,vi-staap-pe - na, sidi - le -
mi - stress of Ri - go - let - to, wecaught a glimpse, then shewent in -

>
%Hirbi——:l

-man - te

diRi - go

mi - stress of Ri - go

let
let
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to,

che, vi- staap-pe -

na,

si di

we caught a glimpse, then shewent

le -

- man

te

diRi - go

mi - stress of Ri - go

let
let

to che,vi - sta ap-pe -

na,

to, wecaught a glimpse, then

si di
she went

le -

in -
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-man - te diRi - go - let - to che,vi-staap-pe - na, sidi - le -
mi - stress of Ri - go - let - to, wecaught a glimpse, then shewent in -
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-guo. —— Giadi ra-pir - la s'aveail pro-get - to, quandoil buf-
-side Wethoughtwe'dsteal  her, butRi - go-let - to appeared him -
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-guo, —_____ Giadi ra-pir - la saveail pro-get - to, quan-doil buf -
-side. —____ Wethoughtwe’dsteal  her, butRi - go-let - to appeared him -
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-gué. ——_ Giadi ra-pir - la s'avea il pro-get - to, quan-doil buf -
-side. —__ Wethoughtwe'dsteal her, butRi - go-let - to appeared him -
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- fon vernoi spuntd; che di Ce-pra - no noila con-
- self, wetried to hide, but he had seen us, andso we
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he
e — ' ‘ =
. - < & I ) L ;1 v ly T | -4 M
- fon vernoi spun- to; che di Ce-pra - no noila con-
- self, we tried to hide; but he had seen us, andso we
S T
- fon vernoi spun - td; che di Ce-pra - no noila con-
- self, we tried to hide; but he had seen us, and so we
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- fon ver noi spunto; che di Ce-pra - no noila con-

- self, wetried to hide, but he had seen us, andso we
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- fon ver noi spun-td; che di Ce-pra - no noi la con-

- self, we tried to hide; but he had seen us, and so we
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- tes - sa
fooled him,

stol-to, cre- dé;
wouldbe the prize;

rapir Vo - les - si-mo,
wesaid Ce- pra- no’swife

la sca- la
he said he’d

B4

-tes - sa
fooled him,

vo - les - si-mo,
wesaid Ce - pra-no’swife

rapir stol-to, cre - dé;

would be the prize;

la sca - la,
he said he’d
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-tes - sa

fooled him,

rapir vo - les - si-mo, stol-to, cre - dé;

we said Ce - pra - no’swife

would be the prize;

la sca - la
he said he’d

e 2

-tes - sa
fooled him,

stolto, cre - dé;
wouldbe the prize;

rapir vo - les - simo,
wesaid Ce - pra -no’swife

N
71—»—/—@
| 4

la sca- la
he said he’d
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. i TR
—— =
-tes - sa rapir vo - les - simo, stol-to, cre - dé; la sca -la
fooled him, wesaid Ce - pra-no’s wife would be the prize; he said he’d
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quin - di all’'uvo - po mes - sa, benda - to,eistes - so ferrma te-
help us, heheld the lad - der, and with a blind - fold we tied his
. e : - 2 ; SPT
o PRSP P SrE e L =
= - > >
quin - di all’uo - po mes - sa, benda - to,ei stes - so fer-ma te-
help us, he held the lad - der, andwith a blind - fold we tied his
ﬂ’-‘ N\\ ; ” “.\.
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quin di all’uo - po mes - sa, benda - to,ei stes - so fer-ma te-
help us, heheld the lad - der, and with a blind - fold ~we tied his
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) quin - di all’uo - po mes - sa, benda - to,eistes - so fer-ma te-
S help us, heheld the lad - der, andwith a blind - fold we tied his
o
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quin - di all’uo - po mes - sa, benda - to,ei stes - so ferrma te-
help us, he held the lad - der, and with a blind - fold we tied his
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- né, lasca - laquin-dieistes - so,ei stes - so fer-ma, ferma te -
eyes,  he held thelad - derwith a blind - fold we close - ly tied his

- ne, lasca - laquin- dieistes - soeistes - so fer-ma, fer-ma te -
eyes, he held  the lad - der,with a blind - fold weclose - lytied his

L 1Z L
T 4 14 -

- né, lasca - laquin -dieistes - soeistes - so fer-ma, fer-ma te -
eyes, - heheld the lad - der,with a blind - fold weclose - ly tied his
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- né, lasca - laquin - dieistes - so,ei stes - so fer-ma, fer-ma te -
eyes, heheld thelad - der,with a blind - fold weclose - lytied his
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- né, lasca - laquin - dieistes - so,eistes - S0 fer-ma, fer-ma te -
eyes, heheld thelad - der,with a blind - fold weclose - ly tied his
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- né. Salim - mo,e ra - pi-di lagio - vi - net - ta anoi riu-
eyes We scaled the wall -andthen wequick -ly seized her, andwith -our
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- né Salim - mo,e ra - pi-di lagio - vi - net - ta amnoi riu-
eyes We scaled the wall andthen wequick-ly seized her, and with our
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We scaled the wall andthen wequick-ly seized

Salim - mo,e ra - pi-di lagio - vi - net - ta anoi riu-
her, andwith our
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Salim - mo,e ra - pi-di la gio- vi - net - ta amnoi riu-
We scaled the wall andthen wequick-ly  seized ———

her, and with our

We scaled the wall andthen wequick-ly seized

Salim - mo,e ra - pi-di lagio - vi - net - ta anoi riu-
her, and with our
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- 8ci - va quindia -spor - tar. Quand’ei s’ac-cor - se del-la ven-
prize then tocowrt we sped. We left him stan - ding till he di-
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-sci - va quindia - spor - tar. Quan-d’ei s’ac-cor - se del-la ven -
prize then tocourt we sped. We left him stan - ding till he di-.
> TR T o=
. 4 ot * 1 ) P ) - - = () * -
= 1 Y ¥ :LJ y — 1 ﬁi ——
-sci - va quindia - spor - tar. Quandei s’ac- cor - se del-la ven -
prize then tocowrt we sped. Weleft him stan - ding till he di-
L
Yl Il. ﬁ
v
- sci - va quindia - spor - tar. Quandei s’ac-cor - se del-la ven-
prize then tocowrt we sped. We left him stan - ding till he di-
; //__—_";("_,:::-::-—.:‘_—— _____ ) P
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- sci - va quin-dia - spor - tar. Quand’ei s’ac-cor - se del-la ven-
prize then tocowmt we sped. Weleft him stan - ding till he di-

* A: Questo crescendo inizia nella battuta precedente.
This crescendo extends back into the preceding measure.
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- sco - vered how he him-self  had brought our ven - geance on is
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- car, re-std scorna - toadim - pre - car, re-std scorna - toadim - pre-

head, hadbrought our ven - geanceon his head, how he himself had brought our.
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- car, re-sto scorna - toadim - pre- car, re-std scorna - toadim - pre-

head,  hadbrought our ven- geance on his head, how he himself had brought our
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133539



207

177 T T T T r—
Duca ] " —— F— L — T -
Duke %:‘  — I I I = b
. 3 3
- rei per con - so - lar quel
crown to soothe her gen - e
: K —— — -
#+—3 ] e I ——— E——
< 3 I“.; )i ! L i '
2 £ . -
| . - > -y - | Py Y
ﬁ . el | 5. | | e . 1 L [
[ el [ | [ | | i - | 1 1
M —d I I _
179
Du ; 1 > : >
Dulg =" * —— j— —» :'
cor, il ser - to mio da -
heart, I’'d glad - ly give my
[pLct} —— ——
e He- oo P » £
1 — : = ——
== —=——————=
_ - - be _ 4 _ _
0 P .l [ el | el P - P Y -
71 =1 | E— P A | - - o
p— | ] [ vl ) —l __} | | 1 1 |
L‘J
con forza ten.
18 P - > > >
Duca — = e = = f :
Duke - i - J—g;ﬁ—'~ I I 1
7 3
- rei per con - SO - lar quel
crown to soothe her gen - e
& "
5 b >
— —— = E ' 3
e
z ' : P o
= T ’ =
——p e i— === —
| | -
= n -~ ™~ = - .
Duke [l —F — T =
cor! Ah sap - piaal - fin chi I’a - ma, <CO -
heart! Though she may blush and trem - ble, to
5. > - /—\
L 1 ~ Y -0
e ¢ p—e—— £ —
" . e, oo
e PPl —ste] - £ > ?
“{f | vl | } el | 1 I; | . I; |

133539




208

186
> > N N M A > 1 >
Duca ] 1— — i) ™
Duke ? 1 \I'l : :
-no - scaal _fin* chi S0 - no, ap-pren - da chean-coin
know the Duke’s her lo - ver, oh let her them di -
B
P . e p» o £ » £
| § 1 1 1 1 |
ﬁ B il :h 4'“ Ty L r::
I'P A |4 | 4
v d v - -lp- Y Y
£
e P P- - o ]
EEicem=crEssse=z=i=coa—i==co
189 con forza ten.
= \ o a b - N a
Duca B 1 1 —1 ™ {' h' i~ P ) il 1 |
Duke ~ 1 ¥ te— 1 . j“g» : < ~ =
J . . . . e
Y tro - no ha de - gli schia - via - mor, a -3
- sco - ver that none can keep us a - part, 0
————
8 1
>}
g . o ol N N
— 7 Y -+ = i y 3 — il =
1 1 o i 4
oJ Il ! R 3
= :t -'— - pp .
) P e 2 -HF > — P
—p —
) = "—f - ——
192 . —~
Duca 7 Y J j—_’i“ ’_—r_ /—\5 3 S  —
T 1 1/ ; " |
Duke 9 1 'u 3 1 4 = |'l j.;t—
- pren da ch’an - co in tro - no, ch’an - co in
let her then di - sco - ver, yes, di -
Al = N . N — o
< - ; ] " —F “ =z —~ 5. =
1" 1 L | 1l
5, 1 174 =~ .?d; ¥ ¥ E&'
o “ 2
- . p—'Ppg—-———p—p. o C e o
%:I—:r r F—F_IF_ I 1 1 1 ]F !' > 1 T
= - '
e, S8 55 .
# * o 4 ’. Pl
1 1) »
o g ===
Y i 3
tro - noha de - gli schia - vi, ha___de-glischia - vi a-
- sco - ver none can keep  us, ah,— none can keep us a-
/‘f_\
e b £
ﬁ- == ==
I
T
»
- 7o)
— o e e $ g =

* VES51: « appien »

Kk A (Lf

degli

133539




Duca

Duke F

Pia mosso(J=144)*

209

197
AR
'ﬁ_ 2l — - ———
- i
- mor.)
- part.)
Bo PP . .
rea N N = \ L .
N N N1 - N ) HnY ry K3
& &
h L} o i
< 1 L7 |9) I 1
Dj 4 v 4 14 v
(Ohqual pensie-ro or 1’a-gi - ta, or ’a-gi - ta; co- me can-gidé d’u -
(A newe - mo-tion sei-zes him, whatcan it  be; our joke no lon-ger
Marullo re .
>‘ . - . -
i e e e e e e e e e e R L
P Vi | "4 |74 1 1V \Z Wi 11 1 |4 | VA |74 1 L A Iv4 174 7 | V4
A A M | 4 j 4 1 4 | 4 1A "4 1 L4 L4 | 4 1 14 L4 L4 L4
(Oh qual pensie-roor l'a-gi- ta, or 'a-gi - ta; co-me cangid d’u-
(A new e - mo-tion sei-zes him, whatcan it be; our joke no lon-ger
Ceprano P .
| 4 1 0 . . . 3
P 3 L 2 ! of
AL A 1] 1z 11 LL 11/ 17 | 1. 1 (W) 1/ 1/ LI 1]
Vv ¥ ¥ vy v | v v ¥ 1 ¥y —v ¥V ¥V ¥
(Oh qual pen-sie-ro or 1’a-gi - ta, or ’a-gi - ta; co- me can-gio d’u-
(A new e- mo-tion sei-zes him, what can it be; our joke no lon-ger
> .
LG ¢ N o | N O LY L N W N

CORO - CHORUS

24

A A ?f’; VY Vi;

co-me can-gid d’u -

(Oh qual pen-sieroor 1’a-gi- ta, or 'a-gi - ta;
(A new e-mo-tion sei-zeshim, whatcan it be; our joke no lon-ger
»rp
i Eié 2 ). ) r I I s
LJ - 17 | 1] ) LL 1] 11 1 1] 1/ 1] 17 Lz
Yy v v v ¥ vy —v 1 | AL 4 T v v ¥ ¥ ¥
(Oh qual pensieroor 1’a-gi- ta, or ’a-gi - ta; co- me cangio d’u-
(A new e - mo-tion sei-zes him, whatcan it  be; our joke no lon-ger
Piii mosso (J=144)*
| Sp——— . > | [———
1nY L 1 4 k] Y - 2B\ 1 1 -t
| 1 1
h) . D rY . 1 ) o [ )
simile .
. . o | 1 1 -ji | 8. E: I
| el 1 }_JI el | [ 1 -:*!J IF ]l IF :

* pvRIne; J =

132

133539




Bor.

Mar.

Cep.

CORO - CHORUS

210

200
AN s MY > I\
- = ————° —
14 I L Wi ) : IV ¥ A l', 1/
9 14 14 v Y
- mor, Co - me can - gid d’u - mor! oh qual pen- sie- roor
plea - ses him... we’ll wait and see! a new e - mo - tion
. . > X . . -
S e — e
7 "4 'V 1 | 4 | 4 | 1 'V 'V ) 4 |4 " I
- mor, cO - me can -gid d'u - mor! oh qual pen - sie - roor
plea- ses him... we’ll wait and see! a new e - mo - tion
>
I ° . ) K2 | | . - | N N
%_ﬂ - 1 . IRY 1\ 13 1)
> T
LA 17 17 1
4 14 T 14 4 14 I 14
- mor, co - me can - gid6 d’u mor ! oh qual pen - sie- roor
plea - ses him... we’ll wait and see! a new e - mo - tion
. N
— N | N | ND o
- Wi = !n n’ l\l i oL ot “ 1L ]) 1
ﬁ r 7T =0 7 7
- mor, co - me can- gi0 du - r! oh qual pen - sie - roor
plea- ses him... we’ll wait and  see! a new e - mo - tion
P"J . > >3 . ) ] | } N | N 1 N
s - - R ‘ 4‘ ; | AY I" IAY l)
.'5 ." 7 W () 1 g—‘i——"—“"——“_
) 14 4 1 4 14 4 I 4
- mor, co - me can - gi0 d'u - mor! oh qual pen - sie - roor
plea - ses him... we’ll wait and see! a new e - mo - tion
. > . . .
- " ) r) = L2 — N
—p - > P g - F P
| 1 L I 1 ¥ 1 I I

133539




Bor.:

Cep.

Mar.

CORO - CHORUS

211

202 cresc.
1 A A
1 0N I 0N IRY
byl
l'a - gi - ta; co - me can-gid du - mor! oh qual pen- sie- roor
. gl .
sei - zes him; what - e - ver can it be ? our joke no lon - ger
cresc.
- Y | .
[ —
' | | 1 |V A LZ LZ
h LS ¥ ¥ | "4 A V4 L7 L 17 1 | ¥ 4 | "4 1 4 | 4
v v L4 v v 1 4
I'a -gi -ta; co -me can-gid du - mor! oh qual pen- sie-roor-
sei - zes him; what - e - ver can it be? our joke no lon- ger
cresc.
o Y b A A Y b N — ﬂ—h: R—:F#Z
- : r # . \Z 11 |74 V4 |
1 1 1 A ) A | 4 [ 4
I'a -gi» ta; co - me can-gid du - mor! oh qual pen- sie- roor
sei - zes him; what - e - ver can it be? our joke no lon - ger
cresec.
L " | 9 1 | N | N
: r K 1) .Y IRY 1y
I'a - gi -ta; co-me can-gid du - mor! oh qual pen - sie - roor
sei - zes him; what - e - ver can it be? our joke no lon - ger
cresc.
A A A A [N A A A
N n N—H H Y N ) -
g g a7
N
I'a - gi- ta; co -me can-gid du - mor! oh qual pen - sie- roor
sei - zes him; what- e - ver can it be ? our joke no lon - ger
. | . h 2 . - .
T 1 1 i } 1 T
v - Y ? .l s - t i | E!! I J

PP cresc

133539

b= v}



Bor.

Cep.

Mar,

CORO - CHORUS

212

M> 17 A 14 ¥ Y I
1 4 ' L4

I’a - gi - ta, oh* qual pen - sie- roor I'a - gi - ta; co -me can -gid d'u-
plea-ses him, a new e - mo - tion sei - zes him; what - e - ver can it
—F e —
y 1 4
'a - gi - ta, oh qual pen-sie- roor 'a-gi - ta; co-me can-gid du-
plea- ses him, a new e - mo - tion sei - zes him; what - e - ver can it
ol
g fa & e = £ +
1 11 AL 1z v A .
)1 —He 5
LA 4 Y - | | LL 17 |4
£ Y '
I'a - gi - ta, oh qual pen- sie- roor I’'a - gi - ta; co - me <can -gid du -
plea-ses him, a new e - mo - tion sei - zes him; what - e - ver can it

VA AW} L "4 L4 r 14
L4 ' L4
Pa - gi - ta, oh qual pen- sie- roor I'a - gi - ta; co - me can - gid du-
plea -ses him, a new e - mo - tion sei - zes him; what- e - ver can it
H'—#ﬁ‘ F—#ﬂi | 5 7 :%
<3 W) I 17 1) | V. 17 174 1Z |4 L H 't
S ! } A 17 | 4 Y L4 [ A v 4 M 1]
A 14 T ¥ 4
I'a - gi - ta, oh qual pen- sie- roor I'a -gi- ta;-co- me can - gid6 du-
plea -ses him, a new e - mo - tion sei - zes him; what - e - ver can it

* A: « quale »; vedi Note.
see Notes.

133539




Bor.

Cep.

Mar.

CHORUS

CORO -

213

206 f) e
o S— i ——— o
1 ] i " ] ]
- mor! ¢co - me can - g6, co - me can gio!
be? what can it be, what can it be!
e o £ 2w £ £ £ J
ml 1 1 i 4 ? T 1 1 i J:
- mor! co - me can - gi6, co - me can gio!
be? what can it be, what can it be!
oy —f—F # —f—f—¢r°>—
+— . - - ¥ . . - |
- mor! co - me can - gio, co - me can gio!
be ? what can it be, what can it be!
67 — T
— g8
¥ 14 7—1 I T 174 | 1 ] i —— e
-mor! co - me can - gio, co - me can gio
be? what can it be, what can it be!
e g & g ¢ £ $ % —
} 7 T L) T 14 ¥ T 1 T
i\
- mor! co - me can - gio, co - me can gio!
be ? what can it be, what can it be!
& > > ; >
§ ":le:% i —io o—o
v I | | 4 1
r )

L
1
veliell|

vaulsll
valL

133539




@

Duca . ITempo(J:lzo)*
209 Duke e N deciso —
h N — ; _ . —
EE === == ===
Y , ) ? 3
(Ah! Pos -sen - tea - mor mi chia
(Ah! The powr of love in - spires
N ~ ~
—_)
- A ~
Cep. M E - ——— E
)
)
l  ~ A~ ~
Mo PR == = f ]
—_—)
—_)
)7 —_~ ~ 22
B - —— r
A T <
D
=Y __,
S —)
©
o
& 5 ~ ~
|l =
—_—)
—)
. S . ~ I Tempo (4 -120)* .
% = = e hv Iy ﬂ%
5 i : - > <
| [[Archi]
~ ~ r e . . M sim.
| = P frorertetos £
i 3 3 3 3 . l

* pvRIne; J = 132
133539




215

213
Duca : : h E : — ﬂ
Duke —— > -:ji‘ ﬁ' j 1
\_—_/
- lar io deg - gio a lei; il
long to be at her side; I’d
= 3 - 3 = ;
D) \-/
— e e i —» =——
] | | : IP | | | ‘_: | L | 1 I
215 === =T IZITC //\
; 2. i . ; Z : - L |
Dust - 2= ===
e e g —
. ) 3 3
ser to mio da - rei per
glad ly give my crown to
y £n L L L lé . -
y X InY y ) N ) N 1
g v ‘l lII *: é !l ? ‘l
3 3
. R 4 e
DR re——— e — = —r—>r —
Duca ¥ %
Duke 7 %
con - 80 - lar quel cor, il
" soothe her gen - tle heart, rd
T 4
e [F]’Cl] h'P‘ dha. .
g ) o _h_% -—‘l = | 1 . l
g ’ X A —— N i —
T N - S i e |
— — —r— — : =
1 1 L t
——
con forza ten.
219 N > N > A/ \‘ > > ‘;"
Duca 1 - ] - = — I ——— —
Duke %g?éﬁf"‘1i r' 1 1 e . 1 =
J 4
: ser - to mio da - rei . per con - so - lar quel
glad - ly give my crown to soothe  her gen - tle
8 ?
>
- . £ £ S -
AU 1T }1 : ‘; é}# i i >
2 —
£ _ £ 2z - -
# i — E

133539




222 S >
= o » — — o
Duca 1 =4 7 a7 7 y ] 1 r 15 »
Duke — ¢ L l I 1 I 1 — ¥
cor! Ah sap - pia al - fin chi I’a - ma, Co-
heart! Thoughshe may blush and trem - ble, to
— . .
?’%“ Ehetr—hgpit—r T —F ¢ ==z
. } i
_ — » Sle o _» :P-‘.’.: Te feo
ﬂ o r —" ':r T kil — - — | R ot
LM 1 ! —
= ‘H—b e
225
Duca = : = ; f i t = . =
Duke = Eﬁ' r = f
D, ' 4
- no - scaal - fin* chi so - - no, ap-pren - da chean-coin
know the Duke’s her lo - - S)er, oh let her  then di -
. . . 3 e £ » £
f e S i b P g
D) ’ ' - -I'- | —— | 4 |4
oo
: P — s i e i 2 ——
h.fl i
228 con forza ten
— Y -  ad o , —~
Duca i s = y ) }
Duke [ ——1 | ! ! : : = —
Y 7 © ]
tro - no ha de - gli schia - via - mor, ap -
- sco - ver that none can keep us  a-part, oh
/—\
g % § >
o - » R SN
™ T 1
== it
v I [ 7
- ; e e
PP rlr = SS=SsSs===tsc
L L F H *
TN L H_ SN p— - bl -
Duca ?ﬂ » — il “! - —* 3":; _ - S ¥ E i m;
Duke = 1 7 L r -y + - 1 1 — ry ——r—]
y 14 ~— T | 4 3 v J
- pren - da ch’an coin ftro - no, ch’an - coin tro - - noha de- gli
let her  then di - sco - ver, yes, di - sco - - ver none can
/-_\
N s 2 TN — - P »
#ﬂ::m‘:y_d' " W’ o _P 4‘. X
v 1 >N
ry) . ¥ ‘Vf? - ¥ i 2 1 — -
}

-:—P—A&FF

1 1 | ol | I

* VES51; « appien »

i e —

133539

freo
]




217

234 . —~ hia mosso (J=144)

P o e o -1 ;'. —
puce PR —mtr—— === 5 —
Duke L3 L I
1 9 3 3 . . .
schia - vi, ha__ de-glischia - vi a - mor,
keep us, ah_nonecankeep us a - part,
Borsa ~ pp —-========IZ
= = =SSt
? 14 |4 14 1”4 "
(Oh qual pen:sie- ro
(Our joke no longer
Marullo ~ pp —========ZZC
ﬁ — = q I e ey o e
‘x 1’4 | A |4 "4 | 4
(Oh qual pen-sie-ro
(Our joke no longer
Ceprano ~ ”—--.==.==.=:f:
ﬁ - a
AL - '
(Oh qual pen-sie- ro
(Ouwr joke no longer
Tenori ~ m_}\"}f:,\:::‘r
» - -
g A
& (Oh qual pen-sie- ro
g. (Our joke no longer
3] ?
é —————— -
g‘ Bassi _ ~ m—-‘f—.-_T_—,"
U = - N N N N
E E 3 ——h ]
j ‘) 1J 1
S
(Oh qual pen-sie-ro
(Our joke no lon-ger
Piu Mosso (& =144)
f:\ m N m
: r==Y
[Tutti]|] PP
m - . .
; 1 1/
EE

133539



218

237
Duca -
Duke —

|

: e
Tt e

LL 1z 1/ 17 -V A 1 L "4 ¥
? A A | 4 kA L L LI 4 L - v
I'a - gi - ta, oh qual pen- sie - ro I'a -gi -ta; co-me can-gid du -
g . . . . .
plea- ses him, a new e - mo - tion sei - zes him; what - e - ver can it

Mar. ﬁ_—ﬂ 5 5 1z 7 g 5 7 ﬁ 174 -4 IV’ ¥ ¥ ¥
— 1 4 Y Y Y Y Y Y Y ’ ¥ ¥ ¥
I'a - gi - ta, oh qual pen- sie - ro I'a -gi - ta; co -me can-gid dn-
plea-ses him, a new e - mo - tion sei - zes him; what - e - ver can it
k % - Y Iy N Y Ry 1y k Y s — __
Cep. " — Hﬁ 5 ?5 Ei
. L4 L4 L4 L4
I'a - gi - ta, oh qual pen- sie - ro- I'a -gi -ta; co-me can-gido du-
plea -ses him, a new e - mo - tion sei - zes him;what- e - ver can it

[ :h ¢ h H 17 7
SIY 14 v v Y |4 4 24 14 4 4 4 i
§ I'a - gi -ta, oh qual pen-sie - ro I'a - gi - ta; co -me can-gid du -
é’i“ plea -ses him, a new e - mo - tion sei - zes him; what - e - ver can it
o0 0 —_
&~ S-S -=-C-C-C-C-C--C-C- I - .- - --_ - -~~~ ~——-C -
8 A 'y i A L A A A
L — w1 = 2 —F—FF
I'a -gi - ta, oh qual pen-sie - ro I'a - gi - ta; co- me can-gido du-
plea-ses him, a new e - mo - tion sei - zes him; what - e - ver can it

EEE S E e e e e e
——— ———

—f L%T."_-IT ===t :l-iﬂi
— 43 ¥ 3

= .
=3 ¥ ¢ 2 4¢ + <+ <

. . . . .

133539



Duca
Duke

Bor.

Mar.

Cep.

CORO-CHORUS

239

219

"P' - .o
1 i
1 1
de glischia - vi a-
keep our hearts a-
e £ =
1§ M R !
gio, co - giod du -
what  can be, what - can it
he b ¥ £ o
IIF'K 1 1 I F
giv, co - gid dv -
be, what - can it
. he
T E ;
1N et | - f
T I | 2
gio co - gio du -
be, what - -can it

T

du -
it

* A: > (245

133539




Duca
Duke

Bor.

Mar.

Cep.

CORO - CHORUS

242
és )
- mor,
- part,
Y PP——=—=========c===S=Soo=-ITZ-TZIZIZ=T-T-ITITTITZT
: o e e, e, A S, S
5 | — 7 ¥ P ¥ ¥ ¥—F ¥ ¥ ¥ ¥
- mor! Oh qual pen - sie - ro Pa - gi - ta, oh qual pen- sie - ro
be! Our joke no lon - ger plea -ses him, a new e - mo - tion
PP —————— oSS oSS S SIS —-o
T ra— S — —— " e e 4 R S, S
hAS 3 N L 1L | I A 11 11 W L Lz L <L L | VA V4 L
ALl 1 I Y Y "4 X | 4 L4 i 4 | 4 14 | 4 | A
- mor! Oh qual pen - sie - ro I'a - gi - ta, oh qual pen- sie - ro
be ! Owr joke no ‘lon - ger plea-ses him, a new e - mo -tion
p ——-—= mee—= = EE=S=SS =SS oSS SISO ITISIZTIITTITITITIC
— Y Y 'Y N .y 1 % Y J"\ — Y
1 L. 1
1
- mor! Oh qual pen - sie - ro I’a - gi - ta, oh qual pen-sie - ro
be! OQur joke no lon - ger plea- ses him, a new e - mo - tion
’ m_—_1========:=::::::’__::::::::::::::::::::
N N N N
F%&r——% e —
— - ™ — —e—ie
o y v 'V 14
- mor! Oh qual pen- sie - ro I'a - gi - ta, oh qual pen- sie - ro
be! Our joke no lon - ger plea - ses him, a new e - mo- tion
PP ——~—=m=========cS==-SCCSSSSS=ZIZTITIZZTZZT-ZT°-C
: > 5
. ! '
- mor! Oh qual pen - sie - 10 PPa - gi - ta, oh qual pen-sie - ro
be! Owr joke no lon - ger plea-ses him, a new e - mo - tion
I I | L J ] :L o . . . . H g
) = . . . » . . S 1 1 — 1  E—
| ) - | . | e

133539




Duca
Duke

Bor.

Mar.

Cep.

CORO-CHORUS

. p e ———
244 f -
—
H
ah,
~—pn o W—_ . be
¥ ¥ ¥ ¥ ¥ ¥ ¥ ¥ - f t -
a -gi - ta; co - me can-gid6 du - mor, co - me can -
sei - zes him;what - e - ver can it be, what can it
) »
zizaﬁg—-ﬂt " 11- 17' 11 17 1’. #1.- 1 T’
17 17 1L 11 ) A | A | ' | A 1 1 1
| A Y |4 | 4
kLS
I'a -gi - ta, co- me can-gié6 du - mor, co - me can -
sei - zes him; what- e - ver can it be, what can it
ay o Y k— T i
e I i@ -
|74 V4 1V |74 1 L 1
L4 L4 LA L4 T v
I'a - gi -ta; co -me can-gid d'u - mor, co - me can -
sei - zes him; what- e - ver can it be, what can ‘it
b -

133539

h ;h: 17 | VA | V4 L7 | : 1
¢ y —v v v _r ' T 7 ' '
I'a -gi - ta; co - me can-gid du - mor, co - me can -
sei - zes him; what - e - ver can it be, what can it
O I }
ﬁ::i‘—i 0 = }P——:‘Lip| . —
14 L4 14 T T
I'a -gi - ta; co-me can- g6 du - mor, co. - me can -
sei - zes him; what - e - ver can it be, what can it
|
——— M
v ——— == ==
i (6]
—g fo— p— | ]i ! 4 - — — t
o 1 |#| N
i e
3 2 3 3¢ ¢ + < T Es E:




222

246 <
A r _®» ate o
Duca o 1 = f > >
Duke - . L : < 14 14 174
Y N . .
de - glischia - via-mor, ha de-gli
keep our hearts a - part, can keepour
- ® —15 ) -
por. [T ——#F——F—— ] = EeE==—=—-=t
- gio, co - me can - gid d’u ‘mor, co -
be, what - e - ver can it be, what -
-
_ e b o F £ o he b o =
Mal’ a 1 i ! 1 : l'l N A 1 V4 1
. I'l 4
- gio, co - me can - gid d’u mor, ¢o- me can-gio,
be, what - e - ver can it be,whatcan it be,
S e £ b," = ; e i
Cep. ! B  — =z H—+ =
T 14
- gio, €0 - me can - gid d’u mor, co-me can-gio,
be, what - e - ver can it be, whatcan it be,
[ —f—r - J
« I T | t : .!: # ‘: ‘: #
el y T 0
g - gio, co - me can - gid d’u mor, co -
3 be, what - e - ver can it be, what -
2
] | br o be o : bete o =
7Y | T 1 | | 1 N | | VA Y | VA 1
P t 1 t == ﬁ ¥ Y
- gio, co - me can - gid d’u mor, co - me can-gio,
be, what - e - ver can it be, what can it be,
e 2 % b
S ===
| . el 1§ A <
v ———=N=="
: > >
: : . , — e P
1 1 L L 1 1 | 1 1 ql|| ql 1 -
T hi{ = I % ﬁj:?:d:"i P ——

133539



Duca
Duke

Bor.

Mar.

Cep.

CORO-CHORUS

223

—f—

: 1l 17 1l 1 y ?
< | 4 M :
ha de-gli schia - via -
can keep our hearts a -
» ¥ S £  — m——
: < < ' e —— !
mor, co - me can - gid du-
- e - ver can it be? what - e - ver can it
P ke 4o he te o = o g 4e
3 } ] t - p—H—P—H—i I 1 t -

# 1 I'l 4 | 4 1
can - gio d’u mor, co-me can -gid, can - gio du -
what can it be, what can it be, what can it

o bete o > p_be o
~. ry 1 | v 1

"y 1 ! : | 'IJ 14 ’IJ 1 } ! } i

AL j 1'1 j
can - gido d’u - mor co-me can-gio, can - gio d’u -
what can it be, what can it be, what can it

*
7 | ‘
e ——48 #WZE,?—?;Z
v 1 L 1 ) 4 p ¥ M N [ | 1 I
T 1 ] 1| 1 A < 1 1 I I 1
-me can - gi6 du mor, co - me can - gid du-
- e - ver can it be? what - e - ver can it
a— he be o > p_be o,
Y 1 ! | § | 1/ " V4 1 : : 1 1
\ 'ﬂ' L) 1 ! I'I | 4 1 4 1 i—
can - gio du mor, CO - me can-gio, can - gio du-
what can it be,what can it be, what can it
> ¥ 42 3 #E i b >i §3 >
t y y ) 1 1 i
: ] : : i e .3 ) ' ! : :
W h>! > _;_ > b3 >
| I W) — r N

* Vedi Note.
See Notes.

133539



252 e (esce frettoloso dal mezzo)
- . -©- (he exits hurriedly out the middle)
Duca — 1 5
Duke — ]
¥ - mor, a - - - - mor!)
- part, a - - - - part!)
— - » y =
Bor. " % | :ljr r : !F } ¥ r -
¥ -mor, co me can - gi6, can gio du mor!)
be, what can it be, what can it be?)
- f » f » £ » £
. —
-mor, co me can - gido, can gido d’u mor!)
be, what can it be, what can it be?)
P » o »
cep. PEHF—p—— — ——| —— 2 —
I L T T ’
- mor, co - me can - gid, can gio d’u mor!)
be, what can it be, what can it be?)
] |
L= = ——t—§ 1 =
2 1 ! L ! L J€ 1 ! 1
g Y -mor, co - me can - gid, can - gid d’u mor!)
O be, what can it be, what can it be?)
o)
%l E——2——> —r—§——r—1 =
Q 1 1 1 # Ib P I P r
1 1 1 T L T
- mor, €O me can - gid, can gio d’u mor!)
be, what can it be, what can it be?)

3 } r i > } n } n — g — —)
e T EE— =
5 ¥ 3 v = v 3 %
> >
T INE
i B+t
maul N E
7“5' = d ‘;.III | S, S S Y
¥ v v T
> >

133539




N.9 Scena ed Aria

[Rigoletto]

(SCENA III: Marullo, Ceprano, Borsa,altri
Cortigiani, poi Rigoletto dalla destra)

Allegroassai moderato (& =76)
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N.9 Scena and Aria

[Rigoletto]

(SCENE III: Marullo, Ceprano, Borsa, other
Courtiers, then Rigoletto from the right)
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aggirandosi per lastanza e guardando ovunque
wandering around the room and looking everywhere

E gl
4 17 - L4 7 A 4 A A
1 4 -

e e *

i

e.

Borsa

sie- te.

ver.

ridendo

Lara,
Lara,

la ra,
la ra,

lala,
la la,

lara,
lara,

lara,
la ra,

la ra,
la ra,

L4

lara. (O - ve l’a-vran na-
la raWherecanmy child be

A

i/ 1V 1
1A L4 hd

Ah ah ah!
Ha ha ha!

201

o

Tenori

Ah ah ah!
Ha ha ha!

ridendo

b o

241

T

LIL

Y-
\

.

-.‘.

bt

-+

[a tempo]

™

NN

Y

N

X~
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18 »
S SETE -
| . [YX3 '_:'-!.-I-‘./._.-Y.!.-_;'.:A
P L 7 (Y 1/ &V Vv & l.!--
- 8co-sta?..) Lara, la ra, lara, lara, lara, la
hid- den?...) Lara, la ra, lara, lara, lara, la
fra loro PPP
I : T — -
}vJ A L | V4 | V4 | V4 I/ | 17 A
] 5) ' L4 L4 L4 L4 ' '
(Guar-da-te com’é in-quie-to!
(He’s hunting for his mistress!
fra lorc 2PP
ﬂ )y | 7B Wl T P - 2 — ) - L3
b | |74 4 Y 14 L o | e o
S | 4 |V 17 -
A
(Guar-da -te com’é in- quie-to!
(He’s hunting for his mistress!
fra loro PPP
Y . S— S S S— T\ w— " = -
—< e =%
(Guar-da-te com’@ in - quie-to!
(He’s hunting for his  mistress!
L fraloro PPP
A A 4
_6'8 1Y 1 IAY —
Y VvV v v o
(Guar-da-te com’é in-quie-to!
(He’s hunting for his  mistress!
rrp
fra loro [N N N I
—
) y - - hY
N
(Guar-da-te com’@ in- quie-to!
(He's hunting for his  mistress!
' . ﬁ-. . P : o
£ T e £ fart gk JPe IFP Yo, oP
g—’ﬁ T =c== e ;

-
1

Y
a
K
<
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21 2 T e Py o Maruls
] 1 g §< & to Marullo o,
? | "4 1l ! | VA 11 L 4 y 1 y 3 |V
1 4 1 ¥ - ¥ 17 ! ‘A ‘A -
ra, la la, la ra,la ra, la ra, la ra. Son fe -
ra, la la, la ra,la ra, la ra, la ra. P’m de -
PPP
: - Py > (7] > Yy r—
— =SE=== s A SR AN
¥ si, si, guar-da -te com’é in- quie-to!)
yes, yes, he’s hun-ting for his mistress!)
ppp
o —— AT
1 P N 1 y i |V 1/ 1/ 1/ L |v4 V4 P ¥
- LJ 1.4 | A | 4 |'A | 4 L L4 AJ
8i, si, guar-da- te com’@ in- quie-to!)
yes, yes, ke’s hun-ting for his  mistress!)
ppp
L
1
== Tt ’ = =
Al 1 1] 1] | 1L Ll 4 L4 X
f 14 4 ¥ —V
si, si, guar-da - te com’@ in - quie-to!)
yes, yes, he’s hun-ting for his  mistress!)
1 e —
#T = 3 F— s F—=
D) ! ‘
si, si, guar- da -te com’e in - quie-to!)
yes, yes, he’s hun-ting for his  mistress!)
ppp
— : - S —
j 3 r 194 11 1/ 1l 11 ol al %
1 Vv — VvV ¥V ¥ —e
si, si, guar-da- te com’@in- quie-to!)
yes, yes, he’s hun-ting for his  mistress!)
. ﬂ ... /_\ ﬁ .
- ] . . ®»
o4 pefp £ g oif . . =
f 7 — L e —1 e 3 $ _ —
| X % * ‘WT\
Q N |
i 17 va H ¥ ‘—'4;'#——?4 17 b = ;-
Y 4 4 ;7 & p7e
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24 TN
O e, e e —
: + l 1 'IJ Y L4
-li - ceche nul-laa voi nuo - ces - se a - ria di que-sta
-ligh - ted to see you in good health, sir, last night the air was
: * | e =1 I % t 1
| 1 q q !
» ———o oo - ’
| \_/"' - f\i__‘/ L 7. s < < ~_T w
ﬁi?g—i < 3. E —3 o —e—*
g P g gt
27
7 + 'I - - 1”4 I i; I; !
- L4 LA 4 L AR 4 <
not - tel.. Si... Ohfuil bel col-po!
chil - lyl.. Yes... thejokewas cle-ver!
Marullo g
-  m— )
ﬁ:— ‘: J,:%:g 1 + -~ — 2 %, 7
Que - sta not - te?. S’ho dor - mi - to
I  was slee - ping. Slee-ping ve - ry
1 L A 1 N | ¥
" —— & N3 —7 3 r—3 H—5—
——= g gt
— v’e\__/
S e e e e —— et
‘ —F — — »
7 7 7 7 vl '—5’: 71 ? 7 3
[a piace
30 he - - o 3 3
= = = =t
Ah voi dor - mi ste?... a - vrd dun-gque so -
Ah you  were slee - ping?t... Then it's I who was
e — = =
sem - pre!
sound - ly!
M | N Jl A‘L i
—% i 7“!4——7 3 2 :’ !; i —N —
ry) —
vr’ 1 ~— col canto
. . . -y } - r
| —e —fol — = e —— — = 7
i jj X I i &
7o oo




s’allontana cantarellando ¢
he wanders away singing to himself;

T

visto un fazzoletto

lo

231

afferra *
seeing a handkerchief, he snatches it up*

[a tempo] # -
w e e e e
- gna - to! La ra, la ra, la la, la ra, la ra, la
rea - ming! La ra, la ra, la la, la ra, la ra, la
-
Tt F z £ » e & - y
3 - i 54— S 4—F—+fr—
% ' = — :
I tempo
ﬁg:rifg ﬁ ii R #"l‘
L .ll LZ ? m LZ T J% ? l'7 ?
gl | 4 y | 4 y | 4 -
gettando il fazzoletto
34 throwing  the handkerchief
Rig. ﬁszg__ﬁ = - ; = 7
ra, lala. (Non éil su - o.)
ra, lala. (Is not Gil - da’s.)
N Eorsa
;@ - - $ e  m— o — S < -
= ] e —
Y (Ve, ve’ co-me tuttoos - ser-va!)
(See, see, no-thing can e - scape him!)
Marullo ,
G {' ) Y ~3 ] 1) 17 Y )
] ) & i .y Y L4 | A | 4 P 4
¢ I'T l'l -
(Ve ve’ co-me tuttoos - ser-va!)
Ceprano (See, see, no-thing can e - scapehim!)
= F—r s = » s - H 4=
1 ' am——— <
(Ver, ve’ co-me tuttoos - ser-va!')
(See, see, no-thing can e - scapehim!)
Tenori
r 1 k k k 1N A A
g "'ﬂ"g e F ; i : - I I l\' : —
S|[¢ ' ‘ o
= {Ve’, ve’ co-me tuttoos - ser-va!l)
) (See, see, no-thing can e - scape kim!)
2 Bassi
I % | N 2
QJEE== T S —
o | - - ! ¥ e
1 (Ver, ve’ co-me tut-toos - ser-va!)
(See, see, no-thing can e - scapehim!)
> ° o g ‘e ~ 1
fﬁ-!p = s £ 2. peF.2
1 — 1 2l L1
1 T‘ - 1 g_e : . .
— e T
t ¥ — N ’f q_’_%__
|4 - { | "4
¥ r ¥ ¥ r ¥ — — ¥ ¥

* VES1: (s'allontana e vedendo un fazzoletto sopra la tavola, ne osserva inquieto la cifra)
(he wanders away, and seeing a handkerchief on the table, looks nervously at the monogram)
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37 . o . £
SE; = g
Dor-meilDu - ca tut- tor?
Is theDuke still in bed?
£ = = e
1) ] .
Si, dor-me an-
Yes, he is
s B - r — o S — S S—
l'l l'l ‘l'l
Si, dor-me an-
Yes, he is
3 — = - e —
I'I I'l I'l
Si, dor-me an
Yes, he is
# R N N
(-0-% - - - % o —o
3 ——
Si, dor-me an-
Yes, he is
n
3;53 — L -
'y i r—V
Si, dor-me an-
Yes, he is
A ...q'- .-#F‘.'." 7!—'—@';: -A/—\-J J@\é ]
é" + 5-_ LJ 1 T '_!FG‘IF\\\ H:’"‘ j &
Y 3 . g =
= D ") l v 7 :; H':_-!’
¥ v 14 L4 | 4 v
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(SCENA 1V: Detti e un Paggio della Duchessa)
(SCENE IV: The preceding and a Page of the Duchess)

Paggio entra un Paggio

233

40,\ 4 Page a page enters .
U a N - N
= I F—ptr—a >3
T 1 ¥ ¥ v
Al suo spo - SO par- lar la Du-
1 am sent by the Du- chess to His
A ¥
ri 'ﬂ | -
- —= —
F—+
7
- co - ra!
slee - ping!
5“ u” ui $ —— =
L4 L4 A
- co - ra!
slee - ping!
e = =
- co - ra!
slee - ping!
y .
("ﬂ‘“ Ik\ |k¥ 3 — —
‘8 ’ ’ b 4§
C
Y -co - ra!
slee - ping!
5:'—'3:! ni 73 = -
Yy— 4
h\ N
- co - ra!
slee - ping!
- _a m: i -i l 1 .'l=' al = 1 o o #
! o u'i - . Y Py | .z‘ﬁ i P P o o L Bt IT Y|
i a/ et Py — | I [ o
Py [ Il 4 1 & 4
O — = s ——f——— —
— - — } — F =
- e s : __/’
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Paggio o4 N ) N i‘. — =
Page ;#‘Ir" V- 1 3 - r o i |'1 7 v
- ches - sa! Qui or or con Vvoi non
High- ness! No, Pm cer - tain that I
P
.
Mar. E;EJ!:::ii T . i A
| 4
Dor me.
Slee - Dping.
# o2 ¥ o1 ﬁl&ﬁ% i ~ P Bt #
4y i ~f o Rt e 2 | 4 ;i 7~ - i i —
t —o o Hfo 9 i
L3 # . ,.'
oy : > —— : > : =
= — T = = =
l L L -: i
44
. _ﬁ'g N ;\ :\
Pagglo 1A Y - Y J ” B o——]
Page ? I'Rl L } ‘l in y ? ;9 I'I
e - ra? Sen - za pag-gi?.. sen -
saw  him! Un - at-ten-ded?.. so
Ad -
Borsa 3 v 71 i: :sg:‘: e -
1) a cac - cia.
He’s gonehun - ling.

- B P - 1 o acan 1 o 1
qﬁ.} 1 PY et o e T I o g1
+——5-0 A o 3 -;."l-i; F——gey.

— § . — — -
> e ¥ ==
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Rigoletto, che sard stato attentissimo a tutto il dialogo, prorompendo®

46‘\ “ Rigoletto, who will have been very attentive throughout this dialogue, interrupting*
Paggio o — — —w R
Page b n & =

- zar - mi?
ear - ly?
Bor. %ﬁ_’j 5 ﬁi 1”4 | 4 ‘nH H: H f ﬁ Vi 1 4 kL)
? v v v y |'I 'v T ' 4 'v 'V y
E non ca - pi - sci che per o - ra ve - de - re non puod al-
Are you too young to un - der - stand us, he must not be di -
Marull
e T S s e 4
a | W] Ll 1/ | Wi 1 174 V4
I | "4 |4 r A L] | A L4 4 |4 Y
E non ca - pi - sci che per 0 - ra ve - de - re nonpudal-
Are you too young to un - der - stand us, he must not be di-
Ceprano _
e e e I | — — -
| 4 | 4 | 4 I'I I'l I'I I'l M ! I'I l’l I'l l'l l'l l'l ::
E non ca- pi -sci che per 0 - ra ve - de - re  non pudal -
Are you too young to un - der - stand us, he must not be di -
-1, Tenori W _
ar vy F =
(< # 174 174 174 wh ﬁ:ﬁ | 17 17
2 . i v | 4 14 14 14 ’ 14 14 v 14 14 V
S E nmon ca - pi - sci che per o - ra ve - de - re non puo al -
& Are you too young to un -der - stand us, he “must not be di-
2 Bassi | '
y S1
S — 05— $#»—» —f———a—»—@ ——a—
O L 1 4 | 4 | 4 W) 7 L/ 1l 1/ 1 1z 1/ ] 1/
| 4 | 4 1 4 | 4 L) | 4 | A 4 1 4 N 4 i 4
E non ca - pi - sci che per 0 - ra ve - de - re non pudal-
Are you too young to un - der - stand us, he must not be di -
T ] : ::a, _;E_____—Z
EEEELS =
— : - : = . #E——;—
o f s £ —
— — o
T - L 1— -

% VES51; (che a parte & stato attentissimo al dialogo, balzando improvviso tra loro prorompe:)
(who, on one side, has been very attentive to the dialogue, suddenly breaking in on them, interrupts:)
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Allegro vivo ( J= 138)

CORO-CHORUS

Rigolett ,
48 “EOICHO . Py . o i - £ P 7]
. -+ 1 7 +—t—= —+ t ¥ ] y— ¥
’ Ah! El - laé qui dun-que! El - laé col Du-ca! La
Ah! So she is with him! She’s  with His High-ness! The
ﬁ — ﬁ ; - - - l.: ‘:
y | 4
- cu - no?.. Chi?
- sturbed now!.. Who?
‘z;rﬂ““**r***1Q* 12
O d 174 |7 AN ] - - L_J r— ¥ y )
L4 Lm— 3 - —
-cu - no?. Chi?
- Sturbed now!.. Who?
| £
ﬂ 7 45 — - - = t vy
L& | 4 r 4%
-cu - no?. Chi?
- sturbed now!.. Who?
' 2
B — = = —
4
Yy . cu - no?.. Chi?
- sturbed noy!. Who?
= - = —
-cu - no?. ” Chi?
- sturbed now!.. Who?
Allegro vivo (J =138)
Al [
e = = =
4 o2 X 2. e
o n 4 = =
il P % - -
52 @ re £ 2 he. .
: ] — ¥r—H i i =
L4 1 . 1
- s ’
gio - vinche sta - not - te al mio tet - to ra -
mai - denwhom you stole from my house when you
=T ip——
¢ L] L] . L] . ¢ L . * o ° * L ] L] . . W ! ° '. 7 7 7 7 ° ? 7 7 7 7
— be
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55 . .
: t & fgr , e 2
o y . ) L4 1 —t \ 1L y ] p ) 7
—= e = =
- pi-ste... Ma la  saprd ri - prender! El-lae
1 shallnow re - gain her! She is
1
A
17 1 1
| g 14
58 _
13...
there...
Borsa
- k. " = - -
= —a% . e — F e 15‘—1:——6:
M 1 A WA 1 1 1/ 1/ ) /A
Y — = ; A
_ Se I’aman te per-de -  sti, la ri-cer - caal-
Well, if youve lost a mi - stress, some - oneelse has
Marullo . h. . .3, .3. be- .
g ——p— —r ‘ iy ¥ =
Se I’aman te per-de -  sti, la ri-cer - caal-
Well, if yow've lost a mi - siress, some - oneelse has
Ceprano 4 3
ar—abe g 2 £ : :
E t] H 1 ¥ I I ¥ l; 1'/
Se I'aman te per-de -  sti, la ri-cer - caal-
. Well, if you’ve lost a mi - stress, some - one else has
| Tenori
o-4— K b 2 > . E [
y ] ] . Y F h
& £ ' E' H 2 1 | —+ 17
) ' L4 — 1 4 g
Se I’aman te per-de -  sti, la ri-cer - caal-
Well, if you've lost a mi - slress, some - oneelse has
Bassi . > >
- - o k £ = _be. o @ =
« : l'l %__]r I'I 1 1 &I
Se I’aman te per - de sti, la ri-cer - caal-
Well, if you’ve lost a mi stress, some - one else has
_#
1 1 | ™ | i 1 1
WIdd e TS oo
—
£ )
r ! 4
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con accento terribile
with a terrifying tone

w e e g be
Rig. [ { ¥ Y -
Io vo’ ’mia fi - glia!
1 want my daugh- ter!
B
- e - —f- f
Bor.-#bﬂ——d-'—g——h—— —+ ¥ ! I",F -
Y
- tro - ve! La sua fi - glia!
found her! She’s his daugh - ter!
. ge £ e
Mar. 4 T — 4 ;- — t —— j_,
- tro - ve! La sua fi - glia!
found her! She’s his daugh - ter!
™\
- — ffbe. o
Cep. 2 —vy—§¢—= - —+ — ]ZIF F —=
- tro - ve! La sua fi - giia!
found her! She’s his daugh - ter!
A ffL (2
S = = o
sly— ‘ — '
= - tro - vel La ua fi - glia!
Q found her! She’s his daugh - ter!
© ' i
P — T
: ===
‘ - tro - ve! La sua _fi - glia}
found her! She’s his daugh - ter!

v . &
= e ——

[Tutti] I tutta forza

Ay.
]
.
4
o4
o
ot
ot
o4
4
-«
L]

od
A
2™
i1
F

A

Si, la mia fi- glia!
Yes, she’s my daughter!
it XSRS M iririt

i3
i
Rith8

133539
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30 .
. AP 1 1 N i ! —3 &Y 1 N —NFets ]  —
Gil. 7 — - o |he i p WS N P D o= L 7 " S S————
—4e T o 1he—+ ¢ . —e'd r i
Ar - ros - sir vo -glio in -nan - ziavoi sol tan- to
Hide me, o fa - ther, from e - vryeye bul YOUTS..o —
Al s L
A I - 1 Iy 1 L o I T
N1 o 1 (] N | BALW
A M UR L 1 1 | oo ——
— AN 19 11 1 111 1
¢ I o | ¢ Te 7° . N h1}7 sod e s
. Jmorendo . . - . - .l . . . . . .
h L. e . > - > &
O )
LAY T—1 - — ﬁ ﬁ 1 L <
v ol bl || J = ol {
(rivolto ai Cortigiani con imperioso modo)
Rigoletto (turning to the Courtiers in an imperious manner)
- - o * o it e » -
O 1 1 | R - 1) 1 1/ 194 17 1 1. 1 i
. 1 1 "4 1 X x\ .l' | 4 | 4 N A 1 |’ 1 I
AS
I - te diqua voi tut - ti! SeilDu-ca vo - strod’ap - pres-
Leave us  a-lone, to - ge - ther! And if the Duke himself should
A
1 1 1 | S ] 1 11 1 1 1 1 1 1 - 1 1 11 i B | 1 1 It } — AN 1
— 1 1 | N 1 | D | R [ | I | 11 1 11 A1 1T 1 1 11 | |
o ddooed| dosdsdeed | desdddodd| ddsdedes & -‘i?if:itit-fiifitfitfit—_
P S \‘
"*7 - - :"[ ) -
2. (%] w
\ — ——
-
39 & - o - K - - - bo
. . i - 1w 1 'Y M LL 1 1 17
Rig. o, —_— N - A | 4 i : . | 4 1 1 Y
-sar - si 0 - sas - se.. ch’ei non en - tri gli di - -
try to di - sturb US e I for - bid him to en - -
@d‘dﬂﬁi‘ =
| —— a | | — 1 . | o — | | — 1 u | L L 11 1 ) | § | — ) " ) 1 | — N 4 I 1 N — 1 . —
W 1 | 11 1 L1 1 J‘?_e 1 L1 1 A1
) 6| ddodeded| —ddsdd s
= ’T * 0\—/
S~~——————e—] -
e ——— | T —,
5 L [ ® ) ; - o
— 1 g
©- — & fo—________—
\-—-—/
(si abbandona sul seggiolone)
4 - —— (he throws himself into the chair)
O T 1L 1 4{; 2 [ ® ] .
Rig. - +—% G — . — 7 -
- te! e chlio ci 80 - no!
- ter! for 1 com - mand here!
"‘9 Y - AS —.
—
(U N s N — 1 1 1 | m—— R ¢ 1 11
h’ 1 1 1 1 1 o | 1 11 1 1 1 1 i | 1 Ig N ® ) 1'
e oo e | dedddddd| o _Jii}
—_—
;éi? I T~ »- . I!
| [ % ) & 1
- —bzG 1 N
O ; AP L L
A %
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(tra loro)
famong themselves}
49A Borsa //——\\ _ ’—~-~~.\
0 0 0 ® ® 0 - | - i N | 4 | N | 4 | N | N
| e 1 w 2N B AWENAY 1) I YN R I ALY
] 1 r .- o o' a' &l o7 47T <o
- 174 | v VA 17 V4 VA L] > ——& ot ©
y 14 7 v L4 14 (3 v 0 O [ 0
(Coi fan-ciul-lie coi de - men ti spesso gio-vailsimu - lar.
{Whenyowre dealing with ¢ mad man youmust let himhavehis way.
Marullo 5 P o=t T Seeal
0 W) ﬂ 1) # 17 ﬂ. .IP. -;P N ————
by |74 |4 "4 A | '4 |4 | 1 <
3 ) U P 5 U 17 17 Vi
S —r i 4 | 4
(Coi fan-ciul-lie coi de - men ti spesso gio-vail si-mu - lar.
{(Whenyowredealing with a mad man youmustlethimhavehis way.
Cepranop,p, -------------- L emmmm e -
— = 0 v 0 v 0 Y P K 1 Y | "N | N
1 L) & S o &’ &7 T g7 K & ]
h] V4 "4 ¥ VA VA 1”4 1 - et et et e o . g
14 A4 L4 v 14 v v T L v 0 v
(Coi fan-ciul-lie coi de - men ti spessogio-vailsi-mu - lar.
(Whenyowredealingwith a mad man youmustlethimhavehis way .
aTenori PP__ - ------=-o_ - emm - .
-~ 0 Py | N N I
| :ﬁ y 3 1) IV 1Y 1Y v —1%
1 . - P . o' o ol AT T 7 O
A L7 A— U | A— 1 s o ¢ o & & ©
v LA 4 LA v L . . L 0 e e
(Coi fan-ciullie coi de - men ti spesso giovailsi-mu - lar.
(Whenyowredealing with a mad man youmustlet himhavehis way.
pTenori PP ccmcmeee | mmmm e -
— T > - Z 3 Kk—k—k—k—Ik
—f—A—F——F ! ! — —— —O
(Coi fan-ciullie coi de - men ti spessogiovailsi-mu - lar.
(Whenyowredealing with a mad man youmustlet himhavehis way.
"""""""""" be Lom T
= Ll Ll A | ¢ i ¥ | N A
| ud L ) Y IR IR 1 11 11
l ) & o o a7 T T 49
V17 v . A s o &
N L4 L4 T [ £ L v v
(Coi fan-ciul-lie coi de - men ti spesso giovailsi-mu - lar.
(Whenyowre dealing with a mad man youmustlet him havehis way.

el

133539

v 3




Bor.

Mar.

Cep.

CHORUS

CORO

251

(partono)*
33 e LommT TS -— (they leave)*
® o 0 & & * 0. P A | N ) N A | ¥ I N
| el 1 y 1 11 13 IAY 11 JAY 1}
L 1 L) PN - LY LAV L L A L e
) | A A7 AR 7 A 7 S ¥ < —V——F 5@ ©
L4 v v v L4 L4 * v id J . J
Partiampur,maquelch’ei ten ti non la-sciamod’osser - var!)
Wewill leavehimwith his daugh ter, it is wi-serto o - bey!)
L -ﬁ ﬁ- ﬁ- 11 1] -I’. 'l’. : . ~ - - :-_:—,-
) Y | 4 r i 4 | 4 | 4 | "4 1 [] y 22 'I R ﬂ ‘ R '! (e )
3 P | NV Vi L. 1Lz 1/
A - | 4 | A | 4 | 4 | 4 | 4
Partiampur;maquelch’ei ten ti non lascia-mod’osser - var!)
We will leavehimwithhis daugh ter, it is wi-ser to o - bey!)
e — be Lo s~
. o (2 & L3 (] (] 2 Vi A ) % | % A | A i
= 1 y 2 IAY 1\ IR} IR IR} 11
1 L] "N o) o AT T T g e
€ | 7 A A 7 A 7 A ¥ " v Vv F I
L4 v L4 L4 L4 v . . . . L .
Partiam pur,ma quelch’ei ten ti non lascia-mod’osser-var!)
We willleavehimwithhis daugh ter, it is wi-serto o - bey!)
4 A e oot i) = ez T >
> . . 0 . . Y = | N A i N A I N |
= 1 — Dyt
—F———7——1— — A A
Partiam pur,maquelch’ei ten ti non lascia-mod’osser-var!)
We willleavehimwithhis daugh ter, it is wi-serto o - bey!)
£ P ——E P Lttt =
» ) 1) 7z y ) Ak k—k—k—Kk
I '  — R AT A A A A4
— Y ——F—F ! ; — 4 & & ¥ X ¥ ' o
Partiampur,ma quelch’ei ten ti non lascia-mod’osser- var!)
We will leavehimwithhis daugh ter, it is wi-ser to o - beyl)
e TTTTTTTe~S - L,, o= T TTTT=~ .o
O < v 0 0 v > o) Vi N | NAMAS N N
[ el 1 ) 13 L} IAY 11 |AY IR Y
1 L) P N 2 ol a7 T ) £
— m———m . S
N . . . .
Partiampur,ma quelch’ei ten ti non lascia-mod’osser - var!)
We will leave himwith his daugh ter, it is wi-serto o - bey!)

— 3

% VE51; (escon dal mezzo e chiudon la porta)

(they exit through the middle door and close it)
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57
L Uy [N
A& i .72 | NK) | N (] NS K & L\ (Y] A A _& | Y2 | IR N | & = y ] Y
L 1N 7 1\ 7 AW/ 1\ 4 1N\_7 1N 7 1\ L [AY ! 3 7 V7 | RW IAY I € 1 _&
LA ’l Hl -’.I 'I ” ” "-I ."l ‘l ‘l HI s {
~ A7~ 3
* A N\
|\, A i 1 |

(SCENA VI: Rigoletto e Gilda)

63, Gilda (SCENE VI: Rigoletto and Gilda) 2 o m
- - [ ) P v — | B—|

(S t T fF P ™ - -
v (Ciel! dam - mi co rag . gio!)

Rigoletto (Ah! heav’n give me cou - rage!)

= .

46— S m—" gt e—a = - - - - ﬂE
< + L w = } | | 4_

Par - la.. siam so - li:
Tell me what happened:

A [
4 —- - -
gﬁ 88 -y e
P co 0 e
o Py )
6): - -
o o © it
——— —
ke

69 Andantino moss? 0(b =80)

N . .
% = e PPty ~,A|:=;';c!“, e
X3, ' z3
1Y con espressione
et e+
—= =
75 Gilda ~
’ — = = =I h’ al t/ 1/ l; \Jl‘ !; |
D) >3 - o
Tut-te le fe- steal tem - pio
#/-\# —~ . ) Let me confess my weak - ness,
4 2 S . . .
=== o ' , .gs": iy e
¢ v - :
) d 3 3
— allargan‘ck)'z----:--- j f
T B o o e e e
=1= V ¥ ¥ ¥ ¥ ¥ ¥
80 ——d TN TN
, o — = u ‘;"x = F E— “ﬁ :E g |
Gil, A lVI 'IJ 1 L 2 14 1.4 Y
\3/v v
men-tre pre-ga - vald - di - o, bel-loe fa-ta -leun gio - vi-ne
it was atchurch | saw him, he was so handsome, smiled at me,
@‘"ﬂ. 7 !"3 “ﬁ-—’l—itt 7 1;‘ Ri 5 F
e A Ky he o hy eyt
L4 L4
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18
Rig.' . + 7 1/ * : — — f ¢
| 4 ) 4 l - - | 4
not - te ri-tor-ne- rd. No,
midnight 1 shall re - turn. No,
® N
Spﬂ. = : ;ﬁ—— (! ! ("
L) l'l I'l; 1'7 H T l'l l'l 7 Irl I' Z ;} l'l l'l AY
Non - le... A get-tar - lonel fiu-me basto(io)so-lo.
No need to... By my-self 1 can throwhim in the ri-ver.
- -
A8
h Y
B
mw O -
re
21
Rig. : ] } P— a'} ]71. 1 ;‘ﬁ‘} ) ;', 7+ﬂ—"_‘ﬂ_ﬁ—
no, il vor far io  stes-so. Vuoi sa-per  an-cheil
no, I  my-self must do it. Wouldyoulike to know
Spa. ﬁ - : |lI Vi ;‘\ : =
" Al | 4 | 4 1/ 1/ LL WA
| 4 | 4 r r
Si - al. il suo no-me?
All right!.. what’s his namethen?
o
- —] /—_—\‘\
T — e e ©
e —e——— = o= —
‘ = — ot —_— —
parte
24 ) . 2 he leaves
O Y 1 LZ 1
Rig. A ’ ' e I e — =
r 1 4 L) ' AV 1] L] 47
mi-o? E - glié De-1lit - to, Pu-ni- ﬁ‘e’" son i - o.
mine too? His name is K - vil mine is - tri - bu - tion.
/——‘\
A g o e e S >
4 — —=
+ 2
appena sensibile
| £\ £
> o o T £ £
o —o— —Fto
N —— SS— p—
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29 Sparafucile

(SCENAYV: Detti, meno Rigoletto)
{SCENEV:The preceding,without Rigoletto)

lightning is seen backstage

s - y 3 7 | A 17
- H & | 4 4 L) v :}
(il cielosi oscura e tuona) entro la scena si vedriun lampo -$ La tem-pe - staé vi-
(the sky darkens and thunder . There’s a storm in the

is heard) .
. (F1) .:% _ {:—
D)
& ir! ,
é ﬁ . —\ —_:_—/ s ﬁ
BRI == ——
Duca (per prenderla)
32 Duke {reaching for her)
— L - y - ~——n—
———p—
y Mad - da -
Mad - da-
Spa. . e e e _— -
L r v 17 17 17 11 1/ | 1 hS
| ANLA | 4 | 4 | 4 ! '
-ci-nal. pildscu-ra- fia la not - te!
di-stance!. Thenight is gro-wing dar - ker!
Adagiofc)) L. T
; : =c—=ce
) - :
. [P] dolce
I Tempo (sfuggendogli)
35 Maddalena (escaping from him)
%’ » Y “1 “Rl l‘\ :\ 'Y i 3\ K ‘li‘ | N 1 )y [~
S i i e A A S A o e
D)
A - spet-ta-te.. mio fra-tel - lo  vie-ne..
0, be careful... here’smy bro-ther coming...
b ey = s 2=
Y -le - na? Che im-por-ta?
-le - na? Why wor.ry?
I Tempo
g pial E#ff—f . P
— 3 - - m ) Z  S— ‘
appena sensibile 0 I
un lampo  .,.
é N £\ ﬁ’\ ﬁ/\ 8 lightning 9. ﬁ__
. g E 2 pE £ = £=
e = =
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(s’ode il tuono)

305

3 (thunder is heard) )
1 .
Madd . = T = -
v T
uo-na! .
entrando in casa
Sparafucile Thunder! entering the house
oS - - - o A — R
2. ‘R ‘A Vi l’l lv) 17 I'L ]'l
E pio-ve - ra tra
Tenori ==me-- Andsoon it will be
4
g @ E t o ——— L} ——1 7
& I ZZ $ ﬁ S I 2 E2 L
oy Coroentro le quinte vocalizzando ~ —————e_____——"""
E a bocca chiusa
: . Chorus in the wings, humming
o Bassi
£ |ex = Fee————F———t——— =
Q T 1 1 I —
‘ ; /’—_\
: 7 e e . = =
' [
JYYY
: = — = —=
1 1 o
i 77 1 _il. AS
PPPP# =
Duca (a Sparafucile)
42 Duke NN (to Sparafucile) N
2 InY N1 B
e+ " —
Y Tan-to  me-glio Tu dor-mi - rai in scu-de-ri - a.. all’ in-
All the bet-ter! Then I’ll stay here to-nightin your room... lead me
Spa. p i - J{ —r
1/ 1/ - 1 1
v v
po-c;o',
. e —
pou-ring - o
# -
D) L2
f— e ———
4 o o—
:,; - K — ——
Kep.
(piano) al Duca
45 Maddalena (softly) to the Duke
1 | L N ) |
¥ —— i+ i 7y P .‘% ‘_t —-
(Ah no...par -l ti - tE) (a Maddalena)
(No, youmust leave us.) (to Maddalena)
Duca - I - N—h—
Duke mu 14 —&—1 7 am——— ) |') 3 —- EL =
Y - fer - no! o -ve vor - ra-i. (Con tal
to it! you have the  sta-ble. (In this
Spa. % = i < 19 —1t $ i — 5
T 1 A | 4 | 4 A) 1 —
Oh gra - zie!
_ Howgra-cious!
— /’————-—\\
A8, o o
; r.d"y l'l s v
D)
B PPP
"\ et — ﬁ
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48 4 ) ')
Duca B o W -r
Duke —y r - =
¥ tem- ‘.;)
weather ¢
) piano a Maddalena (al Duca)
softly to Maddalena /.\(m t.he Duke)
: R T e,
Spa. .- * S " ", W——— ‘
L4 = ly] : ] = 'l } ; ) 4
(Son ven - tiscu - di do- rq!; Ben fe - li - ce d’offrir - vi la mia
(He brings ustwen - ty scu-di! Gal-lant cap - tain, myroom’s at your di -
, ~
) | E— — T - 1 |
§ F—=1t— ]
5 mmam
S ~
-4 # —- —— ) )
o I —e o +—¢ —1 — —
&) " I 1 < < T |
7N
: Iy . P Y - - r— £ -
11 » 3
o al €
T [
I
- - -
hu 1 Y
s
52
Spa. 7 T/ 5 . - iF:ﬁ — - 11 L 7.} 7 1”4
I | 4 1’4 A 1 —V ? 1 1 ¥ 'V 'y | "4 4 v
stan - za.. se a voi pia - ce to- stoa ve- der - laan-
spo - sal. if you are rea - dy, come and I’ll lead you
=
b 1§ - -
h il
)
e - -
LZ 1].,[

dice una parola all’orecchio a Mad-
-dalena e segue Sparafucile
Duca he says a word in Maddalena’s ¢ar
54 Duke and follows Sparafucile ~

; i:g [\ A A g
IAY InY N L . P | | |
11 v y X 1 - 1 -
¥ 1T 1 P - 1 1 H
y h) y ;} 11 ] ! 4 A hd 1 ° 1 = L 1
Ebben! so -nocon te.. presto, ve- dia-mo!
Perfect!show me the way... hurry, I’ll fol- low!
prende un lume e s’avvia per la scala
N he takes a lamp and heads for the ladder ~
Spa. Ry —= = m— = = H
AL . Iyl ' A
- %a.x?to,. Adagio come prim}_\
A _— - -
by - — —— st
AU P 3 - 1T
) .
[p] e
e - - — -
<—H
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I Tempo 307
Maddalena sola
59 Maddalena alone — L ammmmmmmseal
o4 /f”—— 1 T . = } t -
- - - N 1 | ) - L. UZz - i I I
| el - = 1 Wil | wel .
1 — o I 1 1 —
J 1 ' 1
Po - ve-ro gio-vin! gra- zio-so tan - to!
Poor handsome sol- dier! sad we must kill him!
> >
I Tempo pp= PP
D)
PPP S _—
@ @} %_ l>l; © © A_‘J_J -© e
e © —o— © s—eoo—© ©
ol e 6 —o-—© © o &—d-o—1-o -©
(tuona)
68 thunder) L .
' Ny - - - - | o - 1 ALl 1 | N | k|
Madd.@ # F— % H— -
S Fe—e— o o1 o—9
Di- o! qual not - teé que-sta!l
Heavens! the night is stor-my! .
ugca sul granaio(vedendone
uke up in the loft (seeing
————1 - —w —wr o — " —
i 1 4 | ¥ g 17 1] |
1 1 I A ———
Si dor-me al-l'a-ria a-
It’s o-pen to the
L Tenori .
8 # e e - = sk —Fr——= =|
[+ 4  § 1 1 11 1 1 11 1 I 1 A3 —
% | 1 1 1 v 1
S| _pasi T
o — - S— re) Y I -
(@) 4t 11 < -
O 3 | @
>
#ﬂ:_—:—'-—___ : = — -
) ' — o
P —
— ]
. > >
ot o S s s e — —
\! Lom— = = —1g—¢
- z
il balcone senza imposte)
75 the balcony without shutters)
Ad A \
Duca Y 1 IaY | N | N InY | ¥ N : j‘
= —
Duke 7——11—¢ < vl v < : tll
Dj ry 14 ¥
- per-ta! be-ne, be-ne! Buo-na not - te!
weather! how re - freshing! You may leave me!
Sparafucile . .
e - — — . J‘t_g::;__g:ﬁ_ﬁza
Py & Y ) L4 v v .
" = —
Si - gnor, viguar- dild-
May saints and an - gels
9’;’3 —w ——r— -—— —m
¥
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[il Duca] depone spada e cappello e si sdraia sul letto
79 [the Duke] puts down his sword and hat and stretches out on the bed

- L}

Spa. - ",‘;

0180

—

.

=~
=O

:guard you!

vp 2tefL . P
nﬁ - - 5 - 1 ® ||'
PP un lampo e

)

I
$

i ====SS
lightning V-

S e =

N—’

(Maddalena frattanto siedeRpresso la tavola, Sparafucile beve dalla
bottiglia lasciata dal Duca.Rimangono ambidue taciturni perqualche!
istante,e preoccupati da gravi pensners

rtllgetenéi‘? la canzo-

(Maddalena meanwhile sits beside the table, Sparafuciledrinks from egretto si [addormenta]
Duca the bottle left b 0y the Duke. Both remain silent for several monients, repeatingthecanzo-
83, ,Duke preoccupied with serious thoughts) ~ (J)z 138) ne he[falls asleep)
~ I J1 i | 1L 17 iy - % . I’l . - 1 S g "} . A V U :
3) BV Yy 1 | 4 dv - n E - T \ H L d' i
re-ve son - no dor - miam... stan-co son i - o! a don-na é
il liedown for a while... 1 feel so slee - py! ( l.eg::tto Wo -man is
- .
d : S HEY [p] L ! ' I l
~ [ArChl‘
: = = e e
Duca o a— — I e T — .
Duke ! H—r—F P Rt s 58 |
T L4 ] 1 L4 14
y mo - bi-le qual piu - ma al ven - to, mu - ta d’ac-
chan - gea-ble, false as the wea - ther, wo - man’s @
- =" 5—5 be 4 15 4
- - 1 1 ‘s - 1 1 1 I ‘? 1 J
T I l l l | | h J
i N | N ) N
o ¥ o ¥ s & i ¥ =5 ¥ ¥
92A # \ = 1 T~
Duca = —1 1 1 1 - I ~wr —
Duke : 17 ) } : ﬁl
0] r— )
- cen - to e di pen - sie - ro,
fea - ther borne by the bree - zes,
. . . . [c1
' 1 1 J i é 1 1 1) pos |
= L e—1 S S—— A ———— ﬁ t
e e o e S T H : = H .

|
|
‘,.
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97 |
— ‘E )
Duca ﬁ*——r 1 — Fim o — :f_f:- T i I " . ‘H Jl
Duke — I 1 7 1] ™~ .18
9 L4 y v y M
mu - ta d’ac - cen - to e di pen...
wo-man’s a fea - ther borne by the...
0 3 0 /—\\
i — | A - - =
1 1 r
D) — — ==
allargando | a poco .. a . .
Z—Hh—p—r a ] —— . I — i
addormentandosi a poco a poco
10‘? M falling asleep little by little
Duca’ ] - Iﬂ-ﬁ “.g_Fgﬁ:-
Duke A E ’a ;::q, ¥ ! i i |
i 4 T
la don - na.. é mo - bil,
yes wo - man is way - ward,
# : > LT . . B >
L4 . o . - . ' L5
= ! ! ¥r——1 — —t
N — T
poco ..
—— = e

# —F— 1" === i "
=== =S i AT
#

107 . #/'—\* N allargando e
Duca b+ —f—r—H 7 F":"*'—R! = %
u ¥ ! ¥ - L |

? » 3 !’ v .;

mu - ta d’ac - cen - to e di pen - sier, e
wo - man’s a fea - ther borne by the breeze, the
_— | -7 pe— }
Ny ‘P«, i -J ; y
sempre pia # allargando # / e
e N I N TV
# { — - Hﬂ"tﬁ—fﬁﬁ:ﬁﬁi
e 3 7

12
I T — — paanenco
Duke ‘ 1 i P : Ul ) I —
lo .V Y ) ] ’ I-
di... pen - sier, mu - ta d’ac - cen - toe di pen...
breeze... the breeze, a fea - ther borne, a fea - ther...
L3 -
=
- L]

—
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@ I Tempo(a‘=84)

118 Maddalena 3 —
Pcmm d }J s P TN

J ] T I
Ea-ma - bi-lein - ve - ro co - tal gio-vi - not - to.
Your vic - tim is char-minghe’s hand-someand  gen - tle!
Sparafucile ~ P TR
JY . () ) L__— 3 Y { 1} ﬂl 1 ‘
i e
B}:l Si..,.l ven - ti
I Tempo(J:84) nd worth twen - ty
) I
ﬁ;e__‘ - ss —F 3 -
J o ﬁ‘ ~
A A (7] —
1" S > <
\—_—_—’/—,
121 T~
! | 3 ry ‘/‘? | J' L |
Madd. R - D e S e e g—hﬂdg' —= ]
Sol ven - til. son po- chil.
Just twen- tyl.. too lit- tle!.
Y 7 - 3
spa [EHEPAE TP M1 * ¢ = ' = |
scu-di ne da di pro - dot - to..
scu - di, don’t be sen -ti - men-tal..
8 " ¢ = Fo—<
-o-\‘___—__’__,_——
e e———— L. ot ¥
—— T ———— [l
ﬁ X ‘E £ -_— - d }
+ D 4 ¢ 1 <
-
1 3 3 2
Madd. [ ——F—~—~—— ——3——= 1 = |
v . .
va - le - va di ia!
you sold him too cheap!
3 o 7 H
] T T 1) 1 o ' |
—f® - i i
spa. [ERE = = ———v ¢ F = E
La spa-da, s’i dor- me,
Go bring me his sword now,
1= T—F——= = —
] # ##
— | : 34 |
= = = ==
e ¥
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Spa.

31

(Maddalena sale al granaio e contempla il dormente *
(Maddalena ascends to the loft and contemplates the

127 3 2
g —3 — ——r—= - - -
. — ¢—4¢— ] ] o —=
va.. r - ta - mi giﬁ!
&o. he’ll be a - sleep! >
O
A i —
"3 ! i o | — - ~
1 X
J
i (2p) A A >
| © o /) # - ey
— = 2 —
B b © © —o ©
v [ I I
(SCENA VI: Detti e Gilda)
SCENE VI: The precedi d Gild
Ripara alla meglio il balcone e scende) ( Gild pree mg an dal a)
sleeping Duke.*She does what she can to shelter the !’ da comparisce tha back
loft from the weather and then descends) > > Gilda appears fr>om e
) L O O
132 - = =
% —w — — —
D)
/———‘———\
A A
i s e s » | & fo a fo >
—— -© <5 ——lo——o—|—© © o —©& a3
—© © 15 ————] —o— © < S
1 ] |
fondo (della via in costume virile, con stivali e speroni, e lentamente si avanza verso l’osteria, mentre
Sparafucile continua a bere)
(of the street in a male attire,with boots and spurs,and slowly walks towards the inn, while Sparafucile
140 Gilda continues to drink)
i M| A- I Y
0N N1 D N
I lyl ly 1 V - " } 1 .
Ah pidt non ra - gio-no!. A-mor mi tra - sci - nal. mio pa - dre, per-
My rea - son has left me!. Butlove draws me  on - ward!. o fa - ther, for-
Q# e o ~
o-4 ol o ok ok D .
; — = 5 st
lampo ¢
lightning™*
| d2N £ N g N g N s
Eﬁi— P s I ‘P T P

% VES51: Qui Maddalena dice: « Peccato!l.. & pur bello! »
At this point Maddalena says: “What a shame!.. he’s so handsome!”
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Gil .

CORO-CHORUS

Gil.

312

143
=== E===== —
) . = g >
- do - mo.. Qual not - te d’or-
- glve me... A night dark  with
Tenori

Bassi
e, - :
1T . |
A L4 )
T : i p—
1 b
OV naveres @ ¥
~$LTCTT T
PP
SE = = =
- . (osserva pella fessura)
17 a pracere (observing through a crack in the wall)
iy | — > .

e e =

| 1 | . | YT A ~— A 1L 1l
g g & ¢ —
- ro - re! Gran Dio che ac-ca -dra 2. Chi par-la 2.
hor - ror! And fear fills my heart!. Who’sspeaking ?..

(sara discesa ed avra posata la spada del Duca sulla tavola)
Maddalena (who will have descended gnd placed the Duke’s sword on the table)

H — ! = += 51 - F—w—
1 . A J 1 1J
D)
Fra - tel-lo!
My brother!
(frugando in un credenzone)
(rummaging through a large credenza)
Sparafucile . -3
— = = - ===
Al dia-volten va.
Wellwhatdo you want?
A4
- - L) .—'——“
- : = |
D)
e = = = =]

*As |J JJd|d 4 J|o | ; vedi Note
‘ see Notes.
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Madd.

Madd.

Gil.

Madd.

210 | 1 | N L ) | N ! } |
N e ey g
< - D r: A e el A j. s > O N1 ”“'—

- 3 i, # .
So - mi-gliaun A - pol - lo quel gio - va-ne... io Pa-mo.. ei
He’s like an A - pol- lo, he plea -ses me... I love him.. he
I Tempo o
Iy - ma— -
D)
PP T .
o J1y [ &) (] i 4»
© -©O— €
- - - o -4 -©- -©
(ascoltando)
157 Gilda (listening)
gﬁf - i = ! = = —
1 [ 1 < +
Oh
Oh
o a— e —— — : — — | — ; =
S y — ) j’f‘—!_t —= I é_‘:g.‘.:___dn i i’ 4’-6' —
m’a - ma.. ri - po - si.. né iU ’'we - ¢i - dia - mo..
loves me ... so leave him to sleep, do not slay him...
Al o
ﬁf’;& —wr —w - —
D)
SEr== e i
[—o— o—
©- -5 - - o o
16.
I . 1 - 1 S— ]
1 1 | |
.) } | ] 1 J
cie - lo!
hea - ven!
o
&"ﬁ - = ¥ t — ¥ - .
LA = ‘A [ | 1 e f:
. ?
(gettandole un sacco) Er?g 31};23?
Sparafucile (throwing her a sack) :
e . = —% —N—1 & |
v ] = g —g e
14 T 1 4 14 | 4
Rat-top - pa quel sac - co! En-tr’es - so il tuo A -
I want you to mend this! To hold your A -
i = ey
D)
ﬁ\
SE =< S ;
—o s
© -© =3 Y
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16
on. B — = = —
AJ | 4
v L’in-
“ . So
: : e e £
e PR e — =
T L4 L4 L
-pol - lossgoz-za - to da me, get - tar do-vro al fiu - me!
-pol - lo, as soon ashe’s dead, and thrown in the ri - ver!
#15 Py o
— )
)',! . - , -
D)
rp lampo ¢
[em—— 5—% lightning™™*
1 — —— 1= )
—— N—— N—— N——
167
Gil % —F = E—-l—t — - — = —]
¢ ) L v | - o | 1 —
- fer - no quel ve - do!
Hell gapes - fore me!
yMaddalena 3 2
L : L_J _— : F! 33 1 ] n
- i I a1
¢ oy —o—
Ep-pu-re il de -
_________ He’sworth twenty
. a ylenori e T
b E . JTY - ] L E l ~ -
§§ ig 1 { | | |
3 PP
é'l Bassi
g %7 S [ § ) L @ } X ® ) -
of—
~ .
2 rp
/ 3 = L] - ——
S ¢
= Y
’===:=F=F=== |
- 7; i__ - " —-
172 3 2 3 2 ) .
.. i I 3 L I 1 1 | | | 1 ——t ¥ 1 —— e
Madd. )Y 1| ) W ) 1 1 i ) L II ! l I : : | ! ' ! l ! ! I
na - ro sal-var - ti scom - met - to, ser-ban- do-loin wvi - ta.
scu - di, a pi -ty to lose them, "and yet I must save him.
Jﬁ.‘L N 1 1
: = == = ‘
i F
P
= = = = -
b L — A ol 1 AS 1 <
T T T
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315

17A7'£|L i | | [ 4 ‘!” AY 1 3 ‘? 1
Madd.%& = e ——. S S B SS—— —" oo, — I :dj:};!%
| — 11 1 -l | 1 i ] § o - .
71 & 1 T | —o—o
A - scol- ta.. - zi fa - cil ti sve-lounpro-
'l tell you.. yes, IPve thought of a planthat is
Sparafucile 3 3 - -
—— —+ 1 — I e — : - =
e S ——S—— — i 1 } )
Dif- fi - ci-leil cre - do
And how will you do so?
A M !
. ! - . L]
'alcr
]
SEE = = = = =
AL .‘|' Al
a tempo
182 3] 3 3 1 N PR -~
d i p } Y = p Y y 3 I 1 1 ; q 1 i R 1 : ?\ = I - ﬂ
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chiudere la grande arcata di fronte, mentre entra Gilda, dietro a cui Sparafucile chiude la porta) * 333
close off the large archway, while Gilda enters; Sparafucile closes the door behind her)*
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% VE51: La didascalia termina cosi: « e tutto resta sepolto nel silenzio e nel buio. »
Stage direction concludes: “and everything remains shrouded in silence and darkness.” 133539
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